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They  Are  Making 

America  Musical 


CuttomSuih  by  Skilled 
American  Crafttmen 


With  th«  WHITEHALL  yew 
get  new  eat#  ef  octien  .  .  . 
new  tenel  brillionce  .  .  . 
new  evenness  ef  velume  in 
ell  registers  .  .  .  new  mer- 
chanicel  stwrdiness  that  re¬ 
sists  time  end  use!  Try  it , . . 
tedayl ...  AT  YOUR  DEALER! 


One  ef  B  Moderately  Priced 
Whitehall  Instruments 


DAVID  WEXLER  &  CO. 

Exclusive  Distributers 
123  Se.  Webosh 
Chicege  S 


Ring  «  Doom 

LEADER  BATONS 

i  Available  In 


Roy  G.  Lyman  of  Missoula,  Montana 

Member,  American  School  Band  Directors  Association 


"That  they  might  be  better  peeple,  mere  werthwhile  citizens  in  the  'werld  ef  temerrew', 
with  on  opprecietien  far  values  net  measured  by  'hew  much,  hew  many',  sheuld  be  the  cem- 
miuien  ef  every  scheel  music  directer.  We  ere  in  o  wenderful  pesitien  te  influence,  guide,  end 
share  in  e  yeungster's  'grewing-up'  years.  Con  eur  music  programs  offer  more  then  a  tune- 
playing  experience?"  j  .  .  soys  Roy  G.  Lyman,  an  Active  Member  ef  the  American  Schoal  Band 
Directors  Association,  and  Director  ef  Grade  Schoal  Bands,  Missoula  Public  Schools,  Missoula, 
AAontana. 

Mr.  Lyman  has  hod  a  tremendaus  amount  ef  profeuional  experience  ond  excellent  educational 
training.  His  advanced  education  consists  of:  Novy  V-12  Engineering  Program  (WW  II)  —  Minot 
(ND)  State  College  and  University  ef  Wisconsin  —  Commissioned  LT  JG  in  US  Naval  Reserve  — 
Graduate  of  State  Teachers  College,  Minot,  North  Dakota,  with  ma'iors  in  Music  and  Mathematics. 

He  started  his  directing  experience  as  student  director  of  his  high  school  band  at  Bemidji, 
Minnesota  which  was  under  the  directian  of  Earl  Kerns  at  the  time.  He  was  student  director 
of  the  Minot  (ND)  College  Bond,  L.  H.  Hahn,  Conductor.  He  directed  the  Navy  V>12  Band 
while  he  was  enrolled  in  that  program.  From  1948  to  19S4  he  directed  the  Hettirtger,  North 
Dakoto  High  School  Band  and  charal  groups.  During  this  period,  his  bond  won  ten  consecutive 
First  Division  ratings,  and  his  chair  received  seven  consecutive  first  division  ratings  in  District 
and  State  Contests.  He  also  conducted  the  Hettinger  (City)  Cowboy  Bond  and  First  Lutheran 
Church  Choir. 

In  1934  he  assumed  his  present  positian  as  Director  of  Grade  Schoal  Bands  in  Missoula, 
Montana.  The  Missoula  grade  school  system  is  completely  separate  from  the  high  school  (Missoula 
County  School).  This  system  has  thirteen  schools  (grades  1-8)  —  three  more  schools  ore  to  be 

(Turn  to  page  49) 


to  suit  your  fast* 
and  St  your  gripl 

•  Extra  long  24"  size 

•  Extra  shc^  18"  size 

•  Standard  20,  22"  size 

•  Straight  handles 
•  Tapered  handles 

L  •  Boll  handles 
I  •  Pear  handles 
A  •  Wood  hondles 
^  •  Cork  handles 

Ky  styles  .  .  .  it's 
I  choose  the  per^ 
fte  for  your  gripl 
slom-mode  of  fin- 
straight  groin 
le  —  thoroughly 
isoned.  WON'T 
ARP.  Beautifully 
Itithed  in  permo- 
lent  white  Duco. 
F  eather-light 
weight.  Microm- 
eter-exoct  taper 
balance.  From 
3Sc  to  S3S.00 


DAVID  WEXUR  &  CO. 


Exclusive  Distributers 
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I*  com- 


dircctor 
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when 


to  specify 
Besson  ^ 
8-10 
brass 


instruments 


C.  BRUNO  &  SON,  INC.  mow 


.34tli  St.,  Nm  Yark  1,  N.V.or  1100  Broadway.  San  Aatoniol,  Tn.*  la  Canada:  Boosay  t  Hawkas  Ltd.,  Toronto 


BACKED  BY  BRUNO 


Putting  a  Besson  “8-io”  into  the  hands  of  a  student 
says  he  has  arrived.  This  happy  step  is  a  never-ending 
source  of  pride  for  him  and  satisfaction  for  the  band 
ii^jAyhich  he  plays.  For  here  are  brass  instruments  so 
senditively  designed  and  constructed  that  their  poten¬ 
tial  is  Without  limit.  That  Besson  has  produced  such 
incomparable  quality  at  modest  cost  is  a  profoimd 
tribute  to  Besson  craftsmanship.  When  you  are  ready 
to  share  this  rewarding  musical  experience  be  sure 
to  specify  Bcsson“8-io.”Consult  your  dealer  or  the 
new  Besson  catalog  for  particulars.  From  trumpet 
to  sousaphone  .  .  .  world’s  fmest  brass  instnmients. 
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Martin  Builds  Special 
Coach  Horns  in 


double  plunf^er  rods  making  parallel 
thumb  action.  It  is  constructed  within 
the  limits  of  Legion  rules  of  one  piston 
and  one  rotary  slide.” 

Mr.  Ludwig  funher  states  that,  "The 
instrument  is  capable  of  performing  in 
five  keys  G,  D,  C,  F,  and  FJ(.  It  is 
available  for  immediate  delivery  and 
only  from  us  since  it  is  completely  our 
design  and  invention.” 

For  further  information  on  this  new 
type  bugle,  write  direct  to  Ludwig 
Drum  Company,  1728  North  Damen 
Ave.,  Chicago,  Illinois. 


Music  Flannel  Board 

Available  From 
Musical  Specialties  Co. 


Martin  executives  Ray  Kline  (top) 
and  Robert  Holtz  (bottom)  display 
new  Coach  Horns  specially  made  by 
Martin  Band  Instrument  Co. 

When  an  Eastern  Hunting  Club 
started  a  search  for  a  specially  built 
Coach  Horn  they  were  referred  to  the 
Martin  Bend  Instrument  Company  of 
Elkhart,  Indiana.  Ordinarily,  Coach 
Horns  are  built  in  the  keys  of  A|;,  F  or 
E|>,  but  this  particular  club  wanted 
theirs  in  the  Key  of  E.  The  Martin 
Company,  who  frequently  build  cus¬ 
tom  planned  comets  and  trumpets  in 
different  keys,  found  the  task  quite 
easy  and  delivered  the  horns  on  time. 
Recently,  the  Martin  Company  learned 
that  one  of  the  Coach  Horns  was  used 
in  illustrative  work  in  an  announce¬ 
ment  made  by  a  large  consumer  maga¬ 
zine. 


H.  N.  White  Publishes  New 

Band  Instrument  Catalog 


The  24"  X  S6"  Flannel  Board  is 
mounted  on  sturdy  i/^"  wall  board  and 
framed  in  aluminum.  Rubber  feet  and 
metal  stand  make  it  possible  to  use  on 
a  table  as  well  as  a  wall. 

Three  staffs  with  two  treble  and  one 
bass  clef  signs  are  stenciled  on  the 
board.  Over  150  notes,  expression 
marks,  musical  terms,  etc.  are  supplied. 
These  adhere  to  the  board  merely  by 
placement. 

With  the  use  of  this  Flannel  Music 
Board,  notation  can  be  taught  with 
neat  printed  examples.  Student  exer¬ 
cises  and  compositions  will  always  have 
a  professional  appearance.  Also  excel¬ 
lent  for  clear  photographic  cuts  of 
shon  melodic  lines. 

Price  is  $10.50  complete.  Musical 
Specialties  Co.,  I4S5B  W.  .50th  St.  Nor¬ 
folk.  Virginia. 


The  Whiteway  News  Catalog  20  is 
available  without  charge  to  educators 
and  band  instrument  dealers.  The  dra¬ 
matic  full-color  cover  sets  off  a  com¬ 
plete  picture-listing  of  all  King,  Cleve¬ 
land  and  American-Standard  instru¬ 
ments  manufactured  by  the  H.  N. 
White  Company. 

Forty-seven  instruments  are  pictured, 
many  of  them  in  full-color.  The  52- 
page  catalog  also  contains  pictures  of 
factory  scenes,  and  artists  playing  King 
instruments.  Educational  material  is 
also  pictured.  The  book  makes  a  con¬ 
venient  reference  for  dealers  and  edu¬ 
cators. 

Write  Miss  Kay  White,  The  H.  N, 
White  Company,  5225  Superior  Ave¬ 
nue,  Cleveland  S,  Ohio  for  a  copy. 


Rotary  Piston  Bugle  A 

First  For  Ludwig  Drum  Co. 


Please  mention  the  advertis¬ 
ers  in  THE  SCHOOL  MUSI¬ 
CIAN  when  you  visit  your 
music  dealers 


The  photo  above  shows  the  new 
Ludwig  De  Luxe  Bugle  with  built  in 
rotary.  William  F.  Ludwig,  Jr.,  Vice 
President  of  the  company  states,  "This 
is  the  first  piston  bugle  in  the  world 
with  a  built  in  rotary  and  designed 
primarily  for  Legion  and  VFW  corps. 
Roth  piston  and  rotary  are  actuated  by 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  5M  Continue 
To  Grow 
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'cry^ 


no  band 
director 
should  be 
without . . . 

the  snappier 
sound 
the  rugged 
wear-ability 


By  James  Sewrey,  A.S.B.D.A. 


PcrruMlon  Initructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


Reviews 


Publithan  titould  land  oil  motariol  for 
review  direct  to  Mr.  Sewrey. 


I'he  following  snare  drum  material, 
written  by  Emil  Sholle,  is  published 
by  the  Hrook  Publishing  Co.  S602 
Cedarbrook  Rd.  Cleveland  Hts.  18, 
Ohio. 

Here’s  The  Drum  —  Vol.  1,  price: 
$1.50. 

.\  complete  metluMl  for  the  snare 
drum,  the  author  presents  new  rhy¬ 
thmical  studies  for  developing  the 

single  stroke,  flam,  5,  7,  9,  13,  &  17 
stroke  roll,  and  the  ruff.  Two,  very 
excellent,  photo  prints  show  the  stick 
grip  for  Ijoth  hands.  Highly  recom¬ 
mended. 

The  Big  230,  price:  $1.50. 

Excellent  supplementary  material  to 
any  snare  drum  method,  the  Big  230 
contains  short  studies  for  gaining  fur¬ 
ther  control  and  spc“ed  of  the  rudi¬ 
ments  of  drumming. 

The  Roll,  price:  1:.50. 

The  IxKtk  contains  eighty-three  ex¬ 
ercises  for  developing  the  snare  drum 
roll. 

Drum  Files,  price:  S.60. 

Brook  Opus  HI,  price:  $.60. 

The  above  two  solos  are  very  gcxxl. 
Definitely  for  the  advanced  drummer. 
1  suggest  rehearsing  the  solos  in  4/8 
dynamic  markings,  accents,  and  the 
time  to  begin  with.  Adhere  to  the 
phrase  line.  Work  to  be  rhythmically 
precise  and  rudimentally  correct. 


drums 


WllliaM  B.  Rmlll,  Conductor,  Unlvtrsity  of  Michitan 
band  uyt;  “Wa’va  dofinitaly  dtclded  upon  tha  Waathcr 
King.  I  have  novor  hoard  tha  drum  aaction  sound  to 
crisp,  claar  and  resonant.” 


WEATHER  KING 

DRUMHEADS 


Sorry.  But  you  just  can’t  know 
unless  you  see  and  hear.  There 
is  something  new  in  drums. 
It’s  Rogers,  new  in  sound  and 
made-to-last  construction. 
Times  change.  Things  change. 
Rogers  is  changing  the  music 
world’s  thoughts  about  drums 
—both  dance  and  school. 
There’s  a  reason  why  more 
schools  are  swinging  to 
Rogers.  You  can  see  and  hear 
and  prove  it  to  yourself. 


Recognized  as  the  finest 
in  the  world. 

Vat  pending  _ 


Tha  Ith 
through 
ing  tha 
lactura 
art  with 


ItSOA  Raymer  St. 
No.  Hollywood,  Calif. 


Recognized  as  part  of  the  fine  litera¬ 
ture  available  for  the  percussion  en¬ 
semble  are  the  following  two  composi¬ 
tions. 

Percussional  Melee,  by  Rudolph  Ganz, 
pub.  by  Mills  Music,  Inc.,  price:  $2.00. 
Grade  IV. 

The  composition  is  written  in  3/4 
time,  allegro  mannon  troppo,  in  .\B.\ 
form,  for  percussion  quintet.  Instru¬ 
mentation:  (1)  3  tympani  (possible 
with  only  two),  (2)  BD,  .Sus  Cym, 
Sandpaper,  Rattle,  Mounted  Cym  on 
BD,  &  Wind  W.,  (3)  SD,  Cutkoo, 
Lino’s  Roar,  Temple  Blks,  &  Slap¬ 
stick,  (4)  Tubular  Chimes,  Slapstick, 
(Turn  to  page  58) 


TWENTY 

FLAM 

ETUDES 

for  the 

SNARE 

DRUM 


Write  for  new  free 
84-page  Rogers  Drum 
catalog,  most  complete 
ever  published  on 
drums  and  accessories- 


Tha  b 
SHOT” 
uniforn 
any  oh 
ontoa* 


K*  llVIb  MUSIC  CENTER 

^ •  Music  of  All  Publishers 
16224  West  Seven  Mile  Rd. 


ROGERS  DRUMS 

744  Bolivar  •  Cleveland  15,  Ohio 


Detroit  35,  Michigan 
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ITHACA  COLLEGE 

USES 

..... 

Wah*r  BmUt, 
Conductor  of  tho 
Ithaca  Collogo  Band. 

SLINGERLAND/^DRUMS 

AND 

TYMPANI 

roll  TMM  FIRST  TIUS 

RICO'S  OWN 
MOUTHPIECE 
LINE- 


^  Bj  David  Kaplan 

P.  O.  Box  933,  Bloomington,  Indiana 


Contest  Time 

It  is  high  time  to  begin  thinking 
about  that  contest  or  recital  solo. 
While  it  is  ridiculous  to  spend  an  en¬ 
tire  six  months  preparing  for  one  con¬ 
test  appearance,  it  is  ecjually  fool¬ 
hardy  to  snatch  at  anything  a  few 
weeks  l)efore  the  deadline.  The  selec¬ 
tion  of  u  solo  should  prompt  some 
serious  (onsideration  on  the  part  of 
the  leather  and  student.  Certainly,  the 
striving  tor  the  gtKMl  rating  is  import¬ 
ant  but  it  is  not  and  should  not  Ik*  the 
only  motivation  for  studying  a  solo. 
Choosing  an  easy  solo  for  the  gtKxJ 
player  so  that  a  1  may  be  earned  is  a 
prtKfdure  to  be  censured. 

In  many  instances  the  contest  solo 
is  the  only  one  studied  for  one  year, 
the  other  work  l>eing  channeled  into 
band  passages  and  the  like.  (>ranted 
that  this  is  a  deplorable  state  let  us  at 
least  take  advantage  of  the  one  solo 
and  provide  the  student  with  the  very 
l)est  materials  on  the  suitable  level. 

riie  study  of  a  solo  should  be  such 
that  the  prtKedures  anti  results  obtain- 
cxl  may  be  transferred  to  like  situations 
at  some  later  date.  It  follows,  then, 
that  the  solo  study  must  l>e  made 
meaningful  for  the  ^tudent.  A  mean¬ 
ingful  ex|K'riente  does  not  simply  in- 
\olve  the  memorizing  of  the  correct 
number  of  measures  or  playing  forte 
here  and  then  piano  there.  For  a  more 
lasting  experience  the  solo  should  be 
strutini/ed  as  to  form  and  style.  It  is 
not  netessary  that  a  long  formal  an¬ 
alysis  Ik-  t»ffered.  However,  teachers 
should  pttiiit  out  something  of  the 
background  and  the  nature  of  the 
music.  .At  contests  we  often  hear  ad¬ 
judicators  remark  that  the  student  sim¬ 
ply  played  the  Mozart  out  of  style. 
I'his  editor  is  reminded  of  several  con¬ 
test  jH-rfoniiantes  in  which  the  Brahms 
Sonatas  were  literally  slaughtered.  I  he 
piano  part  was  so  “edited”  as  to  give 
an  oom-pah-pah  effect.  The  justifi¬ 
cation  for  this  was  that  "after  all  the 
piano  |uin  is  only  accompaniment." 
Fantastic  —  you  will  say  —  perhaps, 
but  it  hap|x-ned  atid  keeps  happening 
because  teachers  fail  to  take  the  time 
to  rralh  tc‘ath  the  music.  Instead  a 


PublUlwn  sKewld  tend  all  loatarial 
diroct  to  AAr.  Kaplan. 


rather  haphazard,  surface  interpreta¬ 
tion  is  given. 

Feathers  have  a  res|)onsibility  to¬ 
ward  their  students  to  stimulate  indi¬ 
vidual  thought  and  provide  the  im¬ 
petus  (through  proper  ctiaching)  for 
gcMxl  musicianship.  There  are  some 
directors,  who  in  their  own  sincere 
way,  feel  that  teaching  the  notes  is 
alxmt  all  they  can  do  or  should  do.  Is 
it  really  that  difficult  to  go  one  step 
further  and  instill  in  the  student  an 
excitement  for  the  music,  an  awareness 
of  the  nuances  and  subtleties,  and  a 
general  understanding  of  the  style  and 
tradition? 

If  many  of  our  students  are  to  re¬ 
ceive  only  the  one  solo  jx'r  year  let  us 
insist  that  the  experience  lx*  a  musi¬ 
cal  one. 

The  Contribution  of 
Wallace  R.  Tenney 
Part  II  The  Articles 

.Mr.  Feiiney  was  a  frequent  contri¬ 
butor  to  ix'ricxlicals.  Mis  many  articles 
on  the  clarinet,  covering  a  wide  va¬ 
riety  of  subjects,  were  characterized  by 
a  scholarly,  authoritative  approach.  .\ 
devoted  student  of  the  clarinet.  Wal¬ 
lace  Tenney  brought  to  his  writings  a 
rich  background  of  ex|X'rience. 

File  following  chronological  list  of 

(Turn  to  pngr  59) 
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For  years,  musicians  who 
appreciate  the  fine  playing 
qualities  of  Rico  Reeds  have 
been  asking  us  to  make 
a  line  of  mouthpieces.  “By 
request,”  we  research^ . . . 
designed . . .  developed— and 
now  we  bring  you  —  Reloplex 
by  Rico !  Amazing  modula¬ 
tion  and  sensitivity  of 
response.  Available  at  music 
dealers  everywhere. 

FREE  BROCHURE-  • 

FuU  information  |||r||B^5& 
and  description 
of  our  new 
Reloplex  Line. 


Th*  pad  capainnan  an  B^htlnq  bo- 
oauM  they  lost  too  loaql 
Mada  tor  Woodwind  Instnunants.  Wa 
now  hava  nina  manuiacturan  phis 
tha  Army  and  Navy  usinq 

PERMA-PADS 

Baiora  you  buy,  Invastlqcna  and  try  a 
born  with  KRMA-PAOS. 

You  will  azparianoa  a  much  btiqhl- 
ar  rasponta. 

Contoot  your  daalar  or  tor  broehuta 
and  iraa  sompla,  writa  to: 


1 55  North  La  Brea 
Hollywood  36, 
California 
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I  here  have  been  more  inquiries  re¬ 
cently  concerning  the  alto  flute  in  G. 
This  is  no  doubt  probably  due  to  two 
things.  One,  television  and  seeing  the 
alto  flute  played  by  members  of  the 
l,awrence  Welk  orchestra,  and,  two, 
the  advent  of  an  instrument  in  the 
more  rc'asonable  price  range  than  Ije- 
fore. 

Even  this  “more  reasonable’’  price  is 
a  considerable  amount  of  money. 
What  allows  this  instrument  to  now 
Ik.'  priced  lower  than  other  available 
instruments  is  the  material  used  and 
|KThaps  the  manufacturing  prcKess. 

The  Williams  S.  Haynes  Co.  has  for 
years  made  a  very  fine  precision  made 
alto  flute.  The  price  is  several  hun¬ 
dred  dollars  over  that  of  the  less  ex 
pensive  cme.  it  is  made  of  sterling 


Publiilwrt  should  lond  oil  motoriol  for 
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silver  and  with  Haynes’  usual  hand 
craftmanship. 

The  .Armstrong  Company  is  now 
making  an  alto  flute  of  a  silver  plated 
metal.  This  material  allows  them  to 
make  it  for  a  considerably  lower  price 
than  if  they  made  it  of  sterling.  It  is 
thought  by  some  that  it  is  not  the 
metal  that  determines  how  gocxl  the 
instrument  is,  but  the  construction  of 
the  instrument  itself. 

There  is  no  attempt  made  here  to 
compare  these  two  manufacturer’s 
flutes.  We  are  simply  mentioning  the 
difference  in  price  range  due  to  mate¬ 
rial  used. 


Now  the  question  arises  as  to  what 
use  can  be  made  of  the  alto  flute  in 
our  schcml  bands  and  orchestras.  Any 
addition  to  our  standard  instrumenta¬ 
tions  that  involve  an  instrument  in  t 
ancMher  key  provides  a  problem.  It  is  | 
a  real  headache  to  publishers  as  far 
as  older  publications  are  concerned. 
One  publisher  told  me  last  December  ’ 
at  the  Mid-West  Band  Clinic  that  they 
had  just  caught  up  with  all  the  C  pic¬ 
colo  parts.  So  naturally  there  will  have 
to  be  a  real  demand  for  parts  in  C  j| 
before  the  publishers  will  go  to  this 
expense. 

Transposition  is  the  only  solution 
at  the  present  time.  However,  one 
would  not  gain  much  by  transposing  il 
the  complete  flute  parts  without  re-  ii 
gard  for  the  actual  sound.  Certain  sec-  r 
tions  selected  to  give  an  opportunity 
for  the  flutes  to  be  heard  would  have 
to  be  chosen.  There  is  no  doubt  that  ) 
the  use  of  the  alto  flute  in  the  band 
could  provide  some  interesting  sounds. 

There  is  also  the  possibility  of  using 
the  alto  flute  in  flute  ensembles— trios 
and  quartets.  And  its  tonal  quality  has 
been  demonstrated  on  recordings  of 
large  groups  of  flutes. 

In  solo  literature  we  also  have  a 
problem.  Perhaps  the  only  ones  that 
(Turn  to  page  60) 


Here  is  the  flute  students  and  music  educators  have  been  waiting  for!  The 
new  Artley  line  now  provides  all  its  flutes  with  the  high  quality  professional 
features  generally  found  only  in  the  highest  priced  instruments.  Here  are  a 
few  of  the  many  extras  found  in  all  Artley  flutes:  THE  ARTLEY  EMBOUCHURE 
—  scientcfically  sculptured  for  tonal  purity,  ROLLED  TONE  HOLES  —  to  elim- 
inote  sticky  keys  and  enhance  the  resonance  of  your  flute,  MOISTURE  PROOF 
PERMA-PADS  —  for  better  response  and  more,  brilliant  sound.  SUPERIOR  RIB 
AND  POST  ASSEMBLY  —  to  assure  maximum  support  and  enduring  service. 
Compare  these  Artley  features  with  others  and  you  will  discover  that  Artley 
is,  by  far,  America's  best  flute  buy! 
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How  much  should  your  school  spend  for  band  instruments? 


Yuu  live  with  yuur  instruments  a  lung 
tim**.  You  spend  your  hard- won  money  for 
go«Ml  sound.  Good  sound  today — and  to¬ 
morrow.  It's  important  that  you  spend 
enough  to  get  sound  that  will  meet  your 
standards. 

First  cost,  however,  is  not  the  only  cost. 
Band  instruments  must  sound  well  and 
perform  well  over  the  years.  They  must 
keep  the  good  sound,  trouble-free  action 
and  accurate  intonation  that  will  encourage 
young  musicians. 


A  child  needs  this  kind  of  encouragement 
— anil  so  does  his  hand  director.  Studies  of 
school  records  show  that  King-crafted  in¬ 
struments  play  longer  without  adjustment 
or  repair. 

Hands  like  these  know  that  good  instru¬ 
ments  cost  good  money.  And  to  justify  the 
investment,  instruments  must  be  well  made. 
Proud  craftsmanship  is  your  guarantee  that 
King  band  instruments  will  look-sound-play 
well  over  the  years,  return  sound  dividends 
on  your  investment. 


King  •  Cleveland  •  American -Standard  Band  Instruments 

THE  U.  N.  WHITE  COMPANY,  5225  SUPERIOR  AVENUE.  CLEVELAND  3,  OHIO 


mim 


BAND  INSTRUMENTS 


MAKE 


SENSATIONAL 

BREAK-THROUGH 


Low-priced  to  let  more  American  stu¬ 
dents  join  school  bands  ...  of  such 
excellent  quolity  that  they're  uncon¬ 
ditionally  lifetime  guaranteed 
meeting  with  acceptance  that  has 
caused  The  Getzeo  Company  to  break 
all  production  records. 

This  is  a  capsule  version  of  flK- 
HORN  S  phenomenal  success,  find 
out  for  yourself  what  gives  ELKHORN 
this  unprecedented  appeal. 


leloll  Price 

E200  Cornel  and  Cate . $  69.50 

E201  Bi*  Trumpet  and  Cate.  .  .  .  !  69.50 

E202  B**  Trombone  and  Cate.  .  69.50 

E418  B**  Valve  Trombone,  Cote  138.50 
E41  1  B^  Single  French  Horn  and 

Cate  .  209.50 

E41  2  F  and  E**  Single  French 

Horn,  Cate . j  209.50 

E413  F  and  B**  Double  French  I 

Horn,  Cate . |  259.50 

E414  F  and  E**  Mellophone, 

Cate  . I  199.50 

E415  E^  Bell  From  Alto  Horn,  ' 

Cote . 1219.50 

E416  B**  Belt  Front  Baritone, 

Cote  . ,259.50 

E417  B**  Upright  Baritone,  i 

no  cate .  209.50 

E420  jE**  Soutaphone,  cloth  bag  474.50 
E422  iBB**  Soutaphone,  cloth  bog  .484.50 
(Soutaphone  catet  $115.00) 

E400  B**  Ebonite  Clarinet,  Cate  ■  p  ^  2.50 
E401  B**  Wood  Clarinet,  Cate  ■  •  |  ^  22.50 
E402  B**  Metal  Clarinet,  Cate.  .  104.50 
E404C  Metal  Piccolo,  C,  Cote .  .  11  2.50 
E404D  Metal  Piccolo,  D**,  Cote.  1 12.50 
Silver  Flute,  C,  and  Cate .  1 1  2.50 
Alto  Soxophone  and  Cate  239.50 
Tenor  Saxophone,  Cate.  .  259.50 
Baritone  Saxophone,  Cate  ,399.50 


ELKHORN 

A  DIVISION  Of 

the  GETZEN  CO., 


flK  HORN, 


WISCONSIN 


The  Brass 
lUorkshop 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 


Director  of  Bands,  Camefle  Inatltutc  of  Technology,  Pittsburgh  IS,  Pa. 


Factors  Affecting 
Brats  Tone  Quality 

Since-  the-  a|}pcaraiut‘  ol  the  articles 
concerning  tonal  (|ualities  in  brass  in¬ 
struments  in  this  column  this  school 
year,  the  writer  has  reteivecl  consider¬ 
able  correspondence  on  the  subject. 
The  high  interest  and  concern  evid¬ 
ences  by  these-  letters  pnmipts  the 
following  tomments  to  add  to  the  in¬ 
formation  on  this  subject. 

1.  It  is  possible  to  gain  the  broad 
teutonic  tone  cpiality  on  a  medium 
lx>rt-  instrument  provided  you  use  a 
large  deep  mouthpiece.  .Many  of  our 
leading  symphony  trumireters  achieve 
this  result  by  just  such  a  combination. 

2.  .\  large  Itore  instrument  combin¬ 
ed  with  a  shallow  mouthpiece  will  in¬ 
crease  the  difficulty  of  prtxlucing  a 
teutonic  tone  cjuality.  If  the  player 
opens  the  throat  of  the  mouthpiece,  as 
do  many  English  players,  this  problem 
is  allieviated. 

S.  The  choice  of  a  large  Imre  in¬ 
strument  with  a  small  lx.-ll  tends  to¬ 
ward  brilliance  instead  of  width  of 
sound.  It  is  |>ossible  to  cut  clown  the 
brilliance  of  such  an  instrument  by- 
plating. 

4.  .\  medium  Imre  instrument  with 
a  large  Ix-ll  or  a  iiK‘diuni-large  instru¬ 
ment  with  a  large  Ik-11  will  prcHluce 
the  desired  broad  tone  if  the  mouth¬ 
piece  selected  is  medium  to  large  in 
sire.  If  in  using  a  large  (deep)  mouth¬ 
piece.  the  player  uses  only  part.  e.g.  a 
small  vibrating  emlxtuchure  in  the  up- 
|Kr  one-third  of  the  mouthpiece,  the 
sound  will  Ik  of  a  small  thin  nature. 
It  is  foolish  to  chemse  a  very-  large 
mouthpiece  unless  a  strong  embou¬ 
chure  can  take  full  advantage  of  the 
addc-cl  rcmni  and  provide  maximum 
vibration. 

.5.  Even  with  a  desirable  combina- 
tic»n  of  these  factors,  we  have  not 
touched  lead  pipes,  the  player  who 
plays  with  a  constricted  throat  will 
still  produce  the  small  thin  tone  which 
destroys  the  character  the  manufac¬ 
turer  built  into  the  first  line  instru¬ 
ment.  Entering  in  here  is  the  aural 
concept  of  the  player.  Many  players 
feel  that  unless  their  tone  is  very 
bright,  indeed,  even  shrill,  that  they 
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cannot  hear  themselvesi  This  is  a  de¬ 
ception  which  will  limit  the  potential 
of  the  player  as  a  professional  and  per¬ 
haps  is  due  in  some  cases  to  lack  of  a 
suiuble  tonal  mcxlel  from  which  to 
gain  a  first  class  tonal  concept.  If  a 
player  recognizing  such  a  condition 
wishes  to  correct  this  and  cannot  hear 
in  person  a  first  rate  symphony  or¬ 
chestra,  he  has  but  to  listen  to  high 
fidelity  recordings  of  some  of  the 
world’s  great  orchestras. 

6.  Plating  an  instrument  has  the 
effect  of  cutting  down  the  brilliance 
(Turn  to  page  62) 
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SCHOOL  MUSICIANS!! 

Have  You  Contributed  Your  10^  To  The 

SOUSA  SHRINE  FUND? 


Ask  your 

Band  Director 


About  this 


Send  for 

The  Clever  March 


Coin  Card 


John  Philip  Sousa 

John  Philip  Sousa  brought  more  fame  to  American  music  than  anyone.  Did  you  know  that  Mr. 
Sousa’s  home  was  in  Washington,  D.C.?  Did  you  know  that  his  home  is  to  be  renovated  and  will  be¬ 
come  a  permanent  shrine  to  his  memory?  Did  you  know  that  every  school  musician  in  America  can 
have  his  name  on  permanent  file  in  this  shrine?  It  will  take  many  thousands  of  dollars  to  build  this 
shrine.  Thus,  the  John  Philip  Sousa  Memorial,  incorporated  has  been  bom.  Lt.  Col.  William  F.  San- 
telmann,  retired  director  of  the  United  Sutes  Marine  Band  is  the  Chairman  of  the  Board  of  this  non¬ 
profit  organization.  Organizations  represented  on  the  official  board  are:  American  Bandmasters  As¬ 
sociation;  American  School  Band  Directors  Association;  College  Band  Directors  National  Association; 
Kappa  Kappa  Psi;  National  Catholic  Bandmasters  Association;  and  Sousa  Band  Fraternal  Society. 

.Ask  your  band  director  if  he  has  received  the  clever  Washington  Post  March  Coin  Card.  Every  band 
member  can  put  a  dime  in  a  special  slot  cut  in  each  measure  of  the  march.  If  your  band  does  not  have 
this  coin  card,  write  for  one  immediately.  You  will  also  receive  a  nice  letter  from  Col.  Santelmann 
explaining  the  whole  project. 

Send  all  correspondence  direct  to:  Lt.  Col.  William  F.  Santelmann 
JOHN  PHILIP  SOUSA  MEMORIAL,  Inc.,  318  Independence  Ave.,  S.E.,  Washington  3,  D.C. 


Thu  poge  appears  through  the  courtesy  of  THE  SCHOOL  MUSICIAN  Mogozine,  Forrest  L  McAllister,  Publisher. 


TO  KAISi 

P«H  de«k  up  to 
dnirtd  kei|ht.  It 
locks  itself  — 
nothini  to  tifht- 
en.  AajsstsDle 
froM  35  inches  to  y 
55  inches.  / 


NAREN 


Coordinated  by  David  Kaplan 

P.  O.  Bos  932,  Bloomlncton,  Indiana 


TO  LOWIR 

Press  "Finier- 
TOHCh"  Sefety 
Lock  (Desk  will 
not  slip).  Push 
desk  down  to  de¬ 
sired  heicht— re- 
letse— ifs  locked. 


usicr 


OUARANTEa 

dHionolW  B**"  .  ^  workmanship 

loefiva  motanol  o"d  ^ 

no  ehorg* 

oeear  throu9*»  ®  _ 


STANOARO  MODd  N.ioi  WITH  | 
SCR(W  LOCK  ADJUSTMENT 
ALSO  AVAILABLE 


for  liforaturo  and  pricot,  write 

NAREN  INDUSTRIES,  INC. 

2104-M  N.  ORCHARD  ST.,  Dope.  SM-f 
CHICAGO  14,  lU. 


ORCHESTRATIONS 

Send  for  Free  Bulletins  listing  over  1000 
Titles  of  current  and  standard  hits  for 
regular  and  small  combinations  —  Also 
Cbmplete  list  of  Combo  -  Ork  Books 
ORCHESTRATION  OELLINO  OERVICC 
Ospt.  S 

17  WMt  Mtk  St  •  Ntw  Vsrk  »,  N.  Y. 

•t  ODlumlaM  Clrcl* 


hanrcMii  da  Kimini  (Exteipti), 
Tchaikovsky,  arr  by  Robert  E.  Xrlson, 
Itarnhouse,  FB  11.00,  SB  14.00.  1959. 

This  new  arrani^emcnt  i.s  jim  in 
time  for  the  contest  aiul  concert  sea¬ 
son.  T  hose  of  you  who  know  the  mu¬ 
sic  will  realize  that  the  arranf^r  has 
olferecl  some  excerpts  and  has  thus 
.itiempted  to  keep  the  total  playing 
lime  under  6  minutes.  Generally 
speaking,  the  arrangement  is  a  fairly 
gocKi  one.  In  nvm  places  it  sounds 
(|uiie  well.  If  I  were  to  pick  a  Imuk* 
with  the  arranger  I  woulcl  do  it  over 
the  scoring  of  the  tutti  passages.  Here, 
there  is  just  tcKi  much  c iarinet-trum|H‘t 
doubling.  However,  the  arranger  was 
no  doubt  prompted  by  the  desire  to 
keep  the  clarinets  out  of  the  “screetch" 
register.  The  music  has  l)<?en  made 
thoroughly  playable.  True,  the  cornet 
does  have  a  high  and  the  clarinets 
do  have  some  high  register  notes  but 
the  technique  is  not  at  all  prohibitive. 
Directors  will  find  the  number  quite 
a  gocxl  one  for  contest  or  concert.  Class 
R.  The  publisher  is  to  be  congratulated 
for  issuing  this  splendid  music  and 
with  a  full  score.  ' 

Wolan’s  Farewell  and  Magic  Fire  Mu¬ 
sic  from  "Die  IValkure’’  IVagner,  arr 
by  M.  L.  Lake,  Carl  Fischer,  FB  8.00, 
SB.  12.00,  1959. 

The  arrangement  first  appeared  22 
vears  ago.  Carl  Fischer  has  been  re¬ 
issuing  some  of  their  older  editions. 
This  is  a  good  idea  because  some  gocxl 
things  were  done  ‘‘way  back  when.” 
Clearing  up  the  crowded  parts  is  one 
of  the  chief  factors  in  making  these 
“older”  arrangements  usable  tcxlay. 
Certainly,  this  music  contains  chal¬ 
lenging  materials.  The  clarinet  tongu- 
ing  in  the  Animato  is  not  easy  but  at 
least  it  is  not  high.  The  two  full  pages 
of  sextuplets  will  obviously  call  for 
some  extended  finger  work  but  really 
the  notes  do  not  lay  loo  badly  and 
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besides  the  setond  page  is  practically 
all  F-major  arix-ggio  work.  The  other 
parts  have  some  cxjually  challenging 
moments.  Let  the  snobs  and  purists 
persist.  Wagner  enjoyed  wind  music 
and  in  a  decent  R  or  .\  Band  this 
numlx-r  tould  lie  effective.  Class  R 
and  A. 

Marche  hulirnne  frotn  "L’Africaine" 
by  Meyerbeer,  arr  by  M.  L.  Lake,  Carl 
Fischer.  FB  8.00,  SB  12.00,  1959, 

Like  the  above  this  arrangement  also 
ap|K'ared  first  in  1937.  The  clarinet 
and  cornet  parts  are  now  much  moro 
clearly  printed.  T  he  “march”  is  in  the» 
old  grand  opera  style  with  several 
changes  of  mcxxl  and  key  (none  of 

(Turn  to  page  64) 

GAMBLE'S  NEW 

FASHION  FOLD 
TABLE  MODEL  LECTERN 


CLINTON 

C.  R.  Coxzems,  Mgr. 
MoRsbor— N.A.TA. 


TEACHERS’  AGENCY 

If  it  is  a  pcMition  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  you.  Enroll  Now. 
704  South  Fourth  Stroot,  CBaton,  lowo 


Yos’ll  Ilk*  thU  FASHION  FOLD 
TABLE  MODEL  I>ORTABLE  LECTERN 

Attractive  and  Ideal  for  PTA  meet¬ 
ings,  banquets,  classroom  use,  sales 
meetings,  etc.  Folds  and  sets  up  in¬ 
stantly.  Weighs  2  lbs.  Folds  to  less 
than  thickness.  Inexpensive.  14' 
high  with  large  desk  24'  aride  z  17' 
deep.  Made  of  hard  pressed  wood 
material. 

HB301  BACH  .  4.»» 

In  lota  of  6  .  4  each 

Clamp  on  lite  for  this  stand 

#llt  . . . . . 1.71  ea. 

Lots  of  S _ —  tjl  ea. 

Order  diroct  freai 

GAMBLE  HINGED  MUSIC  CO..  INC 
tU  Ssath  Wabash  Ave..  Ckicags  4,  IlL 
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In  Concert 

ARMANDO 

GHITALLA 


Orchestra 

Carnegie 
Recital  Hall 

March  27, 1960 

- - - 


Q 


\ 


Mr.  Ghitalla  plays  the  Martin  Custom  Committee  Trumpet 


FABIAN  BACHRACH 


ry,  1960 


THK  MARTIN  BAND  INSTRUMENT  COMPANY 


h  - 


By  Dr.  Angelo  La  Mariana,  ASTA 


Fine  Art!  Department,  State  Univenitj  College  of  Education,  Plattsburgh,  N.  Y. 


g  Concert  Master  Series 

2  for  School  Orchestra 

Arrongad  by  lolpb  Motasliy 

A  spociol  adition  for  young  ployart 
dasignad  to  ttimulota  their  enthuiiotm 
and  oroufo  that  af  tha  audienca. 
as  Each  titia  offart  a  diffarant  challanga  to  tha  studant. 

All  string  parts  ara  fingarad  and  bowad; 

what  aoch  instrumant  plays  has  baan  carafutly  plannad. 

S  THE  HAUS  OF  IVY  . Russell  &  Knight 

s  ISlt  Of  CAPRI  . . . . . Grosz  &  Kennedy 

=  LOOK  FOR  THE  SILVER  LINING  . Kern  &  De  Sylva 

=  THE  MARCH  OF  THE  lU-ASSORTED  GUARDS  . Livingston  &  Deutsch 

=  OH,  WHAT  A  BEAUTIFUL  MORNIN'  . Rodgers  &  Hommerst^ 

(other  titles  in  preparation) 

^a  Basic  Instrumentation:  )•l-2-1,  2-2-I-I,  a. sox,  t.sox,  perc.,  piano,  strings 

^a  Set  A  (strings:  2-2-1-1-I),  4.00  par  title 

Set  B  (Strings:  S-5-3-3-3),  6.00  par  title 
Sat  C  (strings:  8-8-5-5-5),  8.00  par  title 
^a  Conductor  (9-line  score)  included  in  each  set. 

Send  for  thematic  sample  of  this  series. 

I 

S  Serenade  to  Spring 

S  a  festival  medley  of  songs  by 

=  RODGERS  &  HAMMERSTEIN 

=  contents:  YOUNGER  THAN  SPRINGTIME 

S  IT  MIGHT  AS  WELL  BE  SPRING 

=  I  WHISTLE  A  HAPPY  TUNE 

S  for  MIXED  CHORUS  (SATB),  50^ 

=  for  SCHOOL  ORCHESTRA  —  Set  A,  4.00;  Set  8,  6.00;  Set  C,  8.00 

=  for  CONCERT  BAND  -  Full,  6.00;  Symphonic,  8.00 

=  AU  VERSIONS  MAY  BE  PERFORMED  TOGETHER  OR  SEPARATELY 

"On  opprovol"  scores  available  on  request. 


The  Chappell  Group  ^ 


Chappell  &  Ca.  Inc.,  Buxton  Hill  Music  Corp.,  DaSylva  Brown  A  Hendarson 
Inc.,  Gershwin  Publishing  Corp.,  T.  B.  Harms  Co.,  Williamson  Music  Inc. 
RKO  Building  •  Rochafallar  Cantor  •  New  York  30,  N.  Y. 


PubKthar*  should  sand  all  motariol  for 
review  direct  to  Dr.  La  AAariana. 


Orchostra 

Abel,  Karl  Friedrich  (1725-1787) 
Scored  by  A.  L.  Scarmolin,  Andantino 
and  Overture,  Pub.  Ludwig  Music 
Fub..  Price  Set  A  $6.50;  B,  $9.50;  C, 
$12.50.  (Sets  include  full  score).  Score 
S2.50;  Pa.  Cond.  $1.50;  Parts  50^. 

\  fine  addition  to  the  repertory  for 
school  orchestra  and  amateur  organi/a 
lions.  It  has  been  effectively  scored  in 
a  free  and  mcxiern  vein  for  tcxlay’s  or- 
I  hestras. 

.Abel,  a  pupil  of  J.  S.  Bach,  wrote 
much  chamber  music  and  two  operas. 
Ihe  above  excerpts  are  from  "The 
Village  Bride,"  produced  in  1760. 

The  Andantino  is  an  extended  sec¬ 
tion  of  58  measures  while  the  Overture 
is  a  lively  91  measure  section. 

Parts  have  been  cross-cued  for  small¬ 
er  orchestra  use.  The  reed  and  brass 
parts  arc  within  the  capabilities  ol 
high  school  students.  The  parts  arc- 
large.  clear  and  are  well  edited.  The 
full  score  is  welcome. 

First  violin,  includes  the  third  post 
lion,  has  been  fingered;  second  violin, 
third  violin  (sub.  viola)  and  viola  are 
playable  in  the  first  position;  cello, 
fourth  position:  bass,  third  position. 
Key  G  and  D. 

(irnde  III. 

Vivaldi,  Antonio,  Scoring  J.  Frede¬ 
rick  Muller,  Vivaldi  Violin  Concerto 
Op.  S|6.  Pub.  Uobbin  Music  Corp., 
Price:  Full  Orch.  $6.50;  Symphonic 
$9.00  (both  with  full  score);  Full  score 
S2:  Parts  40^)  Pa.  Cond.  75^. 

The  Vivaldi  Concerto  in  A  minor. 
Op.  5j(6  for  violin,  is  the  sixth  of  a 
series  of  twelve  concerts  published  un 
tier  the  title  Estro  Artnonico.  In  this 
c*dition  the  first  movement  has  been 
sttired  ftir  lull  orchestra  with  the  en 
tire  lirst  violin  section  playing  the  solo 
violin  part.  While  the  musicologist 
may  blanche  at  the  idea  of  a  full  or¬ 
chestral  arrangement  and  a  change  in 
the  original  figured  bass,  the  educator 
will  welcome  it  because  he  can  teach 
the  solo  to  his  entire  violin  section. 

The  work  is  playable  by  oi^anira 
lions  with  a  string  section  capable  of 
playing  the  solo  in  either  the  original 
or  in  the  first  position.  Parts  are  large 
and  clear. 

First  violin,  third  position;  Ripieno 
violiti.  the  solo  playable  in  the  first 
position.  (Both  parts  are  fingered) 
Second  violin;  third  violin  (viola 
I  .C.).  viola,  cello  and  bass  parts  arc- 
playable  in  the  first  position.  Key  .-X 
(Turn  to  page  65) 
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with  o  KAY 
you  start 
them  off 
with 

the  best. 


(•40  WIST  WALNUT  STREET  CHICASO  It,  ILLINOIS 


on  basses  and  cellos  that  make  learning 
fun  . . .  and  teaching  easier!  Each  Kay 
is  specially  aligned  to  make  it  easy  to 
finger  and  bow  . . .  specifically  sized 
for  comfortable  playing  by  all 
students— elementary,  high  school 
and  college.  Every  Kay  boasts 
laminated  construction  for 
trouble-free  use  . . .  careful 
craftsmanship  for  full,  rich  tone 
.  .  .and  a  complete  guarantee  of 
full  satisfaction!  To  find  out  more 
about  Kay  school-sized  basses  and 
cellos,  write 
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Director,  Bob  Ursan  Studios.  841  South  Franklin,  Denver  2,  Colorado 


February  in  iltt  northern  hemi¬ 
sphere  is  the  harbini>er  of  spring!;  in 
the  soutiiernniost  sections  and  mid¬ 
winter  in  the  northern  sections.  In 


any  case,  it  is  niid-term  (or  school  ac¬ 
tivities  and  a  vital  time-  oi  year  for 
serious  study  and  thoui>ht. 

The  month  February  actually  means 


NORWOOD 

SUNOS 


SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 


Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MOOIL  t*  Profaational 
quality  3-aaction  stand  that 
It  daluxa  In  all  retpaett. 
Fixed  angle  detk.  Folds  to 
17',  extends  to  60'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen,  $51 .30  per  doz. 


MUSIC  STAND 
MDDiL  ie  Two-section 
stand,  Ideal  lor  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22' ,  extends 
to  57'.  Heavily  nickel- 
plated.  Each,  $3.40.  Three 
dozen,  $38.00  per  doz. 


S*YE  AR 

REPLACEMENT 

WARRANTY 


ONCNISTHA  STAND 
MODiL  tiN  Glareproof 
desk  In  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel,  20'  x  14'  with  S'/,' 
shelf.  Non-slip  axtanslon 
rod;  33%'  to  55'  adjuttsble 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


NORWOOD 


NONWDOD  STANDS  ANI  DISTNISUTID 
BY  L8ADINS  MUSIC  WHOLSSALtNS-SOLD  AT 
LIADINS  MUSIC  STONSS. 


The  Norwood  Company,  Inc. 
Morton  Grove.  III.— Los  Altos,  Calif. 
Eastern  Representative 
Sen  Kleinaion  S  New  York  City 


purification  by  sacrifice  or  by  burn 
ing.  Perhaps  in  February  we  should 
burn  all  past  mistakes  and  make  a 
fresh  start  by  examining  our  line  of 
thought. 

To  consider  real  progress,  a  thought¬ 
less  attendance  at  class,  at  rehearsel  or 
for  extra  curricular  music  activity  will 
bring  half-way  results.  Preparation  by 
a  teacher  through  past  study  or  pre¬ 
paration  for  the  present  class  or  re¬ 
hearsal  by  the  teacher  is  only  the  first 
essential  for  progress  by  the  undent. 
The  necessary  adjunct  for  real  pro¬ 
gress  must  come  from  you.  the  student. 
F'irst  we  must  have  interest  and  a  will¬ 
ingness  to  learn;  an  open  mind  makes 
learning  easy. 

Next  we  must  examine  our  goal.  Are 
we  memlH-rs  of  a  group,  a  band  or 
ensemble?  Team  work  and  efficiency 
of  each  member  are  the  key  words. 
Are  we  interested  also  in  ever  smaller 
groups,  such  as  quartet,  trio,  etc.? 
Team  work,  balance,  musical  interpre¬ 
tation  and  adequate  knowledge  of  our 
instrument  are  necessary.  .Are  we  plan¬ 
ning  to  enter  a  solo  division  for  spring 
festival?  Sc-rious  study  of  our  instru¬ 
ment  for  ade<|uate  technic  and  con¬ 
trol  of  the  instrument  for  interpre¬ 
tation  and  thorough  understanding  of 
the  cnm|>osition  to  l>e  played  for  tech¬ 
nical  passages  eiuountered  and  a  musi¬ 
cal  uiidersianding  of  the  composition 
in  ((uestion  are  necessary  requisites  for 
you.  the  student  as  soloist. 

In  the  alxive  we  have  used  the  words 
"balance”  and  "musical  understand¬ 
ing."  .As  this  is  the  month  we  are  to 
examine  our  line  of  thought,  let  us 
think  of  the  word  tone,  or  to  intone, 
or  utter  with  a  tone,  to  give  tone. 
Tone  is  sound,  in  music  a  musical 
sound  instead  of  noise. 

It  is  interesting  to  note  that  there  is 
a  tone  language  or  pitch  language. 
One  of  our  oldest  ancient  languages  is 
the  C^hinese  (Pekinese)  in  which  word 
sounds  are  pitched.  They  are  often 
indicated  by  b  to  a-flat  —  d  to  e-flat,  — 
g  to  c  —  b  to  g-flat.  Pitching  sounds  in 
various  keys  was  usc-d  to  reduce  con¬ 
fusion  in  the  same  sounds  with  dif¬ 
ferent  meanings. 

The  same  principle  is  used  in  musi¬ 
cal  interpretation  to  give  color  change 
or  quality  of  sound  to  depict  lightness, 
darkness,  happiness,  sombreness.  Some 
of  this  color  change  is  already  done  by 
the  composer  through  harmonic  struc¬ 
ture  but  the  interpretation  of  color 
change  must  Ire  effected  by  control  of 
the  person  playing  the  instrument. 

(Turn  to  page  66) 
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HDSIC 


High  Profits,  low  cost  I  A  minimum  ordor  of  5  coses  (24  to  cose)  gives  you  a  $48.00  profit. 
^  A  quality  product  —  these  tender,  moist  AAocoroons,  vacuum-pocked  for  lasting  freshness 
ore  available  from  January  through  June.  WO  COMPfTITION  “TIWITO W  PfiOTtCTIO 


By  Floyd  Zarbock 


Drum  Major  and  TwIrlinR  Adjudicator,  9!il8  Coiutaiicc,  Dallas  241,  Texas 


Hdtlors  note  .  .  .  Luit  month  u’e  pre¬ 
sented  articles  by  two  of  the  top  win¬ 
ners  of  last  years’  NBTA  National  Con¬ 
test.  This  month  we  are  pleased  to  pre¬ 
sent  stories  by  two  more  of  America’s 
greatest  twirlers  who  are  winners  of 
the  famous  NBTA  National.  First  read 
the  story  as  written  by  Miss  Joyce  Rice 
of  Greenfield,  Iowa.  Next  is  the  excit¬ 
ing  story  of  Miss  Lindalee  Beal  of  On¬ 
tario,  California  ...  F.  7.. 


Floyd  Zarbock  talks  to  intorastod  bond  diroc- 
tort  following  kit  vary  tuccattful  clinic  "Tka 
Drum  Major  —  Tka  Commanding  Officar  of  tka 
Bond",  at  tka  Mid-Watt  Notional  Bond  Clinic. 


Net‘tlless-lu-!>ay,  being  named  winner 
of  such  a  contest  as  the  National  is  a 
thrill  of  a  life  time. 

When  I  was  ten  years  old  (seven 
years  ago)  I  was  fascinated  by  a  flash¬ 
ing  silver  stick  while  watching  a  high 
school  t wirier  who  came  to  our  rural 
schcMtl  house  for  . 

I’l'.A  meeting. 

|H-rfortnance 
I  kept  thinking  of 
how  I  wished  I 
could,  as  she  did. 
make  such  pretty 
patterns  with  a 
steel  baton.  A 
visit  to  the  neigh-  i 
Intrs  started  my  Joyco  Rico 

career,  for  their  daughter  had  a  thirty- 
two  inch  baton.  Nevertheless,  I  strug¬ 
gled  with  it  for  nearly  three  hours  un¬ 
til  my  arms  were  swollen  and  black  and 
blue.  My  grandmother  then  bought  me 
a  baton  with  which  I  immediately  be¬ 
gan  taking  lessons  from  the  high  school 
twirler.  I  took  lessons  every  two  weeks 
for  a  year  until  she  graduated.  Then  I 
took  some  lessons  from  Joan  Cowan 
who  then  taught  in  Des  Moines.  She 
intrcxluced  me  to  summer  twirling 
camps  which  I  have  attended  for  five 
years. 

In  1954  I  won  the  Iowa  state  cham¬ 
pionship  (junior  division).  Don  Sartell 
of  janesvilic,  Wisconsin,  judged  the 
1950  state  contest  which  I  won.  At  that 
time  he  Irecame  my  teacher.  I  have  won 
the  state  championship  in  the  years  ol 
1957.  1958,  in  addition  to  1954,  and 
1956. 


I  he  first  three  or  four  years,  1  must 
admit,  I  didn't  think  my  mother  knew 
what  she  was  talking  aixrut  when  she 
thought  I  should  practice  at  least  a  hall 
hour  a  day.  Finally  I  grew  up,  at  least 
part  way,  and  Iregan  practicing.  Now  I 
practice  as  much  as  time  allows,  but 
iK'fore  the  National  1  practice  about 
one  and  one  half  hours  daily  or  as  near 
daily  as  possible.  .After  winning  the 
National  my  practice  time  has  gone 
ciow’n  due  to  my  added  perfonnances 
and  also  the  extra  activities  that  conie 
with  l>eing  a  senior  in  high  school. 

I  have  served  two  years,  maxinunn 
time,  on  the  student  council  at  Green 
liclcl:  I  am  a  memlrer  of  Y-Teens  and 
(•R A;  am  on  the  executive  board  of 
the  V- Teens;  have  played  for  the  last 
five  years  in  band  of  which  time  1  have 
played  Ixnh  the  oIkk-  and  tenor  saxa- 
phone;  am  on  the  band  executive 
Ixrard;  last  summer  organized  a  |x>ni 
pom  corps  which  I  have  taught  and 
lead  in  various  performances:  am  twirl¬ 
er  (head  majorette)  of  band;  and  have 
for  the  past  four  years  led  my  class  oi 
seventy  with  a  straight  .A  average 
When  1  say  lieing  in  band  for  five 
years,  I  must  add  that  eighth  graders 
are  eligible  for  band.  1  went  to  a  rural 
school  until  my  eighth  grade  year. 

I  see  so  many  things  twirling  has 
given  me,  but  then  I  wonder  how 
many  other  things  1  have  overlooked. 

(Turn  to  page  59) 
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What’s  that  again- 
about  students  not  being  abie 
to  afford  a  Seimer  instrument? 


,  ^elmer 

clarinet 

.  Seimer 


V  ■  J  V 


,  Seimer 

trumpet 


Most  students  buy  their  instruments  on  the  18-month  payment  plan.  Here  you 
see  the  few  pennies  difference  per  day  for  which  a  student  can  own  a  Seimer, 
compared  with  the  average  cost  per  day  for  all  *‘firsMlne”  Instruments.  Buying 
a  Seimer  is  hardly  a  burden  for  any  student  or  parent,  Is  it?  Particularly  when 
the  little  difference  in  cost  buys  the  best.  And  lower  maintenance,  higher  re¬ 
sale  actually  make  a  Seimer  cost  less  in  the  long  run. 


^eUner 

ILKHART,  INDIANA 


SELMER,  ELKHART,  INDIANA  DEPT.  H-22 
Please  send  me  full  information  about 

□  Seimer  Clarinet  □  Seimer  Sax  □  Seimer  Trumpet 

□  Other 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  Jamoua  Maaon 
Candiea  and  in  4  to  15  daya 
your  group  can  make 
$300  to  $2500. 

For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay  noth¬ 
ing  in  advance.  We  supply  uu  consignment 
your  choice  of  THREE  VARIETIES  of  famous 
Mason  Candy.  At  no  extra  charge  each 
package  is  wrapped  with  a  hand  printed 
with  your  organization’s  name  and  picture. 
You  pay  after  you  have  sold  the  candy  and 
return  what  you  don’t  sell.  Candy  is  sold 
at  less  than  regular  retail  price.  You  make 
$9.00  in  net  profit  on  every  30  sales  of  our 
7S4  box.  Or  you  can  make  $12.00  on  every 
30  sales  of  our  $1.00  box  (66%%  profit  to 
you  on  cost). There’s  no  risk!  You  can’t  lose. 
Mail  in  coupon  today  for  information  about 
mason’s  protkcted  Ft  \d  raising  drives. 


Mr.  Edwin  Stove,  Dept.  .Mi;-2 
Mason,  Box  549,  Mineola,  N.  Y. 
(^ntlemen:  Please  send  me  without 
obligation,  information  on  your  Fund 
Raising  Plan. 

(Check  one) 

I  am  interested  in  your  .... 

Package  Plan  □ 

I  am  interested  in  your  .... 

$1.00  Package  Plan  □ 

Name 

Age  if  under  21  _ 

Address ,  _ _ 

Organization _ 

Phone _ 

City _ State _ 

Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


By  Robert  F.  FreeUmd 


Librarian  and  Audio-Visual  Coordinator,  Helix  High  School,  LaMesa,  California 


Books 

Priesing,  Dorothy  and  Libbie  Tech- 
tin.  "Language  of  the  Piano,"  A  Work 
Hook  in  Theory  and  Key  bboard  Har¬ 
mony.  Carl  Fishcher,  Inc.  $2.75. 

“Language  of  the  Piano”  is  a  new 
workbook  with  a  two  fold  purpose:  To 
develop  keylxiaixl  and  analytic  skills, 
and  to  apply  these  skills  to  the  per- 
fonn.ince  of  piano  music.  This  book 
may  well  be  used  in  private  as  well  as 
class  instruction.  A  real  guide  in  sec¬ 
ondary  piano,  and  in  theory  and  key- 
Imard  harmony  classes. 

The  selection  of  material  includes 
examples  from  early  keyboard  litera¬ 
ture  to  music  of  the  present  day.  .\ 
bibliography  has  been  added  to  stimu¬ 
late  further  study  and  exploration. 

.Malm,  William  P.  "Japanese  Music 
and  Musical  Instruments."  ill.  appen¬ 
dixes,  bibliog.  index.  2<)9  pages.  Tuttle 
Publishing  Co..  Rutland,  Vt.  Cost 
S8.75. 

A  rare  and  iK'autiful  study  of  the 
various  forms  of  Japanese  music  and 
musical  instruments  and  their  place 
in  the  over  all  history  of  japan.  The 
author  Mr.  Malm,  a  real  authority,  is 
a  musicologist  at  the  University  of 
California  at  Los  .Angeles.  This  is  the 
only  thorough  study  of  this  subject 
available.  The  format  is  beautiful  with 
89  plates  of  which  lAany  are  in  color. 
This  book  will  l>e  of  interest  to  all 
musicians. 

I  Recordings 

Kay:  "Stars  and  Stripes."  One  side, 
and  Kay:  "Western  Symphony."  New 
York  City  Ballet  Orchestra  CON¬ 
DUCTED  by  Robert  Irving.  One  12 
inch  disc.  KAPP  RECORDS  Regular: 
KCL  9036  at  $3.98;  Stereo  KCL  9036.S, 

1  at  S4.98. 

This  is  a  special  treat,  the  pairing  of 
the  two  Hershy  Kay  Ballets.  “The 
Stars  and  Stripes"  is  an  arrangement  of 
material  from  Sousa's  marches.  All  this 
has  been  done  with  a  considerable 
flair  and  imagination,  along  with  a 
I  remarkable  talent  for  orchestration. 

The  "Western  Symphony"  has  been 
I  in  the  repertory  of  the  company  for 
!  more  than  five  years  and  has  become 
I  one  of  its  favorite  presenutions.  Kay 


R«cord  and  Film  Componiot  should 
sand  malarial  diroct  to  Mr.  Frooland 
For  Roviow. 


draws  his  themes  from  familiar  West¬ 
ern  ballads,  and,  as  before,  deftly 
weaves  and  orchestrates  them.  This 
album  will  be  of  special  interest  to 
•‘SCHCK)L  MUSICIANS." 

Berlioz:  Symphonic  Funebre  et 
Triomphale,  Op.  15.  Paris  Police 
Band,  conducted  by  Desire  Dondeyne. 
One  12  inch  Westminster  disc:  Regu¬ 
lar  XlVN-18865  at  $4.98  or  Stereo 
WST  14066  at  $5  98. 

I'he  Paris  Police  Band  (Musique 
des  Gardiens  de  la  Paix  de  Paris)  is  to 
l>e  credited  with  a  top  recording,  one 
that  would  surely  please  the  composer. 
The  "Fourth  Symphony”  by  Hector 
Berlioz  has  been  recorded  only  a  few 
times,  but  none  reach  the  great  height 
of  this  disc.  Declared  by  Richard  Wag¬ 
ner  as  a  symphony  "noble  and  grave 
from  the  first  note  to  the  last”  it  will 
prove  this  same  impression  by  many, 
even  on  first  hearing.  Urania  gives  us 
a  recording  of  this  work  worthy  of 
consideration  (X-100  with  the  Great 
{Turn  to  page  67) 
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By  Dr.  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Deyoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Manuscript  Rental  and  Loan 

Library  Established  by  CBDNA 

t  he  Board  of  Uireciors  of  the  Col¬ 
lege  Band  Directors  National  Associa¬ 
tion,  in  meeting  in  Chicago,  Illinois. 
December  12-13,  1959,  received  the 
first  report  of  its  new  Manuscript 
Rental  and  Loan  Band  Library  Com¬ 
mittee,  George  C.  Wilson,  Chairman, 
and  unanimously  approved  the  fol¬ 
lowing  recommendations  which  will  be 
put  into  effect  at  once: 

1.  The  Library  is  to  be  assembled  by 
The  Interlochen  Press,  National  Mu¬ 
sic  Camp,  Interlochen,  Michigan.  The 
selection  and  screening  is  to  be  made 
by  the  Division  Representatives  of  the 
Original  Band  Compositions  Commit¬ 
tee  in  each  Division,  under  the  direc¬ 
tion  of  the  National  Chairman  of  the 
Manuscript  Rental  and  Loan  Rand 
Library  Committee. 

2.  rhe  Interlochen  Press  will  be  re¬ 
sponsible  for  the  storage  of  the  music, 
care  of  the  music,  shipment  of  the  mu¬ 
sic  and  collection  of  all  rentals. 

3.  rhe  Interlochen  Press  shall  make 
contractual  arrangements  with  the 


composers  lor  the  deposit  of  the  music 
in  the  library,  FOR  RENTAL  ONLY 
-  NOT  FOR  PUBLICATION.  The 
copyright  is  to  remain  in  the  com¬ 
poser's  name.  In  the  event  of  publica¬ 
tion  interest.  The  Interlochen  Press 
will  agree  to  release  the  composition 
from  the  rental  contract. 

4.  The  InterIcKhen  Press  will  issue 
catalogues  of  the  Rental  Librarv.  in 
eluding  a  listing  of  the  instrumenta¬ 
tion. 

5.  1  he  College  Band  Directors  Na¬ 
tional  Association  (CBDNA)  will  circu¬ 
late  the  catalogues  to  its  members, 
through  the  Interlochen  Press  office. 

6.  The  InterlcKhen  Press  is  not  to 
be  held  responsible  for  losses  in  ship¬ 
ment.  .Ml  shipments  are  to  be  insured. 

7.  The  music  assembled  for  the 
Rental  Librarv  should  consist  of 
ORIGINAL  B.\ND  MUSIC. 

8.  Only  works  should  be  accepted 
which  have  a  complete  score  and  a  full 
sc*t  of  parts  on  transparencies,  or  per- 
iiiis.sion  of  the  com|x>ser  to  make  trans¬ 
parencies  of  the  parts.  I'his  expense  is 
to  be  charged  against  the  rental  income 
of  the  particular  numlKT  involved. 

9.  Suggested  distril>ution  of  the 
rental  income  after  subtracting  the 


expenses  of  shipping,  duplication  of 
parts,  and  any  other  approved  hand¬ 


ling  charges: 

(Composer . . . 

rhe  Interlochen  Press . 50% 


Manuscript  Rental  and  Loan 
Library  Committee 

Frederick  Fennell,  Eastman  School 
of  Music,  RcHhesier,  New  York.  Her¬ 
bert  W.  Fred.  University  of  North 
Carolina,  Chapel  Hill.  N.C.  Clark 
Mitze,  Wilmington  University,  St. 
l>ouis.  .Missouri.  Williuiii  A.  Schaeler, 
University  of  Southern  California.  Los 
.\ngeles,  California.  Kenneth  O. 
Snapp,  Baldwin-Wallace  College.  Be¬ 
rea,  Ohio.  George  C.  Wilson,  National 
Music  Camp,  Ann  .\rbor,  Michigan, 
CHAIRMAN. 

Note:  It  is  expeaed  that  rental  lees 
will  be  established  on  a  scale  not  to 
c-xceed  510.00  plus  shipping  charges  lor 
an  eight-week  (8)  rental  pericxi.  The 
privilege  of  renting  music  from  this 
Rental  Library  will  be  open  to  all  in¬ 
terested  pcTsons  and  not  limited  to 
memlH’rs  of  the  Oillege  Band  Direc¬ 
tors  National  .Yssexiation.  Watch  for 
(Turn  to  page  .58) 


Tk*  Band  Stand  pogn  salutns  Ihn  University  of  Oklakama  and  ih  Concort  Band  undor  tho  abU  diroction  of  Loonord  H.  Hoog,  Diroctor  of  Bands. 
The  University  of  Oklohomo  is  located  in  Norman,  Oklahoma,  just  a  short  distance  south  of  Oklahoma  City.  This  photo  of  the  195B-59  Concert 
Band  was  taken  on  the  stage  of  Holmberg  Hall,  home  of  the  School  of  Musk. 
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Easier  attained  with 
REYNOLDS’  Cornets  and  Trumpets 

We  have  been  playing  Reynolds  Contempora  for  five  years  and 
thoroughly  enjoy  and  appreciate  them. 

Our  Reynolds  Contempora  Comets  and  Tmmpets  are  of  the  highest 
professional  quality  in  every  aspect.  Tone,  full  range  response,  flexi¬ 
bility,  and  true  intonation  are  among  its  outstanding  characteristics. 

Walter  Chestnut  and  John  Alexander 
Michigan  University  Band 

Recommend  the  finest  of  all  band  instruments — write  for  your  new  1959  Roth-Reynolds  Catalog 


Iirsti'XTments 
of  Distinction 

1729  Superior  Avenue  •  Cleveland  14,  Ohio 
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By  Mr.  Marion  S.  Egbert 

American  Music  Conference,  332  South  Michifan  Ave.,  Chicago,  Illinois 


Meet  George  Shearing 


h  is  my  pleasure  to  have  for  this 
column  an  exclusive  interview  with 
George  Shearing,  a  man  whom  you 
know  to  have  a  world  wide  recognition 
as  one  of  the  great  musicians  of  this 
era.  He  is  to  the  piano  what  Benny 
Goodman  is  to  the  clarinet,  having 
won  high  public  regard  on  both  the 
classical  and  jazz  concert  stage. 

Typical  of  the  truly  great  people  I 
have  had  the  honor  of  knowing  and 
meeting,  Mr.  Shearing  is  a  most  grac¬ 
ious  gentleman.  He  made  me  feel  he 
had  all  the  time  in  the  world  to  chat 
with  me,  in  spite  of  an  almost  con¬ 
stant  heavy  schedule  of  performing, 
arranging  for  and  rehearsing  his  quin¬ 
tet,  disc-jockey  intersiews  and  TV  ap- 
|>earances. 

One  of  the  first  things  one  is  struck 
with  in  meeting  Mr.  Shearing  is  his 
sincere  belief  that  jazz  is  a  fine,  legiti¬ 
mate  art.  It  should  have  its  rightful 


plate  alongside  all  musical  forms, 
whether  it  be  symphony,  chamiK'r  nr 
folk  music.  It  distressc's  him  that  jazz 
suffers  socially  .  .  .  that  some  people 
are  inclined  to  regard  jazz  as  synony¬ 
mous  with  dives,  dope  and  alcoholics. 

*'1  don’t  drink,  smoke  or  indulge  in 
dope,”  Mr.  Shearing  firmly  declares, 
“and  I  am  a  happy  family  man  who 
enjoys  a  normal  (for  a  traveler),  ctni- 
xcntional  life.  This  is  not  peculiar  to 
me,  lor  you  will  find  many  of  my  col¬ 
leagues  in  jazz,  well  known  to  you, 
lead  similar  lives.” 

We  can  thank  George  Shearing  for 
his  contril>ution  in  dignifying  jazz  and 
liringing  it  into  the  drawing  room  and 
the  sedate  supper  clubs.  He  has  inte 
grated  jazz  in  symphony  concerts,  and 
he  has  brought  new  respect  for  this 
music,  showing  that  it  can  l>e  great 
music  to  our  severest  critics. 

For  this  reason,  I  centered  our  dis- 
( ussion  around  the  way  one  goes  about 
developing  a  pianistic  skill  and  the 
musical  sensitivity  to  play  as  he  does, 
knowing  many  of  the  readers  of  this 


Mr.  MarioM  Egbert  (1)  interview*  Oeerge  Shearing,  one  of  the  world'*  grooteet  owtheritie*  on 
Modern  jon.  Tbi*  wo*  on  eadwsive  interview  for  THE  SCHOOL  MUSICIAN. 


column  would  like  to  emulate  George 
Shearing’s  anutry. 

“Would  you  say  a  classical  back¬ 
ground  is  desirable  if  one  is  going  to 
concentrate  upon  becoming  a  jazz  pi 
anist?  ’  I  asked. 

“Indeed  1  wouldl”  answered  Mr. 
Shearing.  “You  may  have  read  that  1 
started  out  with  the  idea  of  becoming 
a  concert  pianst.  Later,  when  I  was  a 
teen-ager,  I  heard  some  recordings  of 
.\rt  Tatum,  ’Fats’  Waller  and  Teddy 
Wilson.  Right  then  I  decided  this  was 
the  kind  of  music  I  wanted  to  play.  1 
was  so  converted  that  my  piano  teach¬ 
er  advised  my  family  my  ambition  was 
no  longer  for  a  concert  career  and  that 
it  sc'emed  iK'st  to  humor  my  prime 
interest.” 

Mr.  Shearing’s  first  professional  job 
as  a  ja/z  pianist  was  in  a  neighborluxxl 
pub  (he  was  born  in  England,  you 
know,  and  first  gained  his  reputation 
there). 

“It  wasn’t  long.”  continued  .Mr. 
Shearing,  “before  I  realized  1  had 
made  a  mistake  dropping  my  classical 
music  study  so  completely.  This  came 
to  me  when  I  found  myself  unable  to 
i>e  comfortably  conversant  with  many 
(lassically  oriented  jazz  musicians.” 

Mr.  Shearing  at  the  first  opportun¬ 
ity  retiirnc'd  to  the  classics  on  his  own. 
concentrating  on  Bach  and  Mozart, 
and  going  on  to  Debussy  and  as  many 
others  as  he  could  sandwich  between 
his  appearances.  His  delight  in  div 
covering  the  parallels  in  the  forms  of 
Bach’s  music  with  the  jazz  of  the  day 
made  him  delve  that  much  deeper  into 
the  classics. 

“Were  he  alive  today,  Bach  would 
Ik,*  a  fabulous  composer,”  Mr.  Shearing 
points  out. 

”I  suppose  Bach’s  gift  for  improv  isa- 
tion  is  your  principal  reason  for  say¬ 
ing  this.”  I  asked. 

“Exactly,”  said  Mr.  .Shearing.  “Im¬ 
provisation  is  the  essence  of  jazz  play¬ 
ing.  You  have  to  Ire  a  composer  on 
your  feet,  as  it  were,  and  this  facility 
Bach  had.  But  more  than  that,  Bach, 
while  Ixrst  known  for  his  sedate  clturch 
music  had  his  lighter  side  and  a  rich 
sense  of  humor  which  comes  out  in 
many  of  his  fugues  for  the  Well  Tem¬ 
pered  (Clavier.  His  G  Minor  Fugue  for 
organ,  for  example,  would  place  you 
right  at  the  dcxrr  of  jazz.  When  his 
music  is  consummately  played  it  really 
swings.” 

“Did  improvisation  come  easy  for 
you?”  I  asked. 

“Oh  yes.  improvisation  has  always 
Ireen  easy  for  me.” 

“Can  this  lie  learned?” 

“Having  a  natural  aptitude  for  it,  I 
am  not  sure.  I  do  know,  however,  that 
my  study  of  classics  plays  an  important 
part  in  my  future,  for  co-existence  of 
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the  classics  witli  jaz/  is  nut  only  pos¬ 
sible,  but  desirable.  These  overtones 
of  Bacli,  Debussy,  Rachmaninoff  slip 
into  my  improvising  and  become  fixed 
in  my  music.  I  believe  that  the  finest 
contribution  1  can  give  is  to  strive  for 
a  permanent  liason  between  academic 
music  and  jazz." 

"If  I  were  to  teach  piano,  1  would  I 
acquaint  my  pupils  not  only  with  the  i 
standard  classical  piano  repertoire,  I 
but  I  would  also  have  them  become 
familiar  with  jazz.  At  the  earliest  op¬ 
portunity  1  would  have  them  analyze 
the  compositions  of  Bach  and  learn  to 
play  in  his  style  by  taking  a  subject 
such  as  MY  FUNNY  VALENTINE.  ! 
using  a  completely  different  melody  as 
a  counter  subject  and  bringing  in  a 
contrapuntal  bass.  I  would  encourage  | 
improvisation  in  the  forms  of  other 
composers  as  well.  Students  would 
find  this  fun  and  there  is  no  better 
way  to  become  truly  intimate  with 
the  many  wonderful  music  styles." 

"What  you  are  saying,”  I  said,  “is 
that  classical  training  ia  form  and 
analysis,  theory  and  composition  are 
all-important  to  the  aspiring  jazz  pi-  | 
anist."  I 

"Indeed,  yes,"  answered  Mr.  .Shear-  i 
ing.  "I  believe  any  jazz  fan.  whether 
he  is  a  performer  or  not,  should  ac¬ 
quaint  himself  with  as  much  musical 
literature  as  he  can  absorb.  He  should 
Ik-  as  conversant  with  the  works  of 
Bartok  and  Scarlatti  as  he  is  with  the  j 
genius  of  ‘Fats’  Waller  and  Charlie  i 
Parker.”  ' 

George  Shearing  made  mention  of 
these  and  others  in  his  lecture  demon-  I 
stration  series  with  Father  Norman  O’-  ] 
(’.onnor  on  television  some  time  ago.  ! 
Fortunately  these  programs  were  kine- 
sco|>ed  and  I  sincerely  hope  they  will 
tome  out  on  movie  film  to  be  made 
available  for  music  appreciation 
classes. 

“How  should  a  student  know  what 
to  choose  for  intelligent  listening?”  I 
.isked. 

“If  the  student  is  interested  primari 
ly  in  the  basic  element  of  jazz,  namely, 
the  feeling  of  l>eat  and  rhythmic  pulsa¬ 
tion,  he  cannot  do  better  than  listen  to 
the  big  band  of  Ckiunt  Basie  (APRIL 
IN  PARIS.  THE  KID  FROM  RED 
BANK  for  example)  or  to  the  Enroll 
Garner  Trio  (LULLABY  OF  BIRD 
LAND.  WILL  YOU  STILL  BE 
•MINE).  On  the  other  hand,  at  the 
opposite  end  of  the  jazz  spectrum  may 
l>e  found  the  contrapuntal  and  some-  i 
times  fugue-like  compositions  of  John 
I.ewi$  (Modern  jazz  Quartet's  VER- 
S.AILLES)  and  the  linear  writing  of 
Gil  Evans  (Miles  Davis’  MILES 
AHEAD  LP)  and  Bill  Finnegan  (Tom¬ 
my  Dorsey’s  KEEL  ROW).  Between 
{Turn  to  page  69) 


Everetts 
new  school 
piano 


A  school  piano  must  be  able  to  take  hard  use  in  stride.  The  new 
Everett  Style  11  does.  With  extra-sturdy  back  posts  for  greater 
tone  stability,  and  "childproof”  locking  top  and  fallboard,  the 
Style  11  faces  up  to  responsibility  like  the  professional  it  is  .  .  .  The 
reason  why  Everett  is  the  choice  of  more  than  7,000  leading 
schools,  colleges  and  churches.  Write  for  Style  1 1  Report  and  List 
of  7,000.  Everett  Piano  Company,  South  Haven,  Michigan. 
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Robes  for  Your  Choir 


send 

for 

eotolog 


□  Rob*  Styl*» 

n  SwotdMS  of  malarial 
for  fabric  and  color 

l~l  Wa'ra  inlaratlad  In 
N«w  Robot 

l~l  Rocondtlionad,  utad. 
Robot 

n  Pulpit  Gown 

r~l  Confirmation  Robot 

n  Hovo  roprotontoNvo  with 
tompiot,  phono  for  op* 
poinlmonl. 


E.  R.  MOORE  CO. 

26$  Normon  Av..,  iroolilyfl  22,  N.  Y. 
932  Dahifi  St.,  CMcooo  13,  W. 

IMI  N.  AltMMCr.  SI..  Ut  Anttl.t  26.  Calll 


Kobes 

Writ*  Dept.  M  for  free  cot- 
oloq  ond  tample  materiolt. 


Pulpit  Gownt 
Confirmation  Robot 
Acodamic 
Copt  ond  Gownt 
High  School 
Copt  and  Gownt 


Cotrell  &.  Ltonard,  Inc. 

472  BROADWAY.  ALBANY  1.  N 

Ofiq  ^iotorj  ©♦  Cop  & 
Gown  ^ndustrv  in  AiTt#»rico 


CHORAL 

ROBES 

A  largo  Mloction  of 
fabrics  and  colors;  ox> 
coNont  workmanship; 
roosonoblo  pricos. 
Wrilo  for  catalog  and 
samplos. 

DtMoulin  Bros.  &  Co. 

1080  So.  Fourth  Strool 
Groonvillo,  Illinois 


^ElMHrRofael 


Moro  Improssivo 

Spring  ConcortsI ' 
A  complete  selection  of  i 
distinctive  styles  and  , 
quality  fabrics.  All  col-  ! 

I  ors  and  shades.  Send  to¬ 
day  for  FREE  cataloc:  i 
C-111  (Choir  Robes  and 
Accessories) ;  J-llS  (Joa- 
ior  Robes). 


COLLEGIATE  CAP  &  GOWN  CO. 

CHAMPItCN  HI  1000  N  MAtRlT  SI 

NfW  tOtR  1  H  y  CHKACO  1  HI  lOS  AHClltS  7%  CAl 

304  fifth  Atf  ?78  H  IaSaN#  St  14.^4  N  Citwnnj  Blvc; 


By  Walter  A.  Rodby 


Director  of  Vocal  Music,  Homrwood-Floasmoor  High  School,  Flossmoor,  Ul. 


Choral  Music  for  the 
Band  Director 


.Mniiii  itvti  iiKiiitlis  a}>it.  wc  made  a 
sort  III  iiiiollitial  survey  ol  nearly  100 
high  schuols  wiili  a  student  |>i>|>ulatinn 
undi't  200.  We  luuiid  that  every  single 
sthtNtl  liatl  ut  least  one  choral  group, 
iiiid  all  except  two  had  a  mixed 
(horns.  We  also  lound  that  in  nearly 
iwo-thirds  of  these  schools,  (he  choral 
director  was  also  the  hand  director. 

This  two-ihirds  lignre  was  not  :i 
pariicniarly  unexpected  statistic,  hut 
we  were  lurious  to  know  of  those  two- 
thirds  how  many  were  choral  directors 
first  and  hand  directors  second.  We 
are  still  a  little  dubious  ol  the  actiiraty 
of  (»ur  impiiry  here,  for  neatly  all  were 
instrimu-ntal  majors  doing  choral  work 
iM-cause  it  was  part  of  the  job. 

.Most  college  music  departments  now 
do  a  gcMKl  job  training  the  music  stu¬ 
dent  in  both  vmal  and  instrumental 
ureas.  But  it  is  interesting  and  even 
rather  startling  to  realize  that,  espe¬ 
cially  in  the  smaller  schools,  a  majority 
of  the  band  directors  are  also  doing 
dioral  work. 

This  month  we  are  listing  some  new 
choral  music  we  feel  might  be  particu¬ 
larly  suited  for  the  instrumental  direc¬ 
tors  who  find  themselves  also  respon¬ 
sible  for  the  choral*  activity  in  their 
sth(X)ls. 

Don’t  ask  us  why  these  choral  pictes 
are  better  for  band  directors  than  any¬ 
one  else;  it’s  a  combination  of  intui¬ 
tion  and  many  years  of  contest-judging 
listening  to  band  directors  conduct 
choral  groups.  However,  if  you  would 
like  a  free  copy  to  judge  for  yourself, 
please  write  us  at  the  address  listed  at 
the  beginning  of  this  column.  We  will 
forward  your  request  to  the  publisher, 
and  |K'rhaps  wc  can  also  suggest  other 
numlK-rs  equally  suitable.  (By  the  way. 
you  don’t  have  to  direct  a  hand  to  find 
these  luimiK-rs  useful). 

COMMESDATIOX  OF  MUSIC  - 
SATIt  —  unaciompiinied.  Music  by 
John  Clements.  St.  Cecilia  Series  26. 
Published  by  Joseph  IVilliams  Ltd. 
.4i>ailable  in  U.S.A.  through  Mills  .Mu¬ 
sic.  Inc.,  1619  Broadway,  New  York  19, 
N.Y.  25f. 


Pwblithan  a(  Ckaral  arrangomonit  and 
boakt  tkould  tond  all  matorial  diroct 
to  Mr.  Waitor  A.  Rodby,  819  Ruoll 
Avo.,  Joliat,  Illinois. 


Here  is  u  gorgeous  piece  of  musici 
Rather  simple,  hut  loacled  with  lovely, 
lovely  harmony  and  a  phrase  line  that 
will  put  goose  pimples  on  your  goose 
pimples. 

When  directors  sound  that  old  fa¬ 
miliar  cry,  “I  just  can’t  find  gotxl  new 
music  for  my  choir,”  we  shall  wave  this 
one  aloft  and  tell  them  to  cry  no  more. 
If  you  have  any  sensitivity  at  all,  (his 
one  should  find  a  happy  home  in  lots 
of  high  school  and  college  choirs  — 
including  mine. 

tiif:  maiden  and  the  pass- 

EH-BY  -  SATB  -  Acappella.  by  Rob¬ 
ert  Medimsey.  Published  by  Carl  Fis¬ 
cher,  Inc.,  62  Cooper  Square,  New 
York  5.  N.Y.  Octavo  CM  7082. 

The  composer  says  he  wrote  this 
number  after  hearing,  "Madam  Jean¬ 
ette”;  and  there’s  no  doubt  about  it. 
The  music  and  idea  are  so  close  to  the 
sweet  and  sentimental,  “Jeanette.” 
that  you  may  well  confuse  the  two. 

But  it’s  first  rate  smaltz,  and  the  kids 
will  love  every  saccharine  note  of  it. 
Trade  the  "madam”  for  a  “maiden” 
and  pass  the  towel! 

MUSIC  SPREAD  THY  VOICE 
.AROUND  —  SATB  —  with  piano  ac¬ 
companiment,  from  the  Oratorio 
“Solomon"  hy  (ieorge  Fredrick  Han¬ 
del.  Edited  and  arranged  by  John 
Cramer.  Published  by  E.  B.  Marks, 
{Turn  to  page  61) 
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AMBtKAN  CHORAL  OLRCOORS  ASSOCLAJIOH 
TO  HOLD  COHFCRCMa  MARCH  1617 


I  he  newly  lurined  Ainericiin  Cliuul 
Diredors  Association  will  hold  its  an¬ 
nual  conference  on  March  16-17  at 
the  Ambassiidor  Hotel  in  Atlantic  (at), 
New  Jersey,  two  days  before  the  Mu 
isic  Educat«>rs  National  (aniferente 
(MENC). 

According  to  Dr.  Archie  N.  Jones. 
\(IDA  President,  registration  will  be¬ 
gin  at  9:00  A.M.  Wednesday  morning, 
and  will  continue  throughout  the  two 
<iay  conference. 

“We  wish  to  make  it  clear  that  the 
conference  is  open  to  all  choral  direc¬ 
tors  and  anyone  else  interested  in  the 
choral  art.”  Dr.  Jones  t«)ld  I'HE 
-SCHOOL  MIJ.SICIAN.  “We  have 
scheduled  this  ctmference  just  ahead 
of  the  MENC,  meeting  so  that  choral 
directors  may  arrive  a  day  or  two  early 
and  benefit  from  this  fine  program.” 

The  program  will  include  the  fol¬ 
lowing  activities: 

A.C.D.A. 

Conferenc*  Program 

ATLANTIC  CITY,  N.J. 

MARCH  16-17,  I960 
AMBASSADOR  HOTEI. 

Wodnosday,  March  16th  - 

9;(M)  —  Registration  Opens:  Ck>n- 
tinuous  through  Thursday,  March,  17. 

9:00  —  Opening  Session:  A.C.D.A. 
OFFICERS  AND  MEMBERS:  Intro- 
tluction  of  old  and  new  members;  busi- 
nevs  session;  ACDA  projects.  Presid¬ 
ing;  DR.  ARCHIE  N.  JONES,  ACDA 
PRESIDENT. 

10:00  —  Reading  Session:  IN  TFIR- 
PRETATION  OF  CONDHC 1 ORS 
FAVORITES.  Conducting:  Miss  Helen 
Hosmer,  State  H.  'Feathers  College. 
Potsdam.  N.Y.,Dr.  EIwcmkI  Keister,  IJ. 
<»f  Florida,  Gainesville.  Fla.,  Dr.  War¬ 
ner  Imig.  U.  of  Colorado,  Boulder, 
Ck)Io..  Prof.  R.  Wayne  Hugoboom. 
.\fanatee  Jr.  College,  Bradenton,  F'la. 

11:00  —  Choral  Session:  VOICE 
CL.\.SS  DEMONS  I  R.VFION  UPPER 
DARBY  HIGH  SCHOOL  CHOIR. 
Upper  Darby.  Pa..  CLYDE  R.  DENG 
LER,  Director. 

12:00  —  Luncheon  Meeting:  .\CD.\ 
Officers  and  Board  Memlrers. 

1:30  —  General  Session:  —  ST,\ND- 
ARDS  OF  CHORAL  MUSIC.  MtKlera- 


i.ii:  Di.  Elwocxl  Keister,  U.  ol  Florida, 
(iainsville,  Fla.,  Panelists:  Dr.  Lloyd  F. 
Sunderman,  U.  of  Foledo,  Foledo. 
Ohio,  Dr.  Olaf  Christiansen,  St.  Olal 
Ikdiege,  Northfield.  Minn..  Dr.  Harry 
Roltert  Wilson,  Columbia  University, 
New  York  City.,  Dr.  Ferris  Ohl,  Hei- 
dellK*rg  Ckrllege,  Tiffin,  Ohio.  Mr.  Ben¬ 
jamin  B.  Grasso.  President.  Music  Pub 
lishers  AsscKiation. 

2:30  —  Performance  Gioup:  1  HE 
WILLIAM  MURRAH  SINGERS, 
Wm.  B.  Miirrah  High  School,  Jackson. 
Miss.  WILLIAM  HERRING,  Director. 

3:00  —  Reading  session:  NEW 

S.VFB  RELEASES  ( I  he  Murrah  Sing 
ers  .Assisting),  (amducting:  Mr.  (>ene 
Kenny,  Texas  Technological  Oillege, 
Lubbenk.  Texas,  Mr.  R.  Robert  Mit- 
chum,  Wabash  College,  Crawfordsville. 
Ind.,  Mr.  W.  Warren  Sprouse,  Har¬ 
ford  Co.  Supervisor,  Bel  .Air,  Md.,  Dr. 
Lloyd  F.  .Sunderman.  U.  of  Toledt), 
Toledo,  Ohio. 

4:00  —  Demonstration:  THE  USE 
OF  RECORDINGS  IN  TRAINING 
THE  CHOIR.  Dr.  Harry,  R.  Wilson, 
Teachers  College,  Columbia  Univer¬ 
sity,  N.Y.,  Mr.  Reuben  Weinstein,  Di¬ 
rector,  Practice  Aid  Records,  New 
York. 

6:00  —  Dinner  (free). 

8:00  —  General  Evening  Session. 
UNIVERSI  TY  O  F  DELAWARE 
CONCERT  CHOIR.  Carole  Matthes. 
Accompanist.  Dr.  IVAN  TRUSLER. 
Osnductor. 

Panel  Discussion:  CHOR.AL  MU¬ 
SIC  IN  THE  COLLEGE,  Moderator: 
Dr.  Ferris  Ohl,  Heidelberg  College. 
Tiffin,  Ohio,  Panelists;  Miss  Helen 
Hosmer,  State  U.  Teachers  College, 
Potsdam.  N.Y.,  Dr.  Olaf  Christiansen. 
.St.  Olaf  College,  Northfield,  Minn., 
Dr.  Warner  Imig,  University  of  Colo¬ 
rado,  Boulder,  Colo.,  Dr.  Ivan  Trusler, 
U.  of  Delaware,  Newark,  Delaware,  Dr. 
(ieorge  F.  Krueger,  Indiana  Univer¬ 
sity,  Bloomington,  Ind. 

Thursday,  March  17th 

9:00  —  Choral  Demonstration: 

.\CHIEVING  CHOR.AL  TONE,  Uni¬ 
versity  of  Delaware  Concert  Choir, 
DR.  IVAN  TRUSLER.  Conductor. 

9:30  —  Reading  Session:  NEW 
TTBB  AND  SSA  REl.E.ASES  (U.  of 


Del.  Concert  (ihoir  assisting).  Con¬ 
ducting:  .Mr.  (>eorge  F.  Krueger,  In 
diana  University,  BIcMtmingtun,  Ind., 
Mr.  David  N.  Davenport.  Richmond 
High  SchcMil,  Richmond,  Ind.,  Dr.  Ed¬ 
ward  Hamilton.  Hardin-Simmons  Uni¬ 
versity,  .Abilene,  Texas,  Mr.  Kent  A. 
Newbury,  Harrison  Technical  H.  S., 
Chicago.  III. 

10:30  —  Panel  Discussion:  CHOR.AL 
PROBLEMS  IN  THE  HIGH 
SCHOOL,  Mcxlerator:  Dr.  Lloyd  F. 
Sunderman,  University  of  Toledo, 
Ohio,  Panelists:  Dr.  Hugh  Ross,  Di¬ 
rector,  Schola  Cantorum,  New  York 
City,  Miss  Mary  Ruth  Palmer,  High 
SchcM)!,  .Anderson,  Ind..  Mr.  Robert 
S.  Lowrance,  North  Fulton  H.  S.,  At¬ 
lanta.  (;a..  Dr.  Edward  Hamilton.  Har- 
din-Simmons  U.,  .Abilene,  Texas. 

11:15  —  Lecture-Demonstration: 

C  H  O  R  A  L  PROCEDURES.  DR. 
HUGH  ROSS.  Director.  SCHOLA 
CANTORUM,  New  York  City,  De¬ 
monstration  Choir:  .Atlantic  City  H.S. 
Choir. 

I2:(MI  —  Luncheon  Meeting:  .ACD.A 
Officers  and  Board  Members. 

1:30  —  Welcome  from  MENC  Presi¬ 
dent,  Dr.  Karl  D.  Ernst,  Welcome  from 
MENC  Executive  Secretary,  Vanett 
Lawler,  Welcome  from  the  Publishers: 
Mr.  Benjamin  B.  Grasso,  President, 
Music  Publishers  .AsscKiation. 

1:45  —  Business  Session:  THE  FU¬ 
TURE  OF  .A.C.D.A.,  Presiding:  Dr. 
Archie  N.  Jones,  University  of  Kansas 
City,  Mo.,  .A.C.D..A.  Officers  and  Mem¬ 
bers. 

3:00  —  General  Session:  THE 

CHORALET'TES,  Scarsdale  High 
School,  Scarsdale,  N.Y.,  WALTER 
EH  RET,  Director. 

Demonjitration:  TEN  S'TFTS  TO¬ 
WARD  CHOIR  IMPROVEMENT, 
Mr.  EH  RET  and  the  Choralettes. 

4:00  —  Reading  Session:  MEET 
THE  A.C.D.A.  COMPOSERS.  In 
Charge:  Prof.  R.  W«yne  Hugobcx>m, 
Manatee  Jr.  College,  Bradenton,  Fla. 
6:00  —  Dinner  (free). 

8:00  —  Concluding  General  Session. 
SINGING  CITY  CHOIR,  Philadel¬ 
phia,  Pa..  ELAINE  BROWN.  Con¬ 
ductor. 

Panel  Discussion:  CHORAl.  MU¬ 
SIC  IN  .AMERIC.A,  Moderator:  Dr. 
■Archie  N.  Jones,  ACD.-V  President, 
Panelists:  Dr.  Warren  Martin,  West¬ 
minister  Choir  (;ollege,  Princeton, 
N.J.,  Dr.  Hugh  Ross,  Director,  .Schola 
Cantorum,  New  York  City,  Miss  Elaine 
Brown,  The  Singing  City,  Philadel¬ 
phia,  Pa.,  (Dr.  Charles  C.  Hirt,  U.  of 
Southern  California,  Los  .Angeles, 
Cal.),  (Miss  Margaret  Hillis,  .Ameri¬ 
can  Choral  Foundation,  Chicago,  Ill.), 
Dr.  Egon  Kraus,  Professor  of  Music 
Education.  Cologne,  Germany. 
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Let  us  continue  to  glorify  our  Nation  by  using  more — 


Q)lor  Guards 


By  LeRoy  Dalhaus 
Supervisor  of  Music,  Public  Schools 
Roxana,  Illinois 


Witli  the  Atomic  Age  and  present 
overall  world  tension  at  hand,  I  sin¬ 
cerely  feel  that  Americanism  cannot 
be  emphasized  too  greatly.  Every  red- 
blo<Kled  Ameritaii  is  most  proud  of  his 
heritage;  our  forefathers  fought  and 
died  for  American  Principles.  To  pre¬ 
serve  these  ideals,  we,  as  Rand  Direc¬ 
tors  can  do  our  part. 

Why  Not  Organize  a  Color  Guard 

In  Your  School? 

Really,  to  organize  a  group  of  this 
nature  is  not  as  difficult  as  it  may 
seem.  The  ability  to  organize,  on  the 
part  of  the  Band  Directr>r,  is  most 
significant. 

I  truly  believe  that  full  allc‘giance 
and  dedication  to  our  Xational  Flag 
should  be  observed  at  all  schcnd  func¬ 
tions,  whether  it  be  athletic  events, 
school  assemblies,  or  otherwise. 

(Jur  sports  events  should  definitely 
be  preceded  with  the  presentation  of 
the  National  Colors,  and  the  playing 
of  the  National  Anthem  by  the  band. 
I'he  football  field  offers  quite  an  op- 
porttinity.  It  is  so  beautiful  to  see  a 
well  trainc'd  color  guard  fronting  the 
band. 

Within  my  own  local  school  system 
every  assembly  and  all  athletic  events 
are  preceded  by  the  presentation  of 
the  color  guard.  Our  group,  inciden¬ 
tally,  is  composed  entirely  of  girls. 
They  were  trained  by  a  local  Marine 
Veteran.  They  know  the  full  manual 
of  arms.  We  have  two  gun  bearers.  Na¬ 
tional  flag,  school  banner  and  sabre 
carrier.  This  group  takes  great  pride 
in  their  work  —  they  are  deeply  in¬ 
terested.  They  drill  at  least  an  hour 
each  day  throughout  the  school  day 
week. 


.Many  schools  in  this  immediate  area 
maintain  a  Color  Guard.  I'he  very 
fine  Fdwardsville.  Illinois  High  School 
Rand,  under  the  direction  of  Mr. 
Cleon  Etzkorn,  maintain  a  Color 
Ciiiard  recruited  from  members  of  the 
hand.  Fhe  nearby  Relleville,  Illinois 
Township  High  Schcml  Rand  has  a 
very  impressive  pre-game  ceremony  at 
all  football  games.  With  the  field 
lights  turned  off,  the  National  flag 
is  raised  with  a  huge  spotlight  turned 
on  the  flag,  and  the  playing  of  the 
National  Anthem  by  their  band.  Tru- 


H*r*  i«  on  octioii  that  of  Hw  "All-Girl"  Color 
Gvord  of  tho  Roxana,  lllinoii  High  School 
Rond. 


ly  spectacular!  Just  one  of  many  ideas 
utilized  toward  gcKxl  usage. 

The  Western  Military  Academy, 
Alton,  Illinois,  of  which  I  am  part- 
time  Band  Director,  has  a  truly  fine 
Color  Guard.  Competition  for  mem¬ 
bership  in  this  group  is  very  keen. 

With  the  foregoing  groups  described 
we  arrive  at  the  point  whereby  many 


of  you  will  ask!  How  do  you  actually 
organize  a  color  guard?  Really,  there 
are  many  students  in  your  sch(x>l  sys¬ 
tem  who  would  love  to  be  in  a  group 
of  this  type.  In  my  local  school  system 
we  use  the  tryout  method.  In  fact  we 
have  a  waiting  listi  A  student  being 
considered  for  a  Color  Guard  Mem¬ 
ber  must  possess  poise,  dignity  and 
character.  I  try  to  select  members  of 
equal  height;  in  this  manner  you  pre¬ 
sent  a  group  with  uniformity.  The 
ability  to  march  is  a  prime  requisite! 
.\  good  many  other  factors,  too  num 
erous  to  mention,  also  enter  in  to  the 
picture.  A  full  analysis  of  the  situation 
leaves  much  up  to  the  discretion  of  the 
band  director. 

Th<‘  next  problem  is  proper  uni¬ 
forms.  Uniforms  cost  a  lot  of  money 
for  a  Color  Guard,  and,  with  most 
band  directors  working  with  a  limited 
budget,  the  problem  is  great.  Utilize 
what  you  have  at  hand.  I  can  well  re¬ 
member  the  time  our  Color  Guard 
wore  white  duck  trousers  and  regular 
band  shirts.  At  the  present  time, 
through  the  kindness  of  our  local  Band 
Boosters’  Cdub,  they  now  wear  gold 
satin  shirts.  Marine  blue  trousers,  and 
red  cumberbunds.  This  color  combina¬ 
tion  represents  our  own  school  colors, 
since  we  have  three,  red,  blue  and 
gold. 

Proper  equipment  is  also  necessary. 
Most  every  school  has  a  National  Flag. 
It  is  not  too  difficult  to  secure  guns. 
Many  manufacturers  have  wooden 
guns  for  sale.  We  obtained  our  guns, 
M-1  Springfield  rifles  thru  the  kind¬ 
ness  of  our  local  Congressman  at  a 
cost  of  S3.75  each.  Guns  of  this  type 
are  demilitarized,  but  justly  serve  the 
purpose.  Why  not  write  your  local 
Congressman  and  ask  him  about  this 


inatter.  Perhaps  your  I(kxiI  Anieriian 
Legion  or  VFW  post  would  l)e  glad  to 
secure  guns  f<»r  you. 

Of  course  the  Schcx)l  Banner  would 
look  gcxxl.  With  just  a  bit  of  incentive, 
on  the  part  of  the  band  director,  you 
can  buy  a  school  banner.  We  did  this 
very  thing  in  the  Roxana,  Illinois 
Unit  District  Schcxds.  Everyone  co- 
operatcxl  most  wonderfully,  including 
the  Band  Boosters’  Club,  P  IW.  Rotary 
Club,  and  the  members  of  the  student 
bcxly.  The  .SthtKil  Banner  tost  us 
al)out  $125.00.  but  we  had  no  trouble 
whatsoever  in  raising  the  amount  — 
everyone  “chipped  in.” 

.After  your  (a)lor  Ciuard  is  organi/ed, 
be  sure  of  what  you  are  doing!  Do 
consult  various  .Army,  Navy  and  Ma¬ 
rine  Color  Guard  manuals  with  regard 
to  flag  eticpiette.  You  would  be  most 
surprised  how  many  IVar  Veterans  are 
prescMit  in  the  audience  at  a  football 
game,  for  instance.  .And  just  one  slip, 
on  flag  etiquette,  will  bring  about 
many  comments.  Know  what  you  are 
doing.  Be  sure  of  every  detail.  If  you 
are  in  doubt  consult  someone  who 
knows!  Being  an  .All  .American  Musi¬ 
cian  and  Judge  I  have  witnessed  and 
judged  many  contests  utilizing  a  full 
Color  Guard.  I  have  seen  many  mis¬ 
takes  made  by  a  performing  group  due 
to  a  lack  of  knowledge  on  the  part  ol 
the  band  director!  Do  not  exjxrse  your¬ 
self.  It  is  no  disgrace  to  ask  someone 
for  friendly  advice. 

.A  very  fine  manual  entitled  “All 
American  (iuide  to  Contest  Judging” 
contains  much  information  on  Color 
Guard  pn>tedure.  This  manual  is  pub¬ 
lished  and  edited  by  .Mr.  G.  E.  Miller. 
Pittsburg,  California,  at  a  cost  of  $5.00. 

There  are  also  other  possibilities  — 
if  you  cannot  organize  a  Cailor  Guard 
within  your  own  IcMal  school  system 
why  not  enlist  the  services  of  the  Color 
Guard  from  your  own  local  American 
Legion,  VFW  or  Marine  Reserves  Post. 
1  wonder  how  many  of  you  band  direc¬ 
tors  realize  that  most  every  local  serv¬ 
ice  group  of  your  community  would  be 
glad  to  provide  a  Color  Guard,  simply 
for  the  asking.  They  are  more  than 
willing  to  help  —  just  give  them  the 
opportunity.  Let  me  give  you  an  exam¬ 
ple.  The  highly  trained  100  piece 
marching  band  of  the  Alton,  Illinois 
Senior  High  School,  under  the  direc¬ 
torship  of  Mr.  Boyd  LaMarsh,  utilizes 
the  services  of  the  Color  Guard  from 
Cxrmpany  B,  Marine  Reserves,  Alton. 
Illinois.  I  have  seen  this  group  in  ac¬ 
tion  —  attired  in  traditional  Marine 
uniforms  they  present  a  wonderful 
specucle!  I  feel  this  group  provides 
the  best  when  it  comes  to  Color  Guard 
performance! 

In  conclusion  may  I  say  that  the 


Military  procisien  and  panonal  prida,  ar#  axamplifiod  by  Ihii  outstanding  Color  Guard  of  the 
Wostorn  Military  Acodamy,  Alton,  lllinoii. 


ideals  of  Americanism  must  be  per¬ 
meated  into  the  minds  of  all  people  in 
our  great  nation.  So,  when  organizing 
a  Color  Guard,  do  remember  that 
much  must  be  taken  into  considera¬ 
tion.  It  is  a  job  well  done  if  you  know 
how  to  organize  the  group  and  proper¬ 
ly  present  it  to  the  general  public.  .A 
school  system  can  feel  justly  proud  of 
a  well  trained  Color  Guard,  fronting 
the  band  at  all  fcxttball  games.  An 
enthusiastic  membership  on  the  part 
of  the  Color  Guard  can  provide  so 
much  toward  that  “certain  something” 
that  reminds  every  American  citizen 
that  it  is  truly  a  privilege  to  be  an 
American! 

Let  us,  as  band  directors,  do  our 
part  in  this  respect. 

The  End 


“Congratulations*  on  publishing  the 
splendid  article  by  Berger  on  Dr.  Karl 
L.  King,  the  illustrious  Ft.  Dcxlge 
bandmaster  whom  I  feel  sure  is  destin¬ 
ed  for  immortality.  I  know  Mr.  King 
and  admire  him  and  all  that  he  stands 
for  in  The  Band  and  Its  Music. 

I  direct  my  band  in  its  major  con¬ 
certs  with  the  baton  Mr.  King  pre¬ 
sented  to  me  a  few  years  ago  at  the 
close  of  a  3  day  Western  S.C.  District 
Band  Clinic  he  presented  in  Inman 
under  my  chairmanship. 

I  am  also  always  happy  to  read  about 
your  father,  the  great  A.  R.  McAllister, 
in  THE  SCHOOL  MUSICIAN  from 
time  to  time.” 

Sincerely  yours, 

Harrison  Elliott,  ASBDA 
Inman,  South  Carolina 


Fobmory,  19M 


33 


6th  in  a  series  of  articles  by  some  of  the  nation  s  most  prominent  band  directors — 


The  Best  Advice  I  Ever  Had 


By  Colonel  George  S.  Howard 
Chief  of  Bands  and  Music,  United  States  Air  Force 
Conductor,  The  USAF  Band  and  Symphony  Orchestra 


Perhaps  the  best  single  piece  of  a<l 
vice  I  ever  received  came  from  my 
grandmother. 

The  town  of  Reamstown,  Pennsyl¬ 
vania,  in  which  I  was  bom  was  a  very 
small  one,  having  at  the  time  a  popu¬ 
lation  of  less  than  six  hundred.  The 
High  School  class  in  which  1  griid' 
uated  had  a  total  of  six  graduates,  but 
we  were  as  proud  of  it  as  though  there 
were  six  dozen.  I  was  an  only  thild 
and  an  only  grandchild  and  I  never 
feel  sorry  for  children  in  the  same 
position,  unless  their  parents  and 
grandparents  are  unwise  enough  to 
spoil  them.  Mine  did  not  believe  in 
spoiling  me  and  there  were  several 
occasions  when  "I  learned  the  hard 
way.”  This  I  have  never  regretted  al¬ 
though  at  the  niotnent  I  found  it  a 
bit  awkward  to  sit  down. 

Most  every  child  has  some  special 
person  to  whom  he  or  she  takes  a 
problem.  I  took  mine  to  my  grand¬ 
mother.  .She  never  let  me  down  or 
gave  me  bad  advice. 

If  1  became  irritated  with  my  elders, 
as  all  young  |>eople  do  from  time  to 
time,  she  would  say:  "If  youth  only 
knew  and  age  only  could.”  It  made 
me  stop  to  think  and  before  long  I 
made  up  my  mind  that  I  would  ab¬ 
sorb  as  much  of  this  knowledge  from 
older  people  as  I  possibly  could  and 
put  it  to  use  while  I  still  had  the  physi¬ 
cal  capabilities. 

With  this  new  philosophy,  my  whole 
attitude  toward  learning  changed,  not 
only  in  school  but  in  my  daily  contacts 
as  well.  New  horizons  opened  up  for 
me,  new  dreams  materialized  and  new 
experiences  resulted.  I  could  laugh  at 
comical  events  of  the  past  that  now 
lived  only  in  the  memory  of  the  per- 


vm  to  whom  I  was  talking.  I  learnetl 
of  the  strengths  and  weaknesses  of 
people  I  had  never  known.  I  profited 
in  a  thousand  ways  from  the  experi¬ 
ences  and  advice  of  many  individuals 
who  knew  and  others  who  thought 
they  knew.  By  l)eing  discriminating, 
but  always  attentive  I  gleaned  much 


Celeiwl  G«erg«  S.  Howard 


of  value,  but  whether  of  value  or  not 
it  was  always  fun  and  a  worthwhile 
experience.  Today  I  am  still  thrilled 
to  view  the  past  and  see  the  present 
through  the  eyes  of  such  famous  band 
directors  as  Karl  King,  Harold  Bach¬ 
man  and  Glenn  Cliffe  Bainum  or  or¬ 
chestra  conductors  such  as  Pierre  Hen- 
rotte  or  other  famous  or  not  so  famous 
men  and  women  in  other  walks  of  life 
who  have  lived  longer  than  I.  Each 


person  has  something  to  offer  and  its 
amount  is  dependent  upon  our  capa¬ 
bilities  to  receive  it. 

Naturally  there  were  times  when  I 
would  have  difficulty  with  a  music 
lesson  or  working  out  a  problem  in 
mathematics.  My  grandmother  would 
then  say:  “If  you  are  really  stuck,  ask 
fur  assistance  —  two  heads  are  lietter 
than  one  even  if  one  is  a  cabbage 
head.”  The  end  result  of  this  advice 
has  been  far-reaching  indeed.  I  found 
that  it  is  not  a  sign  of  weakness  to 
consult  other  people  or  to  discuss 
problems  with  them. 

Fur  seven  seasons  I  was  clarinetist 
with  the  famous  Conway  Band  and  be¬ 
came  a  close  friend  of  Patrick  Omway, 
its  eminent  conductor.  When  playing 
my  lirst  engagement  with  the  band  at 
Wilh>w  Grove  Park,  Philadelphia.  I 
heard  Mr.  Conway  call  his  first  flutist. 
Joseph  I^Monita  into  the  library 
where  I  was  lcM>king  over  some  of  the 
music  for  the  evening  performance.  He 
s;iid:  "Mr.  I.:iMonica  there  is  a  very 
difficult  flute  passage  on  the  program 
tonight.  Would  you  mind  looking  over 
it  with  me  and  then  give  me  the 
tem|io  that  will  l>est  suit  you.”  When 
•Mr.  L:iMoni(a  left,  Mr.  Conway  turn¬ 
ed  to  me  anti  said:  “There  is  one  of 
the  finest  musicians  and  flutists  in 
.America.  He  knows  his  business. 
Watch  how  beautifully  that  passage 
will  be  played  this  evening.”  Needless 
to  say  it  was  done  to  perfection.  To 
me  it  was  just  another  act  confirming 
my  grandmother’s  advice. 

Much  of  the  success  I  have  enjoyed 
must  be  shared  with  my  associates,  past 
and  present.  Today  I  am  surrounded 
by  a  staff  of  officers  who  have  been 
(Turn  to  page  65) 
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Are  You  Satisfied  With  the 


Bass  Section  In  Your  Band? 


By  Emmet  L.  Harstine,  ASBDA 
Director  of  High  School  Bands 
Canton,  Ohio 


Are  you  the  modern  band  director,  always  striving  to  get 
a  fuller  and  more  interesting  sound  from  your  band?  Good 
players,  a  good  instrument  and  careful  instruction  rather 
than  the  quick,  easy  and  modem  systems  will  give  you 
what  you  want  to  hear.  Just  what  does  the  outsunding  di¬ 
rector  expect  from  his  basses  —  a  clear  sound,  a  clean  at¬ 
tack  and  a  steady  rhythmical  pulse.  If  you  attempt  to  get 
all  this,  you  must  study  what  is  needed  in  equipment  and 
the  related  technical  problems  involved. 

The  director  should  consider  what  is  expected  of  the 
player  when  he  selects  the  student  to  play  a  particular 
instrument.  Physical  characteristics  desired  are  a  stable  in¬ 
dividual  who  is  consistent  in  his  “work  with  a  good  ear  for 
intervals  and  medium  to  moderately  thick  lips.  Many  di¬ 
rectors,  in  recruiting  bass  players,  tell  the  prospective 
player  the  bass  is  easy  to  play,  because  he  does  not  have 
many  notes  to  play  in  comparison  with  the  other  instru¬ 
ments  and  that  he  will  be  placed  in  the  band  quickly. 

I  find  the  first  serious  problem  of  any  bass  player  is  the 
lack  of  lip  control  due  to  the  size  of  the  mouthpiece.  Sec¬ 
ond  is  the  fact  that  much  of  the  music  written  for  band 
requires  the  player  to  be  constantly  playing  in  the  low 
register  and  intervals  from  fourths  to  octaves.  As  soon  as 
the  bass  player  finds  out  what  is  really  expected  of  him, 
he  suddenly  is  aware  that  he  has  a  very  important  place  in 
the  band.  This  is  when  we  directors  should  really  go  “all 
out”  to  provide  adequate  preparation  and  instruction.  1 
find  most  instruction  books  advance  too  fast  and  yet  do 
not  consider  the  technical  problems  involved  in  perform¬ 
ance. 

Many  directors  give  the  player  a  steady  diet  of  bass  parts 
as  soon  as  he  is  able  to  read  a  few  notes.  Since  the  bass 
is  principally  a  rhythm  instrument  and  secondly  used  as  a 
melodic  instrument,  it  is  important  that  we  have  a  bal¬ 
anced  diet  of  melodic,  rhythmical  and  practical  scale  studies 
if  we  are  to  get  the  results  we  want.  Cornet  teachers  did 
something  about  this  matter  years  ago.  and  the  results  are 
that  we  have  a  fine  selection  of  instruction  and  training 
material.  Two  possible  remedies  to  the  bass  horn  situa¬ 
tion  are  either  teach  the  player  to  read  treble  clef  parts 
as  in  the  English  Brass  Band  or  ask  the  publishers  to  select 
and  publish  more  suitable  material. 

In  my  study  of  the  history  of  the  bass  or  tuba  there 
are  two  distinctive  different  types  of  basses  —  the  euphon- 


uim  and  the  contra  bass  tuba.  The  cuphniiuim  has  a  quiet, 
mellow  sound  with  a  smooth  attack  and  the  contra  bass  or 
true  tuba,  a  large  bullish  sound  with  very  definite  and 
usually  rough  attack.  To  complete  the  brass  choir  of  in¬ 
struments,  the  £|>  or  F  tuba  with  a  tone  similar  to  the 
euphonuim  and  the  large  BBj;  tuba  are  needed.  Why  is 
the  E|;  instrument  being  dropped  in  favor  of  all  BB[>?  The 
reason  is  that  our  modified  version  of  the  four  valve  E|) 
instrument  with  only  three  valves  is  so  difficult  to  play  in 
tune  that  a  serious  player  will  refuse  to  play  it.  Our  mod¬ 
ern  BB|;  sousaphone  and  tubas  are  the  result  of  modifica¬ 
tion  of  the  large  and  small  tuba,  with  a  smooth  sound 
and  attack  similar  to  that  of  the  euphonuim  with  only  a 
small  degree  of  the  sound  and  impact  of  the  contra  bass 
tuba.  The  two  sharp  bends  of  tubing  just  ahead  of  the 
bell  of  the  sousaphone  tends  to  build  up  a  resistance  and 
muffle  the  tone.  A  proper  balance  in  the  band  would  be 
an  equal  number  of  small  tubas  in  or  F  and  large 
tubas  in  CC  or  BB[>.  S<Mne  of  our  modem  composers  svrite 
for  both,  but  few  directors  try  to  have  a  balanced  section. 

Today  the  serious  tuba  players  greatest  handicap  is  the 
poor  intonation  of  the  instrument.  Have  you  ever  tried 
tuba  ensembles?  Then  I  am  sure  you  know  what  I  mean. 
Most  manufacturers  are  aware  of  this  but  do  little  about 
it,  because  the  directors  do  not  buy  what  they  do  offer. 
Any  sousaphone  or  tuba  should  have  either  a  fourth  valve 
for  intonation  purposes,  a  trigger  arrangement  capable  of 
extending  the  main  tuning  slide  up  to  four  and  one-half 
inches,  or  an  instrument  built  on  the  same  principle  as 
the  double  french  horn.  All  manufacturers  offer  triggers 
or  mechanisms  to  quickly  adjust  the  intonation  of  cornets 
or  trumpets  because  players  demand  it.  Therefore  if  the 
band  director,  who  is  the  principle  buyer  of  basses,  would 
ask  for  and  then  buy  the  horn  with  these  improvements, 
our  manufacturers  would  make  the  necessary  changes  for 
us.  When  the  trigger  device  or  fourth  valve  is  attached,  the 
valve  slides  must  usually  be  shortened  to  get  each  valve 
in  tune  separately. 

The  majority  of  notes  played  in  the  band  are  in  the 
lower  register  which  always  has  been  the  most  out  of  tune. 
I  find  that  a  three  valve  instrument  with  the  second  over¬ 
tone  and  valves  one,  two  and  three,  individually  in  tune, 
requires  an  additional  length  of  tubing  up  to  four  and 
one-half  inches  to  get  the  first  and  third  and  all  three  valve 
rombinations  in  tune.  This  gives  us  a  flexible  instrument 
(Turn  to  page  60) 


February,  19M 


35 


r 


i 


Achievements  of  a  Supervisor  of  Instrumental  Music  through  a — 


Mothers’  Club 


Bctklehem.  Pennsylvania  is  not 
only  the  home  of  the  Bach  Choir,  but 
also  the  home  of  the  Bethlehem  Steel 
Company.  This  city  of  70,000  people, 
like  many  industrial  communities,  has 
a  cosmopolitan  population  composed 
oi  about  50  nationalities. 

In  1923  I  organized  the  band  in 
the  Bethlehem  High  School.  Gradual¬ 
ly  1  realized  the  satisfaction  of  a  well- 
organized  and  successful  group.  How¬ 
ever.  1  suddenly  found  ni^sell  more  or 
less  becoming  a  one-man  bureau  of 
information  for  frustrated  patents  who 
wanted  to  know  the  answers  to  thes<' 
and  many  other  questions:  “Who  are 
Johnny’s  parenu?”  “What  type  of  boy 
is  Johnny  as  a  band  memlter?”  "What 
was  his  mother  like?”  "Was  his  father 
a  citizen  of  this  country  or  was  he  a 
foreigner?"  Then  too,  I  would  hear 
remarks  by  students  that  they  were 
ashamed  of  their  homes  and  parents. 
All  these  criticisms  and  questions  an¬ 
noyed  me  ereativ  —  probably  be¬ 
cause  I  myself  was  foreign  born  —  and 
I  tried  to  find  a  solution  for  this  situa¬ 
tion. 

In  1934  (and  until  his  death)  the 
late  Dr.  Edwin  Franko  Goldman  was 
guest  conductor  at  the  yearly  band 
concerts.  (I  might  add  here  the  fact 
that  he  never  charged  any  honorari¬ 
um.)  When  I  discussed  my  problem 
with  him  he  suggested  the  formation 
of  a  Mothers’  Club,  similar  to  those 
in  the  Middle  West.  These  clubs  were 
organized  for  the  purpose  of  raising 
funds  for  uniforms  and  instruments. 
I  reasoned  that  if  clubs  could  he 
formed  with  these  aims  in  mind,  I 
could  get  one  together  for  the  sake 
of  creating  a  sense  of  friendship  and 
understanding  among  the  families  of 
the  members  of  my  band  and  orches¬ 
tra. 


By  Joseph  A.  Ricapito,  ASBDA 
Instrumental  Director 
Bethlehem  City  School  District 
Bethlehem,  Pennsylvania 


Thus  in  1935,  on  .Mother's  Day, 
the  band  played  a  concert  honoring 
the  mothers  of  the  band  and  orches 
tra  members  and  the  mothers  who 
had  children  in  the  Bethlehem  High 
School  and  who  cared  to  attend.  .\t 
the  social  held  in  the  cafeteria  after 
the  concert,  refreshments  were  served 


JoMpk  A.  R'Kopile 


prepared  earlier  by  sctiiie  of  the  moth¬ 
ers.  This  occasion  gave  me  an  oppor¬ 
tunity  to  meet  all  the  mothers  to 
explain  to  them  the  idea  of  forming 
a  Mothers’  Club.  The  proposal  was 
accepted  with  open  arms. 

This  was  the  beginning  of  the  club, 
purely  social  at  first  with  a  few  ques¬ 
tions  and  remarks  about  the  work  of 
the  instrumental  program  which  I  in¬ 
tended  developing.  Gradually  the  so¬ 
cial  activities  were  curuiled  so  that 
thoughts  of  doing  something  for  the 


members  of  the  band  and  orchestra 
could  be  expanded.  At  my  suggestion, 
the  mothers  voted  to  reward  the  sen¬ 
iors  for  their  three  years  of  member 
ship  in  either  or  both  organizations  j 

by  sending  them,  after  graduation.  | 

to  New  York  City  for  one  day  with  P 

all  expenses  paid.  Funds  were,  and  | 

still  are,  raised  by  means  of  card 
parties,  cake  sales,  and  similar  en¬ 
terprises. 

Later,  when  I  projected  the  plan 
for  an  instrumental  program  in  the^ 
grade  schools,  the  superintendent  of 
schools  told  me  he  doubted  if  the  : 
schcml  board  would  go  along  with 
my  recommendation.  However,  a  com¬ 
mittee  of  mothen  contaaed  the  school 
directors  who  sanctioned  the  request.  ' 
Tcxlay  there  is  an  instrumental  pro¬ 
gram  beginning  in  the  fourth  grade. 

We  have  a  suff  of  six  (6)  full-time  ^ 
instrumental  teachers  instructing  1,475 
students  from  a  schcxrl  population  of 
11,500. 

In  addition  to  these  facu,  the 
Mothers’  Club  has  been  an  asset  to  • 
the  Bethlehem  High  School  Band  and 
orchestra  in  another  direction.  Dur-  • 

ing  the  past  eleven  (II)  years,  the  | 

mothers  have  been  in  charge  of  the 
football  concession  which  has  netted  j 

S25.000.  This  money  has  been  given  ^ 

to  the  schtx)I  fund  with  no  strings 
attached.  In  return,  the  school  has  ■ 

bought  new  uniforms  twice  for  the  j 

100  piece  band,  uniforms  for  the 
orchestra  and  instruments  of  various  t 

types.  i 

From  what  was  quite  obviously  a  1 
distressing  situation,  a  dilemma,  has  t 

developed  a  great  benefit  to  all  —  | 

to  me,  the  schcxil  directors,  and  the  I 

sch(K>I.  Yes,  I  say  it  is  a  benefit  to 
the  entire  community. 

'The  End 
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From  Crusades  to  Crooners 


The  Story  Of  The  Guitar 


A  troubadour  strums  his  guitar  samo  450  yoars 
ago.  In  a  16th  contury  handbook  for  gontlo- 
mon.  Count  Baldassoro  Castigliono  rocom- 
mondod  a  guitar  soronodo  to  suitors  os  a 
potont  woopon  in  tho  arsonal  of  romanco. 


Whether  you  prefer  blues,  ballads  or 
rock  and  roll,  you  owe  a  lot  to  the  10th 
century  knights  who  went  off  to  the 
Holy  Land  to  fight  in  the  Crusades— 
and  brought  back  the  first  oriental 
lutes  ever  seen  or  heard  in  Lurofte. 
The  ancient  lute  was  the  grandpappy 
of  the  modern  guitar. 


I'he  repercussions  are  still  being 
lieard.  Twanged  by  folk  and  country 
singers,  plucked  in  string  bands  and 
used  as  a  melodic  concert  instrument 
by  the  classical  guitarists,  the  guiur 
also  resounds  in  the  hands  of  over 
five  million  amateur  guitar  players  in 
the  United  States.  Spare-time  strum- 
iners  range  from  doctors  to  clam  dig¬ 
gers,  soldiers  to  salesmen. 

Most  of  the  credit  for  keeping  things 
strumming  over  the  centuries  goes  to 
the  amateurs.  In  Spain,  where  the  in¬ 
strument  has  always  had  iu  greatest 
|)opularity,  the  walls  and  ceilings  of 
cafes  were  festooned  with  patrons' 
guitars  —  as  American’s  had  their  in¬ 
dividual  personalized  barbershop  shav¬ 
ing  mugs. 

The  guitar  serenade,  a  standard  part 
of  every  Don  Juan’s  technique,  also 
spread  to  Italy,  where  it  was  strongly 
recommended  to  suitors  by  Count 
Raldas.sare  Castiglione,  author  of  a 
Kith  century  handbook  for  gentlemen. 

Rut  the  palpitation  of  heartstrings 
was  not  the  only  purpose  for  which 
the  guitar  was  used. 

Violin  virtuoso  Paganini  played  the 
guitar  expertly  and  seriously  consider¬ 
ed  adopting  it  for  his  career  instead  of 
the  violin.  Bethoven  composed  for  it; 
Schubt^t  sang  his  new  songs  to  its  ac¬ 


companiment.  “An  orchestra  in  minia¬ 
ture”  was  the  admiring  comment  of 
French  composer  Hector  Berlioz.  Con¬ 
temporary  virtuoso  Andres  Segovia  has 
proved  the  guitar  to  be  on  a  par  with 
any  musical  instrument  in  the  orches¬ 
tra.  Elvis  and  his  gyrations  anatomical 
and  vibraliens  musical  are  by  no  means 
the  whole  score. 

I'he  modern  guitar  has  come  a  long, 
lung  way  since  some  esthetic  caveman 
stretched  dinosaur  gut  or  jungle  vine 
tight  over  a  hollow  log,  and  plucked 
out  a  tune. 

While  it  was  being  put  to  so  many 
different  uses,  the  guitar  was  gradually 
changing  its  shape  and  tone  and  work¬ 
ing  up  to  its  present  complement  of 
6  strings.  Most  recent  innovation  is 
the  Kay  Dial-A-Chord  Guitar,  an  in¬ 
strument  fitted  with  a  special  attach¬ 
ment  to  enable  a  beginner  to  play  in¬ 
stantly  without  lessons.  The  player  sets 
a  numbered  dial  which  selects  the 
chords,  and  then  strums  away  as  if 
he’d  been  practicing  for  months. 

Today’s  ”play-it-yourself”  amateur 
musician  may  prefer  Spanish  guitar, 
country  style,  cowboy,  rock  and  roll, 
classic  or  folk.  Whatever  the  choice, 
the  guitar  is  still  sounding  off  as  an 
outlet  for  man’s  desire  for  self-expres¬ 
sion  through  music. 


A  modarn  day  troubadour,  ona  of  5,000,000 
amotaur  guitar  playars  in  tho  country,  strums 
a  tuna  on  tho  now  Kay  Diol-A-Chord  Guitar. 
A  spacial  ottochmant,  controllad  by  a  num- 
barad  dial,  acts  os  fingars  to  daprau  combin¬ 
ations  of  strings  so  that  a  baginnar  con  ploy 
chords  by  simply  strumming  tha  guitar. 


rwory,  1960 


Fabruory,  1960 


It  is  heartening  to  see  what  can  he  done  ivith — 

Instrumental  Music  For  The  Retarded  Child 


By  Bruce  D.  Wiser,  ASBDA 
Head  of  the  Music  Department 
Hanover  Public  Schools 
Hanover,  Pennsylvania 


In  January  of  IU57,  the  teacher  ol 
the  special  class  lor  slow  learners  ask¬ 
ed  me  to  come  into  her  room.  She  was 
interested  in  having  lier  children  learn 
to  play  some  musical  instrument.  The 
thought  of  teaching  fifteen  children 
ages  eight  to  thirteen  with  I.Q.’s  from 
fifty-two  to  seventy-five  seemed  im¬ 
possible.  However,  knowing  the  love 
the  teacher  had  for  her  students,  the 
least  I  could  do  was  to  make  an  effort. 

After  clearing  a  minor  schedule 
change  with  the  Superintendent  of 
SchcK>ls.  1  paid  my  first  visit  to  the 
special  class.  The  instrument  I  selected 
to  use  was  the  Flutophone.  My  choice 
was  based  on  its  shape  and  the  differ¬ 
ent  colors  which  I  felt  would  appeal 
to  the!:e  children.  Each  child  was  fur¬ 
nished  with  an  instrument  which  was 
purchased  from  the  Senior  High  Kano 
Fund. 

.My  first  impression  was  that  here 
was  a  group  of  children  looking  for 
some  fun  with  these  noise  makers.  It 
w'as  therefore  very  important  that  I 
impress  on  them  that  Flutophones 
were  musical  instruments  and  not  toys 
f(»r  making  noise.  To  prove  my  point 
I  ]>layed  “Home  on  the  Range”  a  song 
they  knew  and  enjoyed.  Needless  to 
say  after  they  had  heard  the  song, 
they  were  eager  to  hear  every  word  1 
had  to  say. 

Now  for  the  big  moment,  each  child 
was  given  a  flutophone  with  a  remind¬ 
er  not  to  make  a  sound  on  the  instru¬ 
ment  until  they  heard  the  magic  word. 
Before  any  learning  can  take  place, 
we  must  have  discipline  regardless  of 
the  l.Q.  We  used  the  word  “Play”  as 
our  magic  word.  If  someone  would 


play  their  flutophone  iK'fore  the  magic 
word  was  said,  they  would  have  to  put 
their  instrument  away  for  the  re¬ 
mainder  of  the  class.  This  only  had  to 
hap|K‘n  once. 

.Alter  explaining  and  demonstrating 
how  to  holtl  and  blow  the  flutophone, 
we  were  ready  for  our  first  note.  “B” 
on  the  third  line  was  the  name  of  the 
note,  but  as  far  as  the  children  were 
concerned  it  was  just  a  one  finger 
tiote.  No  effort  was  made,  at  this  time, 
to  teach  these  children  to  read  notes. 
In  order  to  keep  them  interested 
while  the  slow  prtKess  of  learning  was 
taking  place,  we  played  a  game  which 
was  called  "Down  You  Go.”  I  had  the 
(  lass  stand  by  their  chairs.  As  I  walk¬ 
ed  around  the  nxrm.  I  would  say  very 
slowly  —  One,  Finger,  Play  and  point 
to  one  of  the  students.  If  the  child  was 
not  quick  to  respond,  I  would  say 
"Down  You  Go”  and  the  student 
would  sit  down.  'Fhis  continued  tititil 
we  had  only  one  student  standing  atul 
he  was  our  champ.  1  continued  this 
game  from  day  to  day,  and  gradually 
worked  from  the  verbal  command  t(» 
the  visual.  This  was  done  by  writing 
a  number  on  the  Ixiard  where  all 
could  see.  Fhen,  I  erased  it  and  |>oint- 
ed  to  a  child  and  said  the  magic  word 
"Play.”  After  playing  our  game  sev¬ 
eral  times  both  verbally  and  visually, 
we  found  that  we  had  mastered  the 
first  three  fingers  or  notes  B,  A,  and 
G. 

Now  the  time  had  come  when  we 
were  ready  to  learn  our  first  song.  In 
selecting  the  music  for  the  class,  I  had 
to  choose  songs  that  they  could  sing. 
This  made  the  class  even  more  inter¬ 


esting  iK-tause  they  could  learn  to  play 
on  their  flutophones  the  rote  songs  the 
vocal  teacher  had  taught  them.  Our 
first  s(»ng  was  “Mary  Had  .4  l.ittle 
iMmb."  The  nuinlH‘rs  1-2-S-2-I-1-1,  etc. 
were  written  on  the  lK»ard.  The  child¬ 
ren  played  the  song  from  the  Ixiarcl 
as  I  pointed  to  each  numiH-r. 

File  next  big  step  was  t<»  have  the 
children  copy  the  numlKTs  and  the 
title  of  the  song  irom  the  lx>ard  on  a 
live  by  eight  piece  ol  paper.  VVe  did 
this  to  all  ol  our  songs  and  later  made 
them  into  a  IxMtk  with  each  child 
coloring  a  lancy  cover  for  their  own 
individual  btM>k.  This  was  a  big  day 
in  the  r(H>iii.  Just  think,  the  children 
playing  their  first  vxig  from  their  own 


Cover  Photo 

Visual  Aid  No.  6 

THE  STRING  RASS  ...wo  very  im¬ 
portant  mombor  of  tho  string  fomily. 
It  it  thn  foundation  of  tfio  chordal 
strveturo  for  tho  strings  in  tho  sym¬ 
phony  orchostro.  Bocouto  string  monu- 
focturors  oro  making  Junior  tiio  bassos 
such  os  tho  ono  you  too  on  this  month's 
cover,  students  may  start  in  tho  early 
olomontary  grades. 

Tho  student  on  this  month's  cover 
is  Sonjo  AScAllister,  daughter  of  the 
Publisher  of  THE  SCHOOL  MUSICIAN. 
She  wot  first  choir  string  boss  of  the 
Joliet  Grade  School  Orchestra  which 
it  under  the  general  direction  of  Mr. 
Charles  S.  Peters,  Supervisor  of  Instru¬ 
mental  Musk,  Joliet  Pubik  Schools, 
Joliet,  Illinois,  when  the  photo  was 
token.  .  .  .  The  cover  photo  it  copy¬ 
righted  by  .  .  .  RICARDO  STUDIOS, 
Joliet,  Illinois. 
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lMM>k.  To  make  it  more  effective,  tlie 
teacher  played  a  simple  ‘  tonic,  sub- 
«lominant  and  dominant  accompani¬ 
ment  on  the  piano. 

We  continued  with  our  “Down  You 
Ck)”  K^me  with  the  addition  of  the 
fourth  finger  F.  While  mastering  the 
(oordination  of  the  first  finger  on  the 
right  hand  with  the  three  fingers  of 
tlie  left  we  learned  a  new  song.  This 
time  is  was  the  French  song  "At  Per- 
riots  Door"  since  it  only  involved  the 
three  fingers  B,  A,  and  G.  With  the 
addition  of  the  fourth  finger  F  to  our 
range,  we  now  introduced  the  songs 
'“Yankee  Doodle"  and  "London 
Bridge."  F'ollowing  the  procedure  of 
introducing  a  new  note  through  our 
game  and  applying  it  to  a  known  song 
we  soon  knew  all  seven  fingers.  Then 
came  the  really  big  moment  when  we 
learned  to  play  "Twinkle  Twinkle 
Little  Star."  From  this  time  on  we 
<ould  attempt  any  song  we  desired. 

The  next  big  event  to  take  place 
was  Solo  Day.  On  this  day  each  stu¬ 
dent  had  to  select  a  song  from  the 
lM>ok  we  had  compiled,  and  come  up 
in  front  of  the  class  and  play.  There 
are  always  one  or  two  in  a  class  that 
go  beyond  the  call  of  duty.  The  spe¬ 
cial  class  was  no  exception.  We  always 
had  someone  come  up  with  a  song 
they  had  heard  elsewhere.  This  is  one 
way  we  added  new  songs  to  our  book. 

As  some  children  are  in  this  class  for 
as  long  as  four  vears,  the  students  who 
have  completed  one  year  on  the  fluto- 
phone  receive  a  book  for  their  second 
year.  Not  until  now  do  we  discuss  the 
names  and  kinds  of  notes.  The  book  1 
selected  is  entitled  “  Pre-Instrument 
Method  publshed  by  Belwin.  Because 
of  its  interesting  pictures,  large  print 
and  pages  which  are  not  over  crowded, 
it  is  most  satisfactory.  We  find  that 
the  transfer  of  learning  from  the  num¬ 
ber  system  to  note  reading  is  fast  and 
easy.  .After  one  semester  of  teaching 
note  reading  from  the  book  we  are 
able  to  take  on  the  task  of  learning 
the  flutophone  overture  for  the  Spring 
Concert.  Here  in  Hanover  we  compose 
all  our  flutophone  overtures  which  are 
played  from  memory  by  the  combined 
fourth  grades  and  accompanied  bv  the 
fifth  and  sixth  grade  band.  One  of  our 
<»vertures  "Constellation"  published  by 

I.udwig  is  on  the  market. 

Not  all  second  year  children  can 
memorize  the  overture,  but  they  will 
be  back  next  year  to  continue  note 
reading  from  the  book  and  attempt  to 
memorize  a  new  flutophone  overture 
for  another  Spring  Concert. 

The  overall  outcome  of  the  two 
years  with  these  retarded  children  can 
l>est  be  summed  up  in  the  following 
fourteen  points. 

1.  Helps  the  children  to  concentrate. 


2.  Gives  them  an  incentive  to  work 
as  a  group. 

3.  Develops  a  sense  of  pride  in  lie- 
ing  able  to  accomplish  something  new 
—  something  which  makes  it  possible- 
fur  them  to  appear  in  public  in  a 
group  situation  (or  as  a  solist  —  we 
have  found  two  students  that  have 
definite  musical  ability). 

4.  Helps  to  develop  ccx>rdination. 

5.  Helps  them  to  recognize  music 
symbols  and  rhythm. 

6.  Helps  them  to  understand  vocal 
music. 

7.  'l  eaches  them  responsibility  (care 
of  music  and  flutophones  and  making 
sure  they  bring  flutophone  on  the  day 
for  scheduled  (las.s). 

8.  Teaches  them  to  live  with,  work 
with  and  help  each  other.  (Second 
year  students  pointing  to  the  music 
for  the  iH'ginners). 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Headers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


Hello,  again.  And  how  is  the  organ 
work  coming  along?  It  doesn’t  seem 
possible  but  it’s  almost  time  for  spring 
housecleaning  and  the  good  old  spring 
fever. 

From  Carl  Fischer,  publishers  •  .A 
Second  Organ  Book  —  by  Edith  Mc¬ 
Intosh  and  Kedra  Greaves,  this  deals 
with  organ  techniques,  scales  and 
chords  and  18  fairly  well  known  pieces 
of  music.  $1.50. 

From  Theodore  Press  Co.  *  Part  S 
—  The  Richter  Ware  Method  for  Spin¬ 
et  Organs  —  With  the  Multistration 
chart  containing  registrations  for  all 
electronic  organs.  This  is  about  the 
handiest  set  up  of  suggested  registra¬ 
tions  we’ve  seen.  $1.75. 

From  G.  Schirmer  •  J.  S.  Bach’s 
Three-Part  Invention  no.  7.  Arranged 
for  organ  by  Laurence  Ager.  'There’s 
always  room  for  our  old  friend  Bach! 
60^. 

From  Chappell  k  Co.  (a  group)  • 
Rodgers  &  Hart  Notebook  —  for  Wur- 
litzer  Organs  —  10  of  this  combo’s  good 
musical  selections  under  one  cover. 
$1.50  •  Jerome  Kem  Album  —  for 
Lowery  Organ  —  11  good  Kem  tunes 


9.  Teaches  them  to  create.  (Several 
children  have  figured  out  the  notes  to 
play  by  singing  the  songs  and  match¬ 
ing  notes  to  sounds). 

10.  Helps  them  to  have  one  more 
pleasurable  thing  to  do  in  leisure  time. 
(Often  a  substitute  for  inability  to 
spend  time  reading  because  of  inabil¬ 
ity  to  read). 

1 1 .  For  very  slow,  it  gives  practice 
in  numbers. 

12.  Menn>ry  training. 

IS.  Greatest  result  is  the  PURE 
JOY  a  child  has  of  picking  up  a  horn 
and  making  it  play  a  tune. 

14.  It’s  a  real  inspiration  to  a  teach¬ 
er  to  sec  the  success  »)f  this  type  child. 

I  he  End 


with  registration  by  Barron  Smith. 
$1.50.  •  Everything’s  Coming  Up  Roses 

—  from  “Ciypsy”  —  arranged  for  elec¬ 
tronic  <»rgan.  60<f.  •  I  Enjoy  Being  A 
Girl  —  from  “Flower  Drum  Song”  ar¬ 
ranged  for  electronic  Organ.  60^.  • 
Small  World  —  from  “Gypsy”  —  ar¬ 
ranged  for  electronic  organ.  60^.  • 
Summertime  —  from  “Porgy  and  Bess” 

—  arranged  for  electronic  organ.  60^. 
•  With  My  Eyes  Wide  Open  Tm 
Dreaming  —  arranged  for  electronic 
organ.  60^.  •  I  Say  Hello  —  from 
“Destry  Rides  Again”  —  arranged  for 
electronic  organ.  60^. 

.All  of  the  above  solos  contain  a 
sheet  with  the  words  on  one  side  and 
an  arrangement  for  Hammond  chord 
organ  on  the  other  side. 

It’s  refreshing  to  have  brand  new 
music  available  to  those  of  you  who  use 
organ  arrangements,  isn’t  it?  And  all 
of  the  above  music  is  so  easily  read. 

With  all  of  the  organs  that  found 
new  homes  this  past  Christmas  we 
would  wonder,  if  you  had  free  lessons 
available,  and  took  them,  how  you’re 
making  out.  Unless  there’s  a  genius  in 
the  crowd  you’d  better  keep  up  the  les- 
s<»ns  for  awhile  at  least.  "Easy  come” 
doesn’t  last  too  long,  most  times.  And 
with  all  of  the  music  today  that  all  but 
does  the  thinking  for  you  it’s  so  worth¬ 
while  and  we  would  add,  so  rewarding, 
to  pitch  in  and  try  our  level  best  to 
learn  to  play  well.  Again,  it’s  worth 
every  bit  of  effort  you  put  into  it  so 
HAPPY  PRACTICING!! 


All  instrumental  and  choral 
directors  are  invited  to  sub¬ 
mit  articles  to  this  magazine 
for  publication  consideration 


NbriMry,  1M0 
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SmNTH  ASBDA  CONVENTION  GREATEST  SUCCESS 


Puffenberger  and  Lidstrom 
Lauded  for  Excellent  Work 


by  Arthur  11.  Braiuk-iihuiy' 
Substituting  fur  Ernest  .MtVIilian 
as  Editor  for  this  issue 


I  he  AineriLaii  St  hoof  Band  Direc¬ 
tors’  Association  which  met  in  its  sev¬ 
enth  convention  at  Rinhester,  Minn., 
December  27-SO.  1939,  proved  once 
again  that  members  dedicated  to  im¬ 
proving  school  bands  can  come  to¬ 
gether  in  spite  of  adverse  weather  and 
transportation  difficulties  and  stage  an 
outstanding  program  that  commands 
the  greatest  professional  respect.  The 
host  city  literally  put  out  its  red  carpet 
under  the  able  directi«)n  of  the  con¬ 


vention  plaiitiiiig  tomiiiittee,  consist¬ 
ing  of  the  national  President,  Emil 
Pulfenlx-rger,  (lanal  Fulton,  Ohio; 
Past  President  Rolxrt  W.  Dean,  Spen- 
ler,  Iowa:  and  H.  1..  l.idstroiu.  Roches¬ 
ter,  Minnesota,  Camvention  Cihainnaii. 

most  impressive  schedule  of  concerts, 
symposiums,  panels,  reports,  speeches, 
exhibits,  discussions,  businevs  and  en¬ 
tertainment  was  arranged  lor  thc 
ASBDA  members  attending. 

Officers  of  the  executive  Ixiarcl 
gathered  as  early  as  C^hristmas  Day  to 
begin  preliminary  operations  of  the 
convention.  Although  hampered  by 
heavy  fog.  and  disrupted  air  sched¬ 
ules,  all  important  personnel  arrived 
on  time.  The  sincere  devotion  of  all 
officers  and  members  to  the  meeting 
at  hand  helped  to  solve  many  unfore¬ 
seen  difficulties. 

Emil  Puffenberger,  the  genial  na¬ 


San  Antonio  Invites  You!  ! 

August  18-19-20-21,  1960 

I  he  beautilul  and  historic  City  of  .San  Antonio,  Texas  invites  all  .\SBD.\ 
,\ctive,  .\ffiliate,  and  .\ss(x;iate  Members,  their  wives,  and  children,  to 
attend  the  8th  Annual  Convention  of  the  .\merican  Schtxd  Band  Directors 
.\ssociation  from  I  hursday  August  18  through  Sunday  AugVist  21. 

“Pat”  .\rsers.  Past  President  of  ASBD.\  and  your  convention  hcjst  tells 
us  that  the  City  of  San  Antonio  plans  to  do  everything  povsible  to  make 
your  stay  a  “never  to  be  forgotten”  experience.  For  example:  on  Sunday. 
August  21,  the  entire  convention  (families  included)  will  lx*  loaded  into 
air-conditioned  bussc's  and  taken  to  Nuevo  Laredo,  Mexico  (S(H)  miles 
round  trip)  for  a  day  of  fun  .  .  .  and  at  no  rxprnsr  to  the  members  and 
their  families. 

Headt^uarters  for  the  tonvention  w’ill  be  at  the  spacious  Hilton  Hotel 
which  is  right  across  the  street  from  the  Hilton  Inn.  Both  have  their  own 
private  swimming  pcxil.  “Pat”  reports  that  the  rates  will  l>e  very  reasonable. 
Also  ...  all  rooms  are  air<onditioned. 

While  the  memlrers  are  at  work,  their  families  will  enjoy  such  wonderful 
historic  sights  as  THE  AL.AMO,  which  is  located  right  in  the  heart  of  the 
city;  La  Villita,  which  is  an  exact  life  size  reprcxluction  of  the  original  city 
of  San  Antonio;  the  famous  Ciovernor’s  Palace;  Brackenridge  Park  (tremen¬ 
dous  outd(M>r  zoo):  San  Jose  Mission  which  was  erected  in  1742,  and  many 
others. 

Every  single  member  of  .4SBD,A  will  want  to  load  up  the  family  in  the 
car  and  head  for  Texas  this  .\ugust,  for  this  promises  to  be  one  of  the  finest 
conventions  in  our  history. 

Everett  Lee  Roberts 

•  t  President,  A.S.R  D.A. 


tional  president,  called  the  open  ses¬ 
sion  of  the  convention  to  order  on 
Sunday,  DecemlK'r  27th,  at  1:S0  p.m 
Lhe  Winona  Senior  High  Sch<N>l  Brass 
Choir,  with  Robert  W.  .\ndrus  direct¬ 
ing,  played  the  prelude  which  set  the 
pattern  for  other  small  ensembles 
whose  playing  graced  other  convention 
sessions. 

Dr.  James  V.  Mimiii,  Superintendent 
of  the  Rexhester,  .Nfinnesota,  public 
schcxils  gave  the  most  inspiring  and 
challenging  address  of  the  entire  con¬ 
ference.  It  was  received  with  great 
approbation  and  accorded  a  standing 
ovation.  (  The  entire  talk  will  appear 
elsewhere  in  the  SCHOOL  MUSI- 
CI.\N  Magazine  in  this  or  a  later 
issue).  It  is  rare  that  a  schcxil  super¬ 
intendent  is  as  fully-supported  in  his 
educational  program  as  was  evidenced 
by  the  earnest  remarks  of  Rexhester’s 
mayor,  the  Honorable  Alex  Smekta 
when  he  said  “Rexhester  wants  not 
only  gcxxl  sch(X>ls  for  its  children,  it 
wants  the  very  best  and  the  community 
is  willing  to  pay  for  what  it  cosu.”  \ 
later  visit  to  some  of  the  schcxils  bore 
out  his  statement  that  this  community 
insisted  on  the  best  for  their  children. 

Presentation  of  the  Dr.  A.  Austin 
Harding  Memorial  Plaque  was  made 
by  Arthur  H.  Brandenburg  and  Dale 
C.  Harris  following  stipulations  of  the 
executive  board.  Everett  L.  Roberts, 
vice  president,  led  the  group  in  silent 
tribute  to  two  .ASBD.\  members  who 
had  passed  away  during  19.39:  Edwin 
T.  Ctxik  of  Miami.  Florida,  and  P.  H. 
Riggs  of  ('.hisholm,  Minnesota. 

The  major  disap|x)intment  of  the 
convention  was  the  non-appearance  of 
the  renowned  tuba  player,  William  J. 
Bell.  It  was  certainly  not  the  fault  of 
the  artist  who  had  enplaned  from  New’ 
York  and  upon  arrival  in  Chicago 
found  all  planes  grounded.  Further, 
holiday  bus  and  train  schedules  made 
it  impovsible  for  him  to  reach  the  con¬ 
vention  and  allow  sufficient  time  to 
return  to  New  York  for  radio,  concert, 
and  TV  commitments.  \  telephone 
conference  indicated  his  willingness  to 
appear  at  the  next  .\.SBDA  conven¬ 
tion. 

Sunday,  evening,  the  University  of 
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Minnesota  Band  Enstniblc,  under  the 
direction  of  Dr.  Gale  E.  Sperry,  played 
a  prog;ram  spiced  with  a  generous 
.imount  of  contem|K>rary  band  litera¬ 
ture  on  the  college  level. 

Monday  morning,  convention  busi¬ 
ness  gut  under  way  in  very  serious 
fashion,  after  the  charming  woodwind 
(juartet  from  St.  Louis  Park  High 
School,  St.  Louis  Park,  Minnesota, 
opened  the  meeting.  Election  of  new 
members  to  ASBD.\  (listed  elsewhere), 
and  election  of  the  year’s  nominating 
committee  from  the  floor  followed. 
They  were  instructed  to  prepare  a 
slate  of  officers  to  serve  for  19^.  Re- 
|>orts  of  standing  committees  closed 
the  first  formal  session. 

.ASBDA’s  broad  and  comprehensive- 
program  for  the  improvement  of 
school  bands,  largely  implemented  by 
the  efforts  of  many  research  commit¬ 
tees,  and  headed  in  its  overall  effort 
by  Dale  C.  Harris,  Past  President,  as 
General  Chairman,  began  to  unfold 
its  many-sided  attacks  on  the  multi¬ 
farious  problems  that  beset  the  schcxtl 
band  field.  The  sundry  reports  and 
discussions  that  ensued  gave  ample 
evidence  that  .\SBDA  is  doing  a  pro¬ 
digious  work  in  the  area  of  research 
for  bands.  In  this  article,  only  those 
studies  will  be  mentioned  that  seemed 
to  the  writer  to  receive  major  atten¬ 
tion  from  the  assembled  memitership, 
with  further  mention  of  other  studies 
in  subsequent  writings.  Robert*  W. 
Andrus  (Minnesota)  reported  on  a 


American  School  Bond 
Directors'  Association 

Tribute  to 

DR.  A.  AUSTIN  HARDING 
1880  -  1958 

In  Recognition  of 

His  distinguished  career  as 
Director  of  Bands  at  the  Uni- 
versittj  of  Illinois,  also  his  out¬ 
standing  contribution  toward 
raising  the  musical  standards 
of  bands  and  band  music  in 
America. 


H«r«  is  th«  copy  that  oppoors  on  th«  boouti- 
ful  bronzo  ploquo  that  will  bo  mountod  on  tht 
wall  of  tho  Univorsity  of  Illinois  Band  Build¬ 
ing.  Tho  ploquo  was  prosontod  to  tho  Univor¬ 
sity  at  this  yoars  ASBDA  eonvontion. 


survey  pertaining  t<»  the  effect  of  the 
accelerated  program  of  mathematics 
and  science  on  the  scheduling  of  in¬ 
strumental  music.  Lloyd  F.  .Swartley 
(Duluth,  .Minnesota)  reported  on  cur¬ 
rent  trends  in  salaries  of  band  direc¬ 
tors  as  related  to  the  whole  teaching 
program.  Val  Luck  (.Spencer,  Iowa) 
substituting  for  chairman  Robert  M. 
Dillon,  cited  the  availability  of  new 
band  scores  and  manuscripts  and 
placed  some  on  view. 

The  morning’s  work  coiuiiided  with 
a  delightful  concert  by  the  Lake-field 
High  .ScluMil  Rand,  under  the  leader¬ 


ship  of  Helge  H.  Nasby.  Lhis  musical 
aggregation  has  the  reputation  of  go¬ 
ing  into  all  state  competitive  events  as 
a  class  four  band  but  playing  the  liter¬ 
ature  of  much  higher  categories  and 
coming  home  with  First  Division 
honors  each  time  .  .  .  The  band  gave 
a  delightfully  balanced  musical  fare. 

The  renowned  cornet  virtuoso,  Leo¬ 
nard  B.  Smith,  of  Detroit,  Michigan, 
gave  a  symposium  on  cornet  and  trum¬ 
pet  teaching  that  proved  to  be  a  clinic 
of  major  imponance. 

H.  L.  Lidstrom.  host  chairman,  in¬ 
jected  a  tour  of  RcKhester’s  famous 
Mayo  clinic.  .At  this  writing  it  is  not 
known  how  many  bandmen  needed 
professional  attention  at  this  stage  of 
the  convocation. 

The  .Acoustical  Research  Committee, 
beaded  by  past  president  Earl  Pat 
.\rsers  reptorted  on  “Tuning  Practices 
and  Warm-Up  PrcKedures.” 

The  Rochester  Park  Band,  under 
the  direction  of  Harold  R.  Cooke,  was 
heard  Monday  evening  in  a  delightful 
program  of  great  variety.  The  profes¬ 
sional  group  regularly  brought  togeth¬ 
er  for  a  series  of  summer  concerts  was 
recruited  especially  for  the  .ASBD.A 
convention  to  assist  in  a  unique  dem¬ 
onstration  of  a  portable  band  stand. 
The  Wenger  Music  Equipment  Com¬ 
pany  of  Owatonna.  Minnesota,  by 
arrangement  with  the  International 
Business  Machines  Company  used  a 
section  of  the  factory’s  loading  area 
tti  simulate  an  outdoor  presentation 
which  pointed  up  the  accurate  research 
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Horo  aro  tho  mombort  who  attondod  tho  7rti  annual  eonvontion  of  tbo  Amoricon  School  Band  Oiroctor*  Auociation  at  Rochostor,  Mlnnosata,  Do- 
combor  27  to  30,  1959.  Includod  among  tho  ASBDA  officon  and  eonvontion  official!  in  tho  first  row  aro:  (2nd  from  loft)  Dr.  Jomos  V.  AAooro, 
Swporintondont  of  tho  Rochottor  Schools  who  dolivorod  an  inspiring  and  challonging  addross  at  tho  oponing  convocation;  and  Dr.  Karl  King,  who 

dolivorod  tho  bonquot  addross. 
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and  i-ngiiieeriiig  adiit-\(‘iiients  of  this 
new  band  equipment. 

Behind  the  scenes  the  Executive 
Board,  National  Membership  Com¬ 
mittee,  National  Convention  Site  Com¬ 
mittee,  and  the  Standardization  of  In¬ 
strumentation  Committee  labored  far 
into  the  night  and  early  morning 
hours  to  complete  assigned  convention 
tasks. 

Tuesday  morning  activities  opened 
with  a  rousing  concert  in  the  new 
John  Marshall  High  School  .Auditor¬ 


ium.  by  the  illustrious  school  band 
directed  by  H.  L.  i.idstrom.  After  a 
delightful  concert  the  bandmen  toured 
rehearsal  facilities  in  the  music  suite. 
Rochester,  Minnesota,  can  be  classed 
as  a  community  that  adcxjuately  staffs 
and  equips  the  music  department  for 
a  first<lass  job  of  music  education  — 
vocal  and  instrumental.  The  writer 
noted  the  pride  with  which  Super¬ 
intendent  of  Schools  Dr.  James  V. 
Moon  opened  rooms  of  the  suite  with 
his  own  key  and  answered  questions 


ibout  materials  used,  architectural  plan¬ 
ning,  overall  cost  (well  over  S5.000.- 
000)  and  the  curriculum  setup.  (Ad¬ 
ministrators  please  note:  Dr.  .Mexm's 
knowledge  would  be  respected  in  any 
area  of  public  education).  The  band 
leaders  also  viewed  the  wrestling  room, 
swimming  pcxil,  and  gym  facilities  cap¬ 
able  of  housing  a  large  attendance  at 
major  game  events,  ft  proved  to  l>e  the 
ideal  spot  to  photograph  .ASBDA 
members  attending  the  convention. 

I'he  joint  session  arranged  for  ac¬ 
tive  and  affiliate  memix-rs  of  .ASBDA 
with  the  assexiate  members  of  I'ues- 
day  morning  provided  an  opportunity 
for  speeches  by  three  prominent  rep¬ 
resentatives  of  the  music  industry. 
Forrest  L.  Mc.Allister,  Editor  and  Pub¬ 
lisher  of  the  “School  Musician”  ad¬ 
dressed  the  combined  groups  about 
“An  Editor's  Point  of  View.”  This  and 
two  other  talks  —  “The  Most  Needed 
Improvement  in  the  Sc^ckiI  Band 
Field”  by  Nilo  VV.  Hovey  of  H.  &  A. 
Selmer,  Inc.;  and  Vito  Pascucci’s  of 
Leblant  (Corporation  speaking  on 
"Minimum  Standards  of  Quality  for 
.Musical  Instruments”  were  all  well- 
received  and  provoked  considerable 
challenging  discussion. 

One  of  the  so-called  “crash  research 
pntjects”  of  .ASBD.A  was  given  atten¬ 
tion  next.  (Co-chairman  Warren  A. 
Felts  of  Aurora,  Illinois,  and  William 
J.  Mcllroy  of  Pittsburgh,  Pennsylvania, 
came  up  with  an  extensive  book  that 
w’as  virtually  the  last  word  in  sug¬ 
gestions  for  improving  the  acoustical 
properties  of  rehearsal  areas.  The 
study  was  further  strengthened  by  the 
ap|X‘arance  of  two  experts  from  Celo 
tex  (Corporation,  Chicago,  Illinois,  who 
answered  all  technical  questions  per¬ 
taining  to  construction  materials  used 
in  and  on  the  walls  of  band  rehearsal 
and  concert  areas.  Clifford  G.  Miller 
and  Cieorge  \.  (Cope  were  the  guests 
on  this  program,  which  easily  became 
the  most  talked  about  new  research 
study  of  .A.SBDA  and  copies  of  the  re- 
pon  were  sold  out  at  the  close  of  the 
session.  Members  not  attending  the 
convention  should  hasten  to  write  to 
Dale  C.  Harris,  General  Chairman  of 
research  studies  and  secure  a  copy  of 
this  important  document  for  $2.50. 
.All  the  more  valuable  is  this  study  for 
those  band  leaders  who  are  contem¬ 
plating  revising  their  present  rehearsal 
facilities  or  building  new  ones.  They 
should  consult  this  new  work  to  avoid 
costly  mistakes  in  room  construction. 

The  ASBDA  Banquet  in  the  Eliza¬ 
bethan  Room  of  the  Kahler  Hotel  was 
a  beautiful  setting  for  a  fine  social 
affair.  The  atmosphere  set  by  paneled 
walls,  attractive  Christmas  decorations, 
and  the  organ  music  of  (Jerald  Tup- 


THE 

AMERICAN  SCHOOL  BAND  DIRECTORS'  ASSOCIATION 
it  pleased  to  present 

THE  DISTINGUISHED  SERVICE  AWARD 
to 

DR.  KARL  KING 

FOR  his  many  years  in  the  music  profession  as  player  and  conductor, 
more  particularly  his  long  tenure  as  musical  director  of  the  Fort 
Dodge  Municipal  Band. 

FOR  providing  an  extensive  musical  literature  of  high  quality  for  bands 
of  all  levels  through  composition  and  publication,  thus  giving  untold 
hours  of  pleosure  to  players  and  listeners  alike. 

FOR  initiating  and  preparing  teaching  material  for  beginning  school  and 
community  bands. 

FOR  countless  visits  made  to  various  communities  of  our  nation  assisting 
band  directors  by  appearing  as  guest  conductor,  serving  as  adjudi¬ 
cator  and  giving  freely  of  his  council  on  band  matters. 

FOR  staunchness  of  character  and  genial  personality. 

I 

The  combined  membership  of  the  American  School  Band  Directors' 
Association  is  proud  to  acknowledge  the  high  esteem  in  which  you 
are  held,  and  hopes  that  you  may  enjoy  many  more  years  of  fruit¬ 
ful  endeavor.  May  you  also  feel  the  contentment  of  knowing  a  host 
of  friends  and  acquaintances  who  testify  to  the  significant  contri¬ 
bution  you  have  made  to  American  culture.  Our  best  wishes  for 
continuation  of  robust  health. 


Attest 


Emil  W.  Puffenberger 
President 

Everett  L.  Roberts 


Philip  J.  Fuller 


Vice  President 

Arthur  H.  Brandenburg 


Secretary 
Seymour  Okiin 
Treasurer 


Chairman 


Date  December  29,  1959 
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per  lent  a  festive  feeling  to  the  eve¬ 
ning  hour  of  fellowship.  Special  men¬ 
tion  of  the  cuisine  is  also  in  order, 
('resident  Emil  Puffenberger,  after  in- 
tnxlucing  the  special  guests,  presented 
Dr.  Karl  King,  famous  Band  Master  of 
Fort  Dodge,  Iowa,  as  the  principal 
speaker.  In  a  spirit  of  reminiscence  Dr. 
King  cited  freely  from  his  professional 
experience  as  player,  conductor,  com- 
|>oser  and  publisher,  and  in  tlie  whole¬ 
some  but  genuinely  humorous  coloring 
of  his  presentation  he  kept  the  assem¬ 
bled  group  in  "stitches”  and  literally 
"holding  their  sides.”  Arthur  H.  Bran¬ 
denburg  from  Elizabeth,  New  Jersey. 
Past  President  of  .\.SBD.4,  respoiuled 
to  Dr.  King’s  .iddress  l)v  presenting 
ASBD.Vs  DI.STINGIJI.SHED  .SERV¬ 
ICE  AW.ARD  to  the  honored  guest. 
Dr.  King  voiced  his  genuine  apprecia¬ 
tion  of  the  honor  bestowed,  .\nothcr 
feature  of  the  evening’s  entertainment 
were  the  slides  shown  by  Wayne 
Roger,  ASBD.\  member  from  Massa- 
lon,  Ohio,  of  his  tour  through  the 
Scandinavian  countries  —  Dentnark. 
Norway,  Sweden,  and  Finland.  He 
spent  considerable  time  behind  the 
Iroti  Curtain  and  recorded  the  musical 
activities  of  Soviet  Russia  for  us. 

Another  social  program  that  pro¬ 
vided  lots  of  good  natured  fun  fol¬ 
lowed  the  dinner  and  was  listed  as 
"Doc  Evans  and  His  Dixieland  Band.” 
The  historical  and  chronological  devel¬ 
opment  of  Dixieland  Music  from_  the 
turn  of  the  century  to  the  present  was 
cleverly  interwoven  with  the  musical 
offerings. 

"Stereo  Recording  Techniques”  pre¬ 
sented  by  Gabriel  Bartold  of  Century 
Record  Company,  Saugus,  California, 
turned  out  to  be  one  of  the  most  prac¬ 
tical  workshops  of  the  entire  conven¬ 
tion.  Professional  equipment  demon¬ 
strated  over  several  days  of  the  convo¬ 
cation  proved  this  firm  to  be  in  the 
forefront  of  modern  recording  know¬ 
how. 

The  second  session  of  Wednesday 
morning's  program  was  a  continuation 
of  the  Research  Committee  reports  of 
former  years.  Some  studies  had  been 
partially  revised;  others  had  additions. 

Without  question  the  finest  small 
ensemble  musically  to  appear  at  the 
Rochester  convention  was  The  Wood¬ 
wind  Quintet  from  Iowa  State  Teach¬ 
ers  College,  Cedar  Falls.  Dr.  Myron  E 
RusseH  and  his  colleagues  had  pre¬ 
pared  a  program  of  fine  musical  worth 
which  was  superbly  played. 

The  luncheon  for  State  Chairmen, 
who  arc  a  part  of  the  National  Mem¬ 
bership  scheme  of  recruiting  new  mem¬ 
bers,  became  a  period  when  new  in¬ 
structions  for  gathering  new  members 
were  thoroughly  discussed  and  imple¬ 
mented. 


.\n  important  standing  committee  of 
.‘\SBD.\  reactivated  by  the  president 
for  the  year  1959  was  the  Adult  Par¬ 
ticipation  Committee.  Arthur  H.  Bran¬ 
denburg,  who  has  chaired  this  work 
from  the  start  had  invited  James  Neil- 
son.  President  of  the  College  Band  Di¬ 
rectors’  National  Association  to  present 
the  topic  "Recent  Survey  of  CBDNA 
and  its  implication  to  the  work  of 
.\SBD.\.”  ()thers  who  contributed  to 
this  session  as  panelists  were  Robert 
W.  Dean,  Dale  C.  Harris,  .Mac  E.  Carr, 
Everett  L.  Roberts  and  Lynn  L.  Sams. 

The  workshop  from  which  many 
band  directors  received  much  practi¬ 
cal  information  was  the  joint  appear¬ 
ance  of  two  of  ASBD.A’s  "crack”  drum 
ex|>erts.  Sidney  Berg,  Norfolk,  Vir¬ 
ginia.  and  Fred  N.  Wiest,  Pontiac, 
Michigan,  operated  in  rapid-fire  se¬ 
quence  to  demonstrate  and  explain 
“How  to  Improve  Your  Percussion 
.Section.” 

The  convention’s  last  evening  pro¬ 
gram  presented  two  additional  bands 
from  the  group  of  Minnesota’s  best: 
Worthington  High  School  Band,  led 
by  Gerald  Niemeyer,  and  the  Edina- 
Morningside  High  School  Band  from 
Edina.  Butler  R.  Eitel,  conductor  of 
the  latter  group,  surprised  the  gather¬ 
ing  with  a  program  replete  with  selec¬ 
tions  of  highest  musical  quality  —  a 
superb  performance  carrying  the  last 
band  program  to  almost  unbelievable 
heights.  In  this  band  .America  has  one 
of  the  few  and  select  musical  units. 

The  hotel’s  mezzanine  floor  was  vir¬ 
tually  overflowing  with  the  large  num¬ 
ber  of  exhibitors  who  displayed  their 
musical  wares  over  the  two  days  agreed 
upon  —  Monday  and  Tuesday.  This 
concentrated  time  to  view  the  displays 
was  favorably  received  by  both  the  ac¬ 
tive  and  associate  members  of  ASBD.A. 
Time  was  released  on  the  succeeding 
day  for  other  convention  matters  and 
exhibitors  were  free  to  cover  other 
territories  earlier. 

The  special  program  for  the  ladies 
in  attendance  at  this  seventh  ASBD.A 
convention  was  headed  by  Mrs.  H.  L. 
I.idstrom.  wife  of  the  host  chairman. 
These  affairs  were  well-attended  and 
worth  coming  a  distance  to  see.  The 
ladies  assembled  enjoyed  first,  at  a 
luncheon,  the  unusual  guest  appear¬ 
ance  of  Glenn  E.  Miller,  of  Glenn 
Miller  Interior  Decorating  Company, 
Rochester,  Minn.  His  topic  “The  Ori¬ 
ent  in  Home  Furnishings  and  Design” 
proved  most  valuable,  judging  from 
the  comments  of  tho.se  present.  The 
tour  through  the  well-known  Mayo 
Clinic  provided  another  treat  and  the 
additional  tour  to  the  International 
Business  Machines  Company  topped 
off  the  sight-seeing  features. 

From  the  impressions  gathered  by 


the  editor  who  attended  all  proceed¬ 
ings,  this  seventh  convention  was  cer¬ 
tainly  one  of  the  best  held  to  date. 
Rochester,  Minnesota,  as  a  city,  its 
jiublic  schools,  the  Kahler  Hotel  and 
all  who  carried  the  convention  offer¬ 
ings  to  fruition  are  to  be  sincerely 
congratulated  on  having  done  a  fine 
job. 

.Another  article  will  follow  covering 
those  items  for  which  space  was  not 
available  in  this  issue  and  the  editor 
hopes  to  point  up  in  a  mood  of  reflec¬ 
tion  additional  outcomes  of  the  1959 
convention. 

New  President's  Message 


The  American  School  Band  Direc¬ 
tors’  Association  has  in  the  past  been 
most  fortunate  in  the  caliber  of  men 
elected  President.  Through  the  driving 
force,  interest,  attitude  and  thorough 
business-like  administration  of  these 
men  has  come  into  being  the  finest 
school  band  directors  organization 
known  to  date.  Secondary  school  band¬ 
masters  throughout  the  nation  owe  a 
debt  of  gratitude  to  that  group  of  de¬ 
dicated  men  who  conceived,  fostered 
and  nurtured  into  existence  the  Amer¬ 
ican  .School  Band  Directors’  Associa¬ 
tion. 

A.S.B.D.A.  is  in  the  process  of  ac¬ 
complishing  now  what  other  music 
organizations  have  failed  to  do  over 
the  past  quarter  century.  .Activities  of 
this  organization  of  top  notch  band 
directors  have  resulted  in  many  worth¬ 
while  benefits  not  only  to  its  members 
but  to  the  sch<Jol  band  program  as  a 
whole.  The  accomplishments  of  our  re¬ 
search  committees  alone  are  vital  to 
all  of  us,  (ind  we  need  to  show  our  ap¬ 
preciation  to  these  committees  that 
literally  "dig  out”  this  information  by 
cooperating  in  the  fullest  sense  on 
every  survey  sheet  received.  We  should 
lie  eager  to  have  available  in  our  own 
offices  a  copy  of  the  finished  survey  of 
each  committee.  It  would  be  to  our 
own  advantage  to  study  them  and  use 
them. 

It  is  no  easy  task  to  administer  a 
national  organization.  With  only  one 
general  meeting  during  the  year,  the 
correspondence  of  the  officers  and 
committee  chairmen  becomes  volumin¬ 
ous.  Prompt  handling  of  A.S.B.D.A. 
correspondence  by  all  members  is  a 
must. 

I  am  proud  of  the  opportunity  of 
being  a  member  of  A.S.B.D.A.,  and 
appreciate  the  confidence  you  have 
placed  in  me  by  electing  me  your 
President.  To  serve  as  President  of 
.A.S.B.D.A.  is  an  honor  and  a  privilege 
—  an  honor  to  be  elected  by  outstand- 
(Continued  on  page  48) 
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(Photo  No.  1)  H.  L.  Lidttrom,  Official  Host,  diKutiot  plans  with  Proti- 
dont  Emil  W,  Puffonborgor,  boforo  tho  1959  ASRDA  Convontion  oponod. 
(2)  Rogistrotion  was  hoovy  os  moro  thon  200  mombors  rogistorod.  (3) 
President  Puffonborgor  wraps  tho  gavol  to  open  tho  convontion.  (4)  Dr. 
Jomos  V.  Moon,  Suporintondont  of  tho  ftochostor  Public  Schools  gave 
on  inspiring  oddrou.  (5)  Tho  Honoroblo  Alox  Smotko,  Mayor  of  tho 
City  of  Rochostor  said  "Tho  Keys  of  tho  City  oro  Yours".  (6)  H.  L. 
Lidstrom,  Official  Host  bid  tho  mombors  o  hoorty  wolcomo.  (7)  Mrs.  H. 
L.  Lidstrom,  Official  Hostoss  bid  all  of  tho  mombors  wives  a  hearty 
wolcomo.  (8)  Tho  ASBOA  Research  Committee  Chairmen  moot  with  Dale 
Harris,  (foreground,  bock  to  camera)  to  report  tho  years  activities. 


(9)  Mombors  and  their  wives  wore  treated  on  on  ASBDA  gratis  BuKot 
on  tho  opening  night.  (10)  Seymour  Okum,  Treasurer,  reports  tho  fi¬ 
nancial  status  of  tho  association.  (11)  Fred  Wiost  (sooted  loft),  distributes 
tho  outstanding  now  ASBDA  publication,  "Room  Design,  Construction, 
and  Equipment".  (12)  Mombors  inspected  tho  now  John  AAarshall  High 
School  bond  room.  (13)  Dr.  Karl  Smith  poses  with  Leonard  Smith. 
(14)  Snow,  Snow,  Snow,  wos  ovorywhoro  os  mombors  ond  wives  loaded 
into  special  busses.  (15)  All  wore  happy  in  tho  busses.  (16)  Tho  fine 
Rochostor  Pork  Band  under  tho  direction  of  Harold  R.  Cooke  presented 
a  concert  on  the  Now  Wenger  Band  Wagon  which  was  set  up  inside 
the  IBM  plant  in  just  four  minutes. 
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(17)  All  mombert  ottandod  oil  tauiont  from  aorly  morning  till  Iota 
night.  (18)  Forratt  L  AAcAllittar,  Editor  and  Publithar  of  THE  SCHOOL 
MUSICIAN,  official  organ  of  tha  ASBDA  tpoka  on  "An  Editors  Point  of 
Viaw."  (19)  Nile  W.  Hovay,  Educotionol  Director  of  H.  &  A.  Salmar, 
Inc.,  tpoka  on,  "Tha  Mott  Naadad  Improvamant  In  tha  School  Bond 
Field."  (20)  Vito  PoKucci,  Pratidant  of  G.  Leblanc  Co.,  tpoka  on, 
"Minimvm  Standards  of  Quality  for  Musical  Instruments."  (21)  Tha 
mambart  enjoyed  o  four  through  tha  famed  Mayo  Clinic.  (22)  Or.  Karl 
King,  footurad  banquet  spaokar  thrilled  tha  mambart  at  ha  raminitcad 
the  old  dreut  days.  (23)  Arthur  Brandanbarg  pratantt  on  ASBDA  cita¬ 
tion  ta  Dr.  King.  (24)  Doc  Evont  (at  tha  microphone)  and  hit  Dixieland 
Bond  prate ntad,  "The  History  of  American  Jaxz"  to  the  members  and 
•heir  families  at  tha  cleta  ef  tha  banquet.  (2S)  Lynn  Sams  (1)  Pratidant 
of  tha  Buatchar  Bond  Instrument  Company,  chats  with  pratidant  Puffan- 
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bargar  in  tha  Exhibit  Hall.  (26)  Leonard  Smith,  popular  cornet  virtuose 
from  Detroit  presented  a  wonderful  clinic.  (27)  Arthur  Brandanbarg 
shows  tha  ASBDA  plaque  in  memory  of  the  Iota  Dr.  A.  A.  Harding. 
(28)  Jamas  Neilton,  Pratidant  of  tha  College  Bond  Directors  Associa¬ 
tion,  spoke  on  "Adult  Music  Participation."  (29)  Fred  Wiast  and  Sidney 
Barg,  both  ASBDA  man  gave  on  outstanding  clinic,  "How  to  Improve 
Your  Parcuuion  Section."  (30)  Outgoing  pratidant  Puffanbargar  pro- 
sants  tha  gavel  to  the  newly  elected  president,  Evaratt  L.  Roberts  of 
St.  Patarsburg,  Fiorido.  (31)  President  Roberts  poses  with  hi*  new  offi¬ 
cers,  AAoc  Carr,  Vice  Prasidant;  Ardaen  Foss,  Secretary;  and  Ray 
Brandan,  Traoturar.  (32)  "Pat"  Arsart  (1)  1960  He*t  discussed  plant 
with  Prasidant  Roberts  for  the  forthcoming  ASBDA  Bth  Annual  Con¬ 
vention  which  wilt  be  held  in  Son  Antonio,  Texas,  August  IB,  19,  20,  21, 
1960. 
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A.S.B.D.A.  Convention 

(Continued  from  page  45) 

ing  men  in  iny  own  field  —  a  privilege 
to  have  the  opportunity  of  future  per¬ 
sonal  growth  in  administering  the  ac¬ 
tivities  of  this  national  organization. 
My  goal  will  be  to  continue  the  fine 
work  of  the  Presidents  Ijefore  me,  and 
I  trust  I  shall  have  your  full  coopera¬ 
tion  in  furthering  the  growth  of  the 
American  School  Band  Directors’  As- 
stniation. 

Kverett  L.  Roberts 
President,  A.S.B.D.A. 

1960  National  Momberthip 
Committee 


Walter  E.  Lake,  Iowa  C^hairnian 
One  Year  Term 

Herbert  L.  Rehleldt,  Wistonsin 
James  M.  Tibb,  Montana 
Robert  C.  Davidson,  Texas 
Donald  R.  Chadderdon,  New  York 
Robert  ().  Klepfer,  North  Carolina 
Ralph  G.  Hale,  'rennessee 

Two  Year  Term 

Donald  W.  MtCalte,  South  Dakota 
Gordon  Lowe,  California 
William  J.  Mtllroy,  Pennsylvania 
Richard  McCHuggage,  Louisiana 
Dana  L.  Cleveland.  Washington 
Charles  W.  Quarmby,  Florida 

Members  -  at  -  Large 
Seymour  Okun,  Nfichigan 
H.  L.  Lidstrom,  Minnesota 
Ed  A.  Kehn,  (Colorado 

American  School  Band  Directors' 
Association  newly  elected  officers 
for  1960 

President:  Everett  L.  R()berts.  St. 
Petersburg,  Florida. 

Vice-President:  Mac  E.  Carr,  River 
Rouge,  Michigan. 

Secretary:  .\rdeen  j.  Foss.  Sioux 
Falls.  South  Dakota. 

Treasurer:  J.  Raymond  Brandon, 
North  Little  Rcxk,  Arkansas. 

Other  Members  on  the  Exet  utive 
Board  arc: 

Dale  Harris,  Past  President,  Pon¬ 
tiac,  Michigan 

Earl  Pat  Arsers,  Past  President,  San 
Antonio,  Texas 

Arthur  H.  Brandenburg,  Past  Presi¬ 
dent,  Elizabeth,  New  Jersey 
Rolrert  W.  Dean,  Past  President,  Spen¬ 
cer,  Iowa 

Emil  V/.  Puffenljerger,  Past  President, 
Canal  Fulton,  Ohio 
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Philip  J.  Fuller,  tairtax,  Virginia 
Seymour  Okun,  Detroit,  Michigan 

National  Convention  Cite 
Committee 

111  order  to  meet  the  two  tenets  that 
the  general  .\SBD.\  membership  has 
adopted  for  selecting  convention  cities 
—  namely  bringing  the  convention  as 
near  to  fringe  areas  to  draw  new  mem- 
liers  one  year,  and  returning  to  the 
area  from  which  the  greater  total 
membership  of  the  group  is  drawn  in 
alternate  or  near  alternate  years,  this 
national  cite  committee  re|>orted  their 
findings  which  were  adopted  for  a  few 
years  hence.  Ed  kehn,  of  Colorado, 
chairman  led  the  discussion  before  the 
vote  was  taken. 

1960  Convention,  San  .Antonio  Texas 
-August  18,  19,  20,  21 

1961  Cleveland  Ohio,  December 

1962  California,  .August 

1965  Elkhart  Indiana,  (either  winter 
or  summer) 

1964  Oklahoma  City,  Oklahoma, 
December 

19(i5  (Possibly  in  the  Washington  D.C. 
area) 

1966  .Milwaukee,  Wisconsin 

1959  National  Nominating 
Committee 

Val  .A.  Luck.  Iowa,  CMiainnan;  Don 
McCalie,  South  Dakota;  Don  Hatcli. 
Texas;  AV'arren  .A.  Felts,  Illinois;  Rob- 
en  H.  Johnson,  Wisconsin;  Walter 
Sells,  Ohio;  Thecxlore  W.  Thorson. 
Minnesota;  Ralph  G.  Hale,  Tcnnes.see. 

Newly-Elected  Members  of  ASBDA 

at  1959  National  Convention 

Rochester,  Minnesota 

The  Names* are  listed 
according  to  state. 

CALIFORNIA 

Arlie  Richardson,  Oakland 

FLORIDA 

R.  G.  (Jeff)  Bradford,  Tallahassee 
Harry  K.  Carrey,  Miami 
AVilliam  V.  laxlue,  Ccxoa 
William  L.  Lucka,  Tampa 
Dean  Mann,  Perry 

IDAHO 

C.  .Adair  Hilligoss.  Sand  Point 
Walter  SncMlgrass,  Moscow 
J.  Ross  VV’ckkIs,  Lewiston 

INDIANA 

William  Fread.  Hartford  City 
Gladys  S.  Wright.  Lafayette 

IOWA 

Charles  F.  Lehr,  Grundy  Center 
Dillon  Lowell,  Fairfielcl 
Kenneth  F.  Smykil,  Mount  Vernon 


LOUISIANA 

Perry  B.  Dennis,  Lake  Charles 
Herbert  E.  Gathright,  Monroe 

MICHIGAN  ^ 

David  Eldredge,  Caro  I 

Raymond  R.  Fixel,  Pontiac 

Donald  C.  Schultz,  Pontiac 

Henry  Peter  Vander  Linde  j  * 


MINNESOTA 

James  R.  Gronseth,  South  Richfield 
Erwin  .A.  Heru,  St.  Cloud 
Richard  C.  Johnson,  Luverne 
Paul  £.  Peterson,  Duluth 
Melvin  R.  Ruehmann,  Mabel 
Melvin  J.  Scbuldt,  Aitkin 
Thecxlore  M.  Thoreson 

MISSISSIPPI 
Ted  Ammon,  Cleveland 
Roger  Dollarhide,  Jackson 
John  Jenkins,  Natchez 
Robert  Jordan,  Canton 
Eli  Pacetti,  Meridian 
Thomas  Wasson,  Kosciusko 

MONTANA 

Glenn  Barrick,  Sunburst 

Jay  W.  Burchak,  .Anaconda 

NEBRASKA 

,A.  £.  Rembold,  Blair 

OHIO 

Richard  Damback,  Delta 
William  E.  Erwine,  Zanesville 
Lawrence  £.  Griffin,  Millersburg 
Richaid  N.  Stacy,  Medina 
Glenn  E.  Walker,  Defiance 
•Allen  F.  West,  Beloit 

OKLAHOMA 

Robert  E.  Moses,  Weatherford 
Floyd  M.  Meyer,  Idabel 
James  Bob  Sncxlgrass,  Wewoka 

PENNSYLVANIA 
Joseph  P.  Krysik,  Wilmeding 
.Anthony  J.  Girol,  Pittsburgh 
Robert  F.  Testa,  Allison  Park 

TEXAS 

.Arnold  R.  Baca,  Galena  Park 
Fred  E.  Junkin,  Victoria 
Carl  D.  Meyers,  Texas  City 
Melvin  B.  Montgomery,  Synder 

VIRGINIA 

Everette  C.  Buskirk,  .Alexandria 

WASHINGTON 
Jack  Francis,  Bremerton 

WISCONSIN 

Hoyt  Johnson,  Milwaukee 
Ralph  J.  Houghton,  Kenosha 


THE  SCHOOL  MUSICIAN  w«l- 
comat  your  latters  of  criti¬ 
cism  as  woll  as  praiso 
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By  FRANK  W.  HILL,  A.S.TJk. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


^'There's  Room  for  Both  — 

ORCHESTRAS  AND  BANDS 

Sorman  Selnas  is  a  string  insir actor 
in  the  public  schools  of  Mason  City, 
Iowa.  He  is  one  of  many  string  teach¬ 
ers,  and  not  a  few  bandsmen,  who 
share  the  same  ideas  concerning  instru¬ 
mental  school  progiams.  ll'e  asked  him 
to  write  some  of  his  ideas  for  this 
month’s  ASTA  eolumn  and  here  they 
are. 

“Music  educaturs  for  the  past  two  or 
three  decades  have  expressed  iinuh 
(oiicern  about  the  fact  tliut  while 
Ixinds  and  wind  instrument  playing 
have  made  giant  strides  in  both  the 
numlier  and  quality  of  players,  orches¬ 
tras  and  string  playing  have  decreased 
in  many  sections  of  our  country.  Many 
well  known  factors  have  contributed 
to  this  situation,  but  the  predominant 
one  may  be  traced  to  the  great  expan¬ 
sion  of  instrumental  music  during  this 
period. 

“Music  educators  have  had  to  pro¬ 
mote  music  programs  which  produced 
the  greatest  results  in  the  shortest  pos¬ 
sible  time.  With  the  rapid  growth  of 
hands  in  our  schools,  many  new  ideas 
and  technics  in  wind  instrument  teach¬ 
ing  emerged.  Perhaps  the  teaching  of 
wind  instruments  is  more  adaptable 
than  strings  to  the  pattern  of  the  <  lass 
metiKxl  which  became  a  necessity  with 
more  students  taking  instrumental  mu¬ 
sic. 

"Today,  with  the  new  philosophy  to 
place  greater  emphasis  on  developing 
individual  abilities  and  talents  to  a 
higher  degree  at  the  secondary  level, 
string  playing  and  orchestras  can  come 
to  the  fore,  as  they  are  in  many  sec¬ 
tions  of  our  country.  Having  had  ex- 
]X‘rience  teaching  lx)th  in  the  band 
and  orchestra  fields.  I  am  a  firm  be¬ 
liever  in  the  need  for  both  an  orches¬ 
tra  and  band  in  a  well-balanced  in¬ 
strumental  program.  Certainly  with 
ever  larger  enrollments  in  our  schcx>ls 
we  need  all  possible  mediums  of  par¬ 
ticipation  to  provide  adequately  the 


greatest  educational  and  cultural  op¬ 
portunities. 

“Granted  that  string  playing  does 
require  a  great  amount  of  time  and 
certain  innate  talents  and  abilities,  un¬ 
doubtedly,  it  should  be  a  worthwhile 
experience  for  a  larger  percentage  of 
students  than  are  playing  these  instru¬ 
ments  at  the  present  time.  Certainly, 
the  literature  for  the  stringed  instru¬ 
ments  is  rewarding  and  offers  tremen¬ 
dous  opportunities  to  develop  musi¬ 
cally.  The  orchestra  literature  will  pro¬ 
vide  the  wind  instrument  players  with 
a  wider  experience  in  understanding 
and  appreciation  of  the  music  and 
.styles  of  the  various  periods  in  musi- 
lal  history.  In  the  past,  we  have  used 
orchestral  transcriptions  for  band,  but 
this  is  fast  becoming  a  thing  of  the 
past. 

“For  wind  players,  orchestral  play¬ 
ing  develops  many  refinements  that 
are  not  always  acquired  in  playing  only 
in  band,  and  gives  the  advanced  play¬ 
ers  in  the  band  a  rewarding  experience 
to  play  one  instrument  to  a  part.  In 
Mason  City,  Iowa,  Mr.  Paul  Behm, 
who  directs  the  high  scIkxjI  orchestra, 
selects  the  Ixrst  wind  players  from  the 
band  and,  although  the  string  players 
have  been  mostly  younger  and  less 
mature  players  in  recent  years,  they 
enjoy  playing  in  the  orchestra. 

“With  the  growth  of  school  popu¬ 
lations,  consolidations  apd  expanded 
building  programs  and  a  long  range- 
goal  of  a  planned  instrumental  pro¬ 
gram,  must  schools  of  the  future  can 
and  should  have  a  band  and  an  or¬ 
chestra.  This  type  of  program  is  en¬ 
tirely  feasible  if  we  set  up  a  goal  of 
%  players  in  the  High  Schcxrl  Band 
and  44-48  strings  for  the  High  Schcxjl 
Orchestra;  or  using  a  similar  ratio  up 
or  down  according  to  si/e  of  the  cor¬ 
responding  elementary  and  junior  high 
scluxil  programs.  We  need  to  encour¬ 
age  more  high  school  students  to  enter 
colleges  and  universities  with  a  strong 
desire  to  study  and  teach  strings.  In 
the  recent  past,  without  the  prospect 
of  good  teaching  positions  in  strings, 
few  students  have  majored  in  this  held. 
This  situation  is  rapidly  changing.  In 
a  recent  survey  made  among  Iowa  su- 
{>erintendents,  one  of  the  comments 
made  was  that  they  would  like  to  have 
an  orchestra  if  more  teachers  were 
available.  In  many  schcxils  of  texlay, 
which  are  growing  and  have  no  or¬ 
chestra.  the  instrumental  director  will 
have  the  challenge  of  initiating  and 
promoting  a  string  and  orchestra  pro¬ 
gram.  The  .American  String  Teachers 
Association  will  gladly  assist  in  start¬ 
ing  new  string  programs  in  schools 
requesting  such  help.” 

Norman  has  been  the  president  of 
the  Iowa  Unit  of  ASTA.  He  has  clear- 


cut  objectives  about  string  teaching 
and  orchestra  performance  in  the  pub¬ 
lic  schools  and  is  convinced  that  the 
satisfaction  in  having  produced  en¬ 
sembles  of  high  order  among  students 
is  ample  reward  for  the  work  and  care¬ 
ful  planning  necessary.  That  is,  its 
ample  along  with  the  well-deserved  pay 
check.  And  who  deserves  this  last  more 
than  sincere,  qualified  string  teachers, 
so  much  of  whose  time  is  spent  in  turn¬ 
ing  tuning  pegs* 

The  End 


They  are  Making 
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constructad  during  tha  naxt  two  yaart.  All- 
City  bond  and  orchastra  rooms  ora  locolad 
in  Iba  Administration  Building.  Mr.  Lyman 
conducts  from  two  to  four  bond  clossas  in 
aoch  building  par  waak.  On  Tuasdoys,  Thurs¬ 
days,  and  Saturdays,  ha  rahaorsas  four  All- 
City  bonds.  Tha  four  bonds  ora:  Baginnars, 
Training,  Intarmadioto,  and  Concart.  Each 
bond  consists  of  about  80  mambars.  During 
aorly  foil  and  Iota  spring,  ha  hos  o  100 
piaca  marching  bond.  Thara  is  olso  o  3B 
piaca  "Bondolaars"  boexi  which  ploys  for 
sarvica  clubs,  PTA's,  and  tha  lika.  About  thraa 
hundrad  fifty  childran,  grodas  fiva  through 
aight,  taka  port  in  tha  bond  program.  Child¬ 
ran  ora  ossignad  to  bond  clossas  and  groups 
on  tha  basis  of  obility  rothar  than  on  grodo 
laval.  Mr.  Lyman  conducts  this  complata  pro¬ 
gram  himsalf  axcapt  for  soma  studant  halp 
from  tho  Montano  Stota  Univarsity  who  ora 
ouignad  to  him  on  o  quortarly  basis.  Ho  olso 
conducts  tho  Junior  and  Sanior  Choirs  of  tha 
St.  Paul's  Luthoron  Church  in  Missoula. 

Ha  is  o  mambar  of  tha  ASBDA,  AFAM,  RAM, 
MENC,  and  olhor  nacassory  oducotionol  af¬ 
filiations  roquirod  of  toochars.  Ho  is  currontfy 
o  mambar  of  tha  Notional  Organizing  Com- 
mittaa  of  tho  Amoricon  School  Bond  Diroctors 
Association  ...  In  this  famous  group,  ho  has 
ossistad  in  tho  orgonizotion  of  mambership 
in  North  Dakota,  AAontono,  Idaho,  Washing¬ 
ton,  Wyomitfg,  and  Navodo. 

Though  o  vary  busy  man  in  his  profassionol 
work,  ha  still  finds  tima  to  onjoy  his  fovorita 
hobblos  of  cobinat  and  furnitura  making,  his 
homo,  choir  work,  and  saaing  mora  of  hit 
wondarful  country  (tha  USA).  Ho  is  rightfully 
proud  of  his  wondarful*  family:  his  wifo, 
Ethol,  and  thraa  childran,  Malodaa  (10), 
Bioko  (7),  and  Mark  (3). 

Tha  SCHOOL  MUSICIAN  tokos  groat  prida 
in  prasanting  Roy  G.  Lyman,  o  man  who  it 
truly  davoting  his  lifo  to  “Making  Amarico 
Musical." 


“Kindly  send  5  copies  of  the  Septem¬ 
ber  1959  issue  “The  School  Musician.” 
Several  members  of  our  band  have  ex¬ 
pressed  desire  for  a  copy,  as  Warren 
Luening  (Dixieland  Trumpet  Soloist, 
page  56-57)  was  one  of  our  boys.  I 
would  like  to  commend  you  on  a  fine 
article  about  an  outstanding  young 
musician.” 

Sincerely, 

Salvatore  P.  Spano 
University  High  School 
Lot  Angeles,  Calif. 


Fabrwory,  19M 
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National  Catholic 
Bandmaster’s  AssociatioH 


^  By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N^ 

President,  N.C.B.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  is  the  Official  Organ  of  The  Notional  Catholic  Bondnrasters  Association. 

The  Building  of  an  Instrumental  Music  Program 


Ky  t.  1 .  kaiiaskie,  NC^K  \ 
Direitor  of  Music 
Don  Bosco  High  School 
.Milwaukee.  Wisconsin 


\Vc  must  first  ot  all  face-  the  lad 
that  the  instrumental  music  program 
in  the  Catholic  educational  system  is 
in  its  infancy,  although  in  a  fewr  iso¬ 
lated  instances  very  excellent  instru¬ 
mental  programs  arc  in  existence,  hut 
these  are  by  far  the  exception. 

To  begin,  let  us  start  with  the  neces¬ 
sary  reejuirements 
to  build  and  as¬ 
sist  this  program 
to  grow  in  any 
and  all  Catholic 
educational  svs- 


First  and  of  ut¬ 
most  im|M>riance 
to  the  success  ol 
this  growth  it  is 
necessarv  to  have  ' 
an  understanding  and  cooperative 
school  administration.  .An  adminstra- 
tor  who  is  not  only  interested,  but  one 
who  wants  an  instrumental  program 
in  his  school  svstem.  Not  one  who 


merely  tolerates  an  instrumental  pro¬ 
gram  as  a  passing  fad,  and  permits  it 
to  exist  as  an  extra  curricular  activity. 
One  must  have  an  administrator  who 
has  a  love  for  music,  and  will  give  it 
the  complete  backing,  c<x>peration, 
and  assistance  that  it  needs.  One  who 
will  make  it  a  definite  part  ol  the 
schtx>l  curriculum,  by  seeing  that  ar¬ 
rangements  are  made  to  schedule  mu 
sic  lessons  on  schcxil  time,  and  have 
the  band  rehearse  at  a  regular  time 
during  the  school  clay.  With  units  or 
credit  given  for  music  lessons  and 
band  participation  the  same  as  is  given 
for  any  academic  subject. 

.Second  by  employing  a  trained 
teacher,  a  person  who  has  specialized 
in  music,  preferably  a  college  c»r  uni¬ 
versity  graduate,  a  music  major  with 
the  degrees  and  background  to  add 
prt'stige  to  the  school  and  to  the  pro 
gram  that  is  being  built,  although 
there  are  many  fine  professional  musi¬ 
cians  who  are  teaching,  there  is  a  great 
deal  more  required  of  this  teacher 
than  to  have  him  know  how  to  play 
two  or  three  different  instruments.  He 
must  be  a  person  who  is  dedicated  to 
the  leaching  professi<»n.  .\  teacher 
trained  not  only  to  understand  the 
many  problems  that  lace  the  student, 
but  one  who  knows  how  to  get  along 


with  the  other  members  of  the  schcxtl 
faculty.  \  person  who  has  been  train¬ 
ed  in  school  technic,  teaching,  organi¬ 
zation,  and  the  building  and  develop 
ment  of  a  music  program,  with  a  | 
knowledge  of  the  vcKal,  as  well  as  of 
theory,  music  appreciation,  etc.  This 
program  must  be  organized  in  such  | 
manner  that  it  not  only  fits  into  the 
school  system,  but  so  that  it  becomes 
an  integral  part  of  the  curriculum. 

Once  this  program  has  been  organ-  j 
i/ed  properly  it  is  time  to  get  the  back-  ; 
ing  and  support  of  the  parent  organi-  ' 

rations  then  existing  in  the  school,  | 

such  as  the  Guild,  Fathers  Club,  or  ' 
The  Home  and  School  Association.  .As 
to  insure  iu  success  it  is  also  necessary 
to  have  the  moral  as  well  as  financial 
support  of  these  organizations  behind  ' 
this  program.  Once  this  has  been  ac¬ 
complished  it  is  time  to  plan  for  the 
third  step  in  the  development  of  a 
gcxxl  program. 

The  third  step  in  importance  is  the 
organization  of  a  Band  Parents  Asso¬ 
ciation,  this  group  to  be  made  up  of 
the  parents  of  the  students  in  the  in-  i 
Ntrumental,  and  any  and  all  interested  f 
adults  concerned  with  the  school  ac-  : 
livities.  This  group  being  particularly 
interested  in  the  music  program  gives 
its  complete  assistance  and  support  to 
all  activities  in  which  the  music  pro¬ 
gram  enters,  they  help  by  promoting 
(oncerts,  organizing  fund  raising  ac¬ 
tivities  to  assist  in  the  purchase  of  uni-  , 
forms  for  the  band,  new  instruments, 
and  other  and  necessary  and  needed 
equipment  for  the  music  department. 

Assist  as  chaperons  on  trips  made  by 
the  band,  and  at  social  events,  help  hy 
attending  meetings,  at  which  time  re¬ 
pons  are  given  as  to  the  progress  of  > 
the  program,  coming  events,  and  it  is  | 
also  a  good  lime  for  the  director  to  . 
explain  to  the  parents  what  is  re- 
tpiired  of  the  members  of  the  band, 
in  this  manner  the  director  is  able  to 
secure  the  backing  and  cooperation  of 


the  parents  lor  any  and  all  band  acti¬ 
vities,  as  well  as  their  assistance  where 
needed. 

rite  fourth  and  a  very  important 
step  to  insure  the  continued  growth  ol 
the  instrumenul  program  must  be 
taken  by  the  teacher  with  the  overall 
approval  and  cooperation  of  the  ad¬ 
ministration  and  the  various  parents 
organizations  of  the  school.  This  is  the 
successful  organization  of  pre-high 
school  instrumental  course.  This  is 
where  the  importance  of  the  teacher 
being  well  trained  and  dedicated  to 
his  work  enters  into  the  picture  as  it 
takes  many  hours  of  hard  work,  and 
untiring  effort  to  accomplish. 

When  there  is  no  grade  school  in 
connection  with  the  high  school,  it  is 
necessary  to  canvass  the  future  students 
of  the  school  in  question.  This  is  done 
by  sending  letters  to  the  future  stu¬ 
dents  and  their  parents  to  inform 
them  of  the  instrumental  music  pro¬ 
gram.  and  to  determine  how  many  of 
them  would  be  interested  in  partici¬ 
pating.  Once  this  has  been  dune  the 
next  step  is  to  have  a  meeting  of  all 
interested  parents  and  future  students, 
to  explain  more  fully  the  instrumental 
program  and  its  benefits  not  only  to 
them  but  to  the  school. 

At  this  time  the  organization  of  the 
pre-high  school  music  classes  takes 
place.  These  groups  are  then  started 
after  school  hours,  or  on  .Saturdays. 
Class  instruction  can  be  lontinued  for 
as  long  as  two  or  three  semesters,  never 
more  than  four,  and  preferably  only 
two,  after  which  semi-private  and  pri¬ 
vate  lessons  are  set  up.  However  after 
three  to  four  months  of  class  instruc¬ 
tion  the  students  must  be  far  enough 
in  their  advancement  that  they  can  be¬ 
come  members  of  a  cadet  or  training 
band.  This  group  to  meet  once  or 
twice  each  week,  depending  uf>on  the 
available  time.  This  group  should  not 
only  rehearse  as  a  band,  but  should 
be  given  an  op|>ortunity  to  perform 
publicly.  This  can  be  done  first  by 
having  progress  programs  for  their 
parents  and  friencls,  and  later  as  thev 
progress  by  presenting  a  formal  con¬ 
cert  for  the  public.  They  should  also 
be  given  their  basic  training  in  march¬ 
ing  and  an  opportunity  to  participate 
in  civic  parades,  as  well  as  an  occas¬ 
sional  appearance  at  one  of  the  high 
school  football  or  basketball  games, 
and  a  joint  program  such  as  a  Christ¬ 
mas  program.  This  gives  these  students 
an  added  incentive  to  study  and  prac¬ 
tice  and  by  the  time  they  reach  high 
school  they  have  not  only  been  given 
their  basic  training  on  the  instrument 
of  their  choice,  but  they  have  received 
their  basic  band  training  and  are 
ready  to  take  their  place  in  the  high 
school  group.  This  insures  the  steady 


growth  of  the  instrumental  program. 

However  to  make  sure  that  this  pro¬ 
gram  is  a  successful  one,  it  must  lx* 
(ontinued  throughout  the  year,  nut 
terminated  at  the  end  of  the  school 
year.  The  band  never  has  a  free  sea¬ 
son,  there  is  always  plenty  to  do,  foot¬ 
ball  games,  basketball  games,  assem¬ 
blies,  parades,  and  concerts.  Lessons 
must  continue  throughout  the  summer 
vacation  with  regular  band  rehearsals 
held  once  or  twice  a  week.  I'he  main 
reason  for  this  is  to  keep  the  bands¬ 
men  in  good  playing  condition,  and 
to  help  intergrate  the  incoming  fresh¬ 
men  into  the  large  organization. 

The  End 


flCCORDIOn  BRIEFS 

A  section  dpvot«»d  exclusively  to 
the  Accordion  Teachers  Guild,  Inc 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  CHy,  Michigan 


1  he  writer  of  this  column  has  been 
enjoying  sunny  Florida  since  mid-De¬ 
cember  and  will  l>e  at  her  Winter 
Haven  home  (S30I  .Ave.  G,  NW)  until 
mid-April. 

The  Florida  .Accordion  Teacher’s 
.Association  will  hold  their  festival  in 
Tampa.  March  12th  and  13th.  High¬ 
light  of  the  occasion  will  be  a  concert 
by  Myron  Floren  of  the  Lawrence 
Welk  TV  .Show.  Maddalena  Belfiore. 
of  .Arlington,  New  Jersey,  co-author 
with  Mr.  Floren  of  methods,  solos  and 
arrangements,  will  present  an  inter¬ 
esting  workshop.  Miss  Belfiore  is  a  well 
known  exponent  of  the  liellows  shake 
technique  of  the  accordion.  Mrs.  l.aii 
Holzhauer,  Executive  Secretary  of  the 
Xtcordion  Teachers’  Guild  will  be  one 
of  the  adjudicators  for  the  festival. 

Enroute  to  Florida  the  .ATG  Execu¬ 
tive  Secretary  visited  many  of  the  ATG 
meml)er5.  In  Fort  Wayne  the  fine  con¬ 
cert  given  by  Mr.  and  Mrs.  John  Mc¬ 
Cormick  of  the  Indiana  Music  House 
was  reviewed.  ,A  fine  program  was 
played  to  an  audience  of  over  eleven 
hundred.  Bill  Palmer,  of  the  faculty  of 
Houston  University,  was  guest  artist. 

Decemlier  6th,  in  Louisville,  Ken¬ 
tucky.  an  outstanding  concert  was  pre¬ 
sented  by  the  Got  Haynes  .Accordion 
School  at  the  Women’s  Club  of  Louis¬ 
ville.  Well  known  TV  announcer  Ken¬ 
ny  Deihl  acted  as  emcee.  The  Haynes 
Symphonic  .Accordion  Band,  augment¬ 
ed  by  the  fine  bass  accordionist  Emily 


Patton  and  the  very  excellent  tympani 
player  of  the  Louisville  Symphony  Or¬ 
chestra  and  the  Louisville  Civic  Or¬ 
chestra,  Miss  Zada  Wagman,  gave  an 
outstanding  performance  of  the  “Mar¬ 
riage  of  Figero”  and  “Finlandia.”  The 
Hi-Fives  were  excellent  in  the  Galla- 
Rini  arrangements  of  “Rhapsody  in 
Blue”  and  .Alec  Templeton’s  “Mr. 
Bach  Goes  To  Town.”  .An  amazing 
performance  of  a  Curt  Herold  number 
was  given  by  the  Concertones,  five  boys 
whose  ages  range  from  thirteen  to  six¬ 
teen.  Guest  artist  was  the  well  known 
Mort  Herold  of  Chicago  who  held  hit 
audience  spellbound.  The  first  part  of 
his  program  consisted  entirely  of  classi¬ 
cal  numbers.  For  the  second  part  he 
played  many  familiar  numbers  and  the 
highlight  was  his  own  composition 
“Eccentric  Dances."  The  climax  was 
his  rendition  of  his  now  famous  “Chop 
Stick  Siiey’’  -  a  hilarious  number  that 
really  convulsed  the  audience.  He  was 
generous  with  encores  and  left  his  au¬ 
dience  ( lamoring  for  more.  A  reception 
was  held  for  Mr.  Herold  at  the  Haynes 
home  following  the  concert  which  was 
much  enjoyed  by  ATG  members  and 
friends. 

The  Acme  Studios  of  Westmont, 
New  Jersey  (Stanley  Darrow)  presented 
a  fine  concert  in  December  with  their 
bands  and  student  soloists.  Mr.  Louis 
Del  Monte  was  guest  artist  and  fea¬ 
tured  the  “accorgan”  —  an  instrument 
combining  the  tones  of  an  organ  and 
also  accordion. 

The  Bcxldicker  School,  Cedar  Ra¬ 
pids,  Iowa,  recently  held  their  Studio 
Championship  Contest  in  which  over 
four  hundrecl  and  fifty  students  par¬ 
ticipated.  One  student,  William  Heald, 
has  won  an  expense  paid  trip  to  New 
York  where  sometime  during  1960  he 
will  appe’ar  on  the  Ted  Mack  TV 
Show.  The  Iowa  Accordion  Teachers’ 
.Association  held  their  State  Playoffs  at 
Marshalltown  on  January  31st.  This 
fine  and  active  organization  is  having 
“growing  pains.” 

Enroute  to  Florida  this  writer  visited 
the  beautiful  store  and  studios  of  the 
Rice  Music  House  in  Columbia,  South 
Carolina.  Under  the  supervision  of 
Mr.  Robert  Romey  a  fine  student  pro¬ 
gram  has  been  instituted  and  in  the 
past  two  years  over  one  hundred  ac¬ 
cordion  students  have  been  enrolled. 
Up  to  that  time  there  was  no  accor¬ 
dion  activity  enjoyed  there.  The  Rice 
Music  House  now  has  a  staff  of  several 
accordion  teachers. 

In  .Augusta,  Georgia,  a  visit  at  the 
LaRue  Mangelly  .Accordion  School  was 
interesting.  Excellent  studio  facilities 
and  a  large  separate  building  for  band 
and  other  rehearsals,  a  large  yard  with 
a  big  swimming  pool,  and  ample  park- 
(Turn  to  page  55) 
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mnOIAL  SCIOOL  BANOMASniS*  rMTCRMITY 

THE  SCHOOl  MUSICIAN  h  Hi*  Official  Organ  of  Phi  lata  Mu. 


Jock  H.  Motion 
Natioaal  Exocvtiva  Socrotory 
2019  Bradford  Drivo 
Arlington,  Toxai 


I‘l.'»‘l  has  proven  to  be  a 
milestone  in  the  grtiwth  of  our  Frater¬ 
nity.  It  was  (luring  this  month  that 
many  hours  of  preparation  and  investi¬ 
gation  were  terminated  int(»  three 
wonderful  o(<asions. 

Oil  !)('( I'liilier  4,  the  Mu  (Ohio) 
Chapter  was  established  with  our  Na¬ 
tional  President,  Dr.  Milburn  K.  Carey, 
officiating  as  the  installing  officer. 
Only  alxiut  two  hours  later  on  the 
same  day,  the  Nu  (Pennsylvania) 
Chapter  was  organired.  Dr.  Maurice 
Shatiley,  a  past  President  of  the  Ciam- 
ma  Chapter  and  C^hairman  of  the  Na¬ 
tional  Extension  Committee,  was  the 
installing  officer.  T  he  following  week 
on  December  II.  at  Chicago  during 
the  Mid-West  Band  Clinic,  the  Xi 
(Illinois)  C^hapter  came  into  existence 
under  the  guidance  of  the  National 
Executive  .Secretary,  jack  H.  Mahan. 

Each  of  the  installing  officers  repirt 
that  the  organizations  are  well  estab¬ 
lished  and  exhibit  enthusiasm  so  readi¬ 
ly  ex|>erienced  in  mature  Phi  Beta  Mu 
Chapters. 

rhe  Illinois  Chapter  installation  by 
nature  of  its  inception  at  the  Mid- 
West  Band  Clinic  was  witnessed  bv  h.S 


Phi  lota  Mu  Brothan  lina  up  to  buy  Itioir  "Ga<- 
Togatkor-Lunchaon"  tickatt  at  THE  SCHOOl 
MUSICIAN  booth  at  tha  Mid-Watt  National 
Band  Clinic. 


active  and  Honorary  .Memlrers  from 
14  states.  Brothers  Forrest  L.  McAllis¬ 
ter  and  Harold  Walters  ser\ed  as  co¬ 
hosts  to  the  meeting. 

It  is  anticipated  that  there  will  be  a 
similar  meeting  each  year  at  the  Nfid- 
West  Band  Cdinic.  Make  your  plans 
now  to  attend  next  year. 

'I'he  Charter  .Memliers  of  the  three 
new  Chapters  are  listed  below: 


Jack  Mahon,  National  Exocutiva  Socratory  ax- 
ploins  tha  purposa  and  Kopa  to  tha  lllinoit 
guasH  who  lotar  formod  tha  lllinoit  Chaptar. 


OHIO  —  Mu  Chapter 

Myron  Pearce  —  President 

Charles  Minelli  —  Vice-President 

Arthur  Williams  —  .Secretary 

jack  Evans  —  Bd  Member 

Robert  Griep  —  Bd  Memln-r 

john  E.  Adams 

Ray  Barri(k 

jerd  Bay  less 

Rodger  Boorer 

|ohn  Durst 

Lawrence  Griffin 

Fred  Roberts 

Richard  Stenker 

Walter  .Suchanek 

Pennsylvania  —  NU  Chapter 

.Maurice  Taylor  —  President 

lames  Vincent  Caruso— Vice-President 

Harley  S.  Hastings— Secretary-treasurer 

John  Francis  Bezek 

Charles  W.  Coleman 

Peter  P.  Cortese 

Paul  A.  Harner 


Hara  ora  tha  aloctod  officart  of  tha  naw  Illinois 
Chaptar  of  Phi  Bato  Mu:  (I  to  r)  Franklin  Krai- 
dar,  Collintvilla,  Protidant;  Lynn  Huffman,  Ban. 
tanvilla,  Vka  Protidant;  Chick  Notlar.  Harrin, 
Socratary-lroaturar;  Chariot  Potort,  Joliot;  and 

Tom  Fobith,  Chicago,  Boord  mombort. 

.Arlington  kahley 
.Stanley  F.  Michalski,  |r. 

Harry  Mitchell 
V'etold  Walter  Sporny 
Fred  Williams 
Isaiah  H.  Zimmerman 

Illinois  —  Xi  Chapter 

F.  C.  Krieder  —  President 
Lynn  C.  Huffman  —  Vice-President 
C..  B.  Nesler  —  Secretary-treasurer 
Charles  S.  Peters  —  Bd  Member 
I'homas  F.  Fabish  —  Bd  Member 
(iloyd  Myers 
Cieorge  (i.  Wall 
Ixtuis  Meek 
Cleon  Etzkorn 
Ernest  O.  Caneva 
Larry  Eogelberg 
Forrest  L.  Buchtel 
Melvin  Siener 
F.  B.  Dorris 
C:harles  L.  Loomis 
Bernard  Stiner 

Please  send  all  correspondence  to 
jack  H.  Mahan,  Executive  Secretarv. 
2019  Bradford  Drive,  Arlington,  Tex. 


Throo  hondtomo  young  man  form  tha  cornot 
trio  from  Bokortfiold  High  School  Bond  an 
thown  abovo.  Thoy  appoarod  in  "Dritlor  Bond 
Concort  Program"  hold  lost  Spring  in  Bakort 
fiold,  Calif.  From  loft  to  right  aro:  Mika  Jocobt, 
Larry  Hannvillo,  and  Ronnio  Potorton. 
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I960  PLANS  FOR  THE  ENID  TRI  -  STATE  (  NATIONAL ) 
MUSIC  FESTIVAL  -  MAY  4,5,6,7  ABOUT  COMPLETE 


Superintendents  and  Band 
Directors  Should  Write 

For  Free  Brochure 


j  More  complete  plans  for  the  28tli 
]  annual  I'ri-State  Music  Festival  are 

being  announced  by  Dr.  Milburn 
I  Carey,  veteran  Managing  Director. 

The  1960  dates  are  .May  4-7.  This  an¬ 
nual  “Music  Classic  of  the  Southwest” 
is  held  each  year  in  Enid,  sponsored  by 
Phillips  University  and  the  citizens  ot 
Enid.  Tri-State  features  a  large  num- 
Ikt  of  nationally  prominent  musicians, 
(onductors.  adjudicators,  composers, 
virtuosi,  and  music  specialists  from  all 
sections  of  this  country.  Forty  out- 
,  standing  music  guests  have  already 

'  been  engaged  to  appear  in  some  offi¬ 

cial  capacity  at  the  1960  Tri-State.  The 
^  number  will  probably  swell  to  55-60  by 
Tri-State  dates. 

1%0  Tri-State  participants  will 
benefit  from  the  knowledge  and  ex¬ 
perience  of  Richard  F'ranko  Goldman. 
New  York  City:  Dr.  Frank  Simon. 
Tucson,  .Arizona:  Dr.  Harry  R.  Wil- 
I  s«)n,  Ca>lumbia  University:  Emnictt 

Sarig,  University  of  Wisconsin:  For 
rest  Mc.Allister,  Joliet.  Illinois:  Dr. 
Archie  Jones.  Kansas  City:  Dr.  Travis 
Shelton,  .Southern  Methcxlist  Univer¬ 
sity:  Dr.  George  Wilson,  National  Mu¬ 
sic  Camp:  C>>1.  Earl  D.  Irons,  Arling- 
I  ton,  Texas:  Glenn  Osscr,  New  York 

'  City:  Dr.  D.  O.  Wiley,  Lubbock, 

I  Texas:  Charles  Emmons,  llniversity  of 


.Missouri:  Howard  .Akers,  New  York 
(aty;  Dale  Ganz,  University  of  Nebra¬ 
ska:  Chester  Francis,  University  of 
Oklahoma:  James  Jacobsen,  Texas 
Christian  University:  Dr.  Ted  Crager, 
West  Texas  State:  Dwight  Dailey,  Uni¬ 
versity  of  Tulsa:  Dr.  Jack  Juergens, 
Southwestern  College:  James  Kerr, 
University  of  Wichita:  Clyde  Roller. 
.\mariIIo  Symphony:  Cecil  Riney, 
Friends  University:  Jack  Mahan,  Ar¬ 
lington  State  College:  Fred  Mayer, 
Dallas,  Texas:  Buddy  DeFranco. 
Hollywootl:  Don  McCathren,  Du- 
Quesne  University:  Charles  Doty,  Elk¬ 
hart,  Indiana:  Remo  Belli,  Hollywood: 
Charles  Suber,  Chicago:  Dr.  .Arthur  S. 
Best,  Boulder,  Colorado:  Haskell  Harr, 
Chicago:  Vito  Pascucci,  Kenosha,  Wis¬ 
consin:  Richard  Ellsasser,  Hollywood: 
and  Harold  Brasch,  .Arlington,  Va. 

Richard  Ellsasser,  the  “Paganini  of 
the  Organ.”  and  Harold  Brasch.  form¬ 
er  euphonium  artist  with  the  United 
States  Navy  Band,  will  serve  as  guest 
soloists  and  conduct  special  clinics. 
Vito  Pascucci.  well-known  revolution¬ 
ary  music  industrialist.  Buddy  De- 
Franco,  superb  clarinet  artist,  Haskell 
Harr,  percussion  authority,  and  Don 
McCathren,  woodwind  specialist,  will 
tell  of  their  findings  and  pre,sent  d(KU- 
inentary  evidence  in  lecture-demonstra¬ 
tions. 

First  performances  ol  compositions 
written  especially  for  Tri-State  will  be 
presented  under  the  direction  of  com¬ 
posers.  Dr.  Harry  Roliert  Wilson, 
Howard  Akers,  and  Glenn  Osser,  with 
another  Ralph  Hermann  special  con¬ 


ducted  by  Forrest  Mc.Allister,  Editor 
and  Publisher  of  THE  SCHOOL 
•MUSICIAN  Magazine. 

The  AIR.MEN  OF  NOTE,  extra¬ 
ordinary  professional  concert  group  of 
Washington,  D.C.,  will  be  featured  as 
the  guest  organization.  Two  student 
groups  from  Illinois  will  also  make  spe¬ 
cial  appearances. 

In  1959,  for  the  third  conseiutive 
year,  more  than  10,000  student  musi¬ 
cians  participated.  Tri-Staters  have 
come  from  Texas,  New  .Mexico,  Kan¬ 
sas,  Oklahoma,  Nebraska,  Iowa,  Illi¬ 
nois,  Indiana,  Tennes.see,  Minnesota, 
Florida,  Ohio,  Mississippi,  Colorado, 
■Arkansas,  Missouri,  and  Louisiana. 

Deadline  date  for  applying  for  mem¬ 
bership  in  the  selected  groups,  the  Tri- 
State  Symphony,  Tri-State  Chorus,  Tri- 
State  Band,  or  Tri-State  Double  Reed 
Ensemble,  is  March  1st.  March  20  is 
the  deadline  date  for  entry  into  festi¬ 
val  competition  in  events  scheduled 
for  school  orchestras,  concert  and 
marching  bands,  choruses,  glee  clubs, 
drum  and  bugle  corps,  stage  hands, 
wocnlwind  and  brass  choirs,  large  and 
small  ensembles,  and  soloists. 

Festival  participants  will  vie  for  a 
total  of  forty-five  organization  and 
sch(K)l  trophies,  huiulreds  of  medals 
for  individuals,  the  National  High 
School  Drum  .Aw'ard,  as  well  as  other 
outstanding  individual  awards,  scholar¬ 
ships,  and  certificate  awards. 

.-A  72-page  picturestjue  booklet,  de- 
scriping  the  1960  Tri-State,  may  be 
received  upon  retpiest  by  writing  to 
Dr.  Carey,  Festival  manager,  Univer- 
sitv  Station.  Enid.  Oklahoma. 


Accordion  Briefs 

(Continued  from  page  51) 

ing  space.  In  summer  the  Mangellys 
operate  a  summer  day  camp  where  the 
students  receive  excellent  instruction, 
recreational  activities  and  swimming 
lessons. 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 


Tlw  judges  gel  set  on  the  reviewing  stand  of  the  famous  “Million  Dollar  Porode"  which  takes 
place  during  the  famous  Tri-State  (National)  Music  Festival  in  May  at  Enid,  Ohio.,  owaiting  the 
arrival  of  the  first  bond;  Reading  from  left  to  right,  these  celebrities  may  be  seen;  Dr.  Milburn  E. 
Carey,  Festival  Manager;  Dr.  Harry  Wilson,  New  York  City;  Jean  Burdick,  Los  Angeles;  Remo 
Belli,  Hollywood,  Calif.;  Colonel  Harold  Bachman,  Univ.  of  Florida,  Gainesville;  Frank  Erickson, 
Hollywood,  Calif.;  Dr.  Robert  Hawkins,  Colorado  Western  State,  Gunison,  Colo.;  Dr.  Archie  Jones, 
University  of  Texas,  Austin,  Texas;  Colonel  Earl  Irons,  Arlington,  Texas;  Dr.  Frank  Simon,  Univer¬ 
sity  of  Arixono,  Tucson,  Arix.;  Forrest  L  AAcAllister,  Joliet,  Illinois;  Frank  Arsenault,  Chicago,  III.; 
Copt.  Robert  landers,  USAF  Band,  Washington,  D.C.;  Don  McCathren,  Duquesne,  University, 
Pittsburgh,  Pennsylvania;  Buddy  Defronca,  Los  Angeles,-  Don  Jacoby,  Chicago,  Illinois. 
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Crete-Monee  Choral  Groups 
Present  Their 

Christmas  Concert 


By  Joan  Siwicki 
Cretc-Monce  High  Sthool 
Crete.  Illinois 


I  he  Crete-Monee  Illinois  High 
Sdiool’s  Mixed  Chorus  and  Glee  Cluh 
presented  their  15th  Annual  Cdirist- 
nias  Concert  on  Sunday,  December  6, 
1959,  in  the  High  ScIkm)!  (iyinnasium. 

The  gym  was  decorated  with  a  tre¬ 
mendous  mural  which  hung  in  back 
oi  the  Choruses,  two  Christmas  trees 
trinnned  with  colored  lights  and  orna¬ 
ments,  and  an  evc'r-so- jolly  snowman. 

.-\s  the  choruses  entered  the  gym 
with  lighted  candles  in  hand,  thes 
sang  “O  (amie.  All  Ye  Faithfid,”  “joy 
I'o  The  World,"  and  "Hark!  Ihe 
Herald  .\ngels  Sing.”  Within  the 
hour  and  a  hall  ol  Christmas  music 
that  followed,  the  Mixed  Chorus  s;ing 
religious  songs  such  as  "Hallelujah" 
and  “Adoni  Olom,"  and  then,  lor  a 
change  of  tnocKl,  “Calypv>  (^arol.”  For 
this  rhythmic  numiK-r,  a  cha-cha-cha 
iM-at  was  heard  in  the  background. 

.As  for  soloists,  Deiiice  josten  and 
Bert  Krygshelcl  sang  in  "(iocxl  King 
Wenteslas;”  F.llen  Ciustalscm  put  the 
audience  in  a  Christinas  iikmkI  when 
she  sang  "Here’s  I'o  Wonderful 
Christmas;"  Doug  lllreich-selections 
from  "  The  Messiah;”  Karleen  Braden, 
portraying  an  ornery  little  girl,  won 
the  audience’s  approval  when  she  sang 
“Nuttin  F'or  CJiristmas.” 

To  close  the  program,  the  combined 
Choruses  and  alumnae  sang  our  tradi¬ 
tional  “Iwas  Fhe  Night  Before 
(diristmas”  and  “White  (Christmas. ’’ 

.After  much  hard  work  on  IkuIi  Mr. 
Wolf’s  part  (our  able  director)  and 
also  on  the  Choruses’,  we  presented 
one  of  our  must  succc'ssfiil  (Christmas 
concerts. 


Or.  Marion  Utgoord  prosants  “Outatonding 
kondsman"  awards. 


"Outstanding  Bandsmen" 
1959  Awards  Presented 


Dr.  .Merton  Utgaard,  associate  pro 
lessor  of  music  and  band  director  at 
Northern  Illinois  University,  presents 
"Outstanding  Bandsmen"  awards  to 
memlKTs  of  the  1959  marching  band. 
In  the  front  row  are  Bonnie  (aivey,  of 
Klgin,  Bonnie  Jo  Benson,  of  .Arlington 
Heights,  and  William  Hyde  of  Wau¬ 
kegan.  Others  are  (Irom  left)  .Steve 
I'unell,  of  Plainfield;  Jerry  Zar,  of 
Highland  Park;  David  Dmytro,  of 
North  Chicago,  and  Peter  Brouillette 
of  Momence. 

Miss  Covey  was  named  outstanding 
\I-c*tte.  and  Miss  Benson,  outstanding 
iwirler.  'Fhis  is  the  third  year  for  the 
awards  which  were  initiated  by  Dr. 
Utgaard.  Winners  are  selected  by  the 
votes  of  lellow  bandsmen. 


TEEN-AGERS  AnENTION! 

This  it  your  Magazine  tool 
Send  US  your  school  music  nows 
and  photos 


Dealer  Delivers  Same  Day! 


.An  urgent  order  received  prompt 
delivery!  In  fact,  on  the  s;ime  day! 
Shown  in  the  picture  are  the  two  men 
involved  in  this  extra  s|K‘cial  delivery. 
Mr.  .Abbott  Buegeleisen  on  the  left, 
and  .Mr.  Dudley  Clark  on  the  right. 

.At  the  controls  of  his  own  Cessna 
aircraft,  .AbiMitt  Buegeleisen  of  Martin 
Freres  AVcKxlwinds.  N.Y.,  recently  de¬ 
livered  a  rush  shipment  of  25  Martin 
Freres  Clarinets  to  Dudley  L.  Clark 
Music  Co.,  District  Heights,  Mcl. 

Mr.  Clark  had  received  an  urgent 
rc^jnest  for  the  instruments  from  a 
IcKal  schcK>l  serviced  by  his  store. 

.Mr.  Buegeleisen  loaded  his  cargo  at 
Westchester  County  .Airport,  near  his 
home  in  l.:trchmnnt,  N.A'.  I.ancling  a 
short  time  later  at  Zahn’s  .Airport. 
Babylon,  L.I.,  he  picked  up  Elliot  Hy¬ 
man,  the  Martin  Freres  sides  represen¬ 
tative  in  Mr.  Cdark’s  territory.  .Mr.  Hy¬ 
man  lives  in  .Massapecpia,  not  f:ir  from 
the  air|>ori. 


Mr.  Abbatt  tuagakiMn  (1)  pasos  with  Dudky 
Ckrk  with  tha  25  Martin  Fraros  clorinati,  Mr. 
tuogakiMn  had  jwtt  fkwn  far  dalhrary. 


AA'ith  his  passenger  and  cargo,  .Mr. 
Buegeleisen  then  flew  to  Hyde  .Air- 
|K)rt,  15  miles  from  Washington,  D.(!. 
There  the  plane  was  met  by  .Mr.  Clark, 
who  paused  long  enough  only  to  pose 
for  a  picture  with  his  merchandise. 
.Air.  Clark  made  delivery  of  the  Martin 
Freres  Clarinets  to  the  sthool  as  pro 
misexi,  that  same  day! 
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THE  SCHOOL  MUSICIAN 

Crossword  Puzzle 


No.  6 


Down 

I.  Lever  operated  by  the  foot. 

S.  Height  or  depth  o£  a  tone. 

5.  Instruments  transmiting  and 
magnifying  sounds 

6.  The  Keylmard  (E) 

Across 

1.  Tuning  Pins 

2.  Jump 

•I.  Wealthy 

Answers  to  this  Crossword  Puzzle 
will  be  found  on  the  Classified  'Ad¬ 
vertising  page  at  the  end  of  this  maga¬ 
zine. 

Hard  Work  Yields  Success 

For  B.  H.  S.  Band 


By  "  real”  Slater 
Teen-Age  Reporter 
Bowen,  Illinois 


They  said  is  couldn’t  be  done,  but 
the  Bowen  Unit  High  School  Band  of 
Bowen,  III.  did  it!  Yes,  the  Bowen 
Unit  High  Band  learned  to  march  in 
three  weeks!  The  weeks  of  Sept.  20th, 
27th,  and  Oct.  4th  were  really  rush 
weeks  for  Miss  Betty  Frank,  our  di¬ 
rector,  the  majorettes,  and  the  43 
marching  enthusiasts. 

High  spirits  and  high  stepping  join¬ 
t'd  forces  in  our  campaign  to  be  ready 
for  the  big  day,  Oct.  10th,  the  day  of 
Western  Illinois  University’s  Home- 
(oming  Parade.  The  streets  of  our 
town  were  filled  with  rhythm  as  we 
prepared  to  meet  the  challenge  of  the 
day.  The  signals  were  sounded  loud 


and  clear  by  Joyce  Utter,  our  drum 
major.  She  and  the  5  other  majorettes, 
as  inexperienced  as  the  band  itself  in 
marching,  were  well  anned  with  shin¬ 
ing  new  batons  and  hours  of  prac¬ 
ticing. 

Exciting,  ebullient,  and  eager  de¬ 
scribed  our  feelings  as  we  struck  the 
first  note  on  the  big  day  and  began 
our  successful  marching  to  the  tunes  of 
”On  Wisconsin”  and  ’’Across  the 
Field.” 

Soon  after  returning  home,  we  re¬ 
ceived  an  invitation  to  the  Carthage 
College  Homecoming  Parade,  Oct. 
24th.  This  provided  us  with  another 
tlirilled-packed  day  of  marching  and 
was  evidence  of  bigger  and  better 
things  to  happen  to  the  Bowen  Unit 
High  Marching  Band. 

Rentember  it  can  be  tlone  .  .  .  u'r 
know  ...  we  did  it!!!! 


Music  From  Heaven? 


.Music  from  the  heavens?  Well,  al¬ 
most!  But.  did  you  ever  hear  live  organ 
music  at  20,000  feet?  In  this  modern 
age  with  talks  of  space  ships  etc.  noth¬ 
ing,  but  nothing  is  too  fantastic  any¬ 
more. 

Northwest  Orient  .Airline's  passen- 


Now  Northwatt  Oriant  Airlinas  possangart  on 
Ship  709,  can  sat  back  and  ralax  to  tha 
music  of  o  Lowroy  organ  whila  cruising  at 
20,000  laat  abova  tha  aarth. 

gers  now  have  the  op|)ortunity  to  re¬ 
lax  high  up  in  the  air  with  organ  mu¬ 
sic.  Northwest  has  installed  a  Heritage 
mcMiel  Lowrev  organ  in  one  of  its 
BcK'ing  StratcK misers  —  Ship  700  — 
whith  regularly  flies  Northwest’s  .Stra- 
trKTuiser  routes  Itetween  New  York, 
C.hicago  and  ,Minneapolis/St.  Paul. 

Passengers  can  sit  back  in  North¬ 
west’s  ’’Imperial  .Service”  luxury  and 
listen  to  ’‘pop”  and  semi-classical  mu¬ 
sic,  or  make  rcxjuc'sts.  .A  professional 
organist  accompanies  Ship  709  wher¬ 
ever  it  goes. 

The  organ,  which  weighs  190  lbs., 
(Turn  in  page  63) 


Buddy  Merrill 


“Batk  in  Your  Own  Backyard,”  the 
hit  tune  of  a  generation  ago,  might 
well  have  savc-d  Lawrence  Welk. 
(Champaign  Music  maestro,  a  lot  of 
tnnible,  had  he  heeded  the  advice 
when  he  launched  his  .All-.Ameriia 
Musit  Competition  on  a  national  scale 
four  years  ago.  F«)r,  fnnn  all  the  con- 
lestants  from  all  corners  of  the  United 
States,  the  judging  committee  selected 
a  youngster  of  19,  who  lived  in  Gar¬ 
dena,  (California,  just  thirty-minutes’ 
driving  distance  from  HollywocxI! 

Buddy  Merrill,  acclaimed  by  VWIk 
as  one  of  the  outstanding  young  musi¬ 
cal  talents  in  years,  won  that  competi¬ 
tion.  and  forthwith  was  signed  by  the 
Champagne  Music  .Makers  to  appear 
regularly  wjth  them,  despite  his  youth. 
The  contract  was  not  a  part  of  his 
prize  award  of  S.'»(M).  plus  a  large  tro¬ 
phy  and  a  tape-recorder,  but  he  was 
added  when  Welk  met  the  lad  in  per¬ 
son  and  heard  him  play  his  wide  va¬ 
riety  of  guitars. 

Born  in  (Cainville,  Utah,  the  son  of 
Mr.  and  Mrs.  Leslie  Behunin,  the* 
family  moved  to  the  AVest  Coast  when 
Buddy  was  1  year  old.  He  was  christen¬ 
ed  Merrill,  which  he  decided  to  use 
professionally  as  his  last  name,  plus 
the  nickname  ’’Buddy”  given  to  him 
by  family  and  friends. 

His  clad  and  mother  both  love  mu¬ 
sic,  and  at  the  ripe  old  age  of  4,  Bud¬ 
dy  iK'gan  toying  with  his  dad’s  Spanish 
guitar.  .At  11,  he  had  become  so  profi¬ 
cient,  his  parents  Imught  him  a  steel 
guitar,  which  became  his  ’’chosen” 
instrument. 

Buddy’s  calm  demeanor,  his  shy  grin 
and  his  flying  fingers,  which  miracu¬ 
lously  pick  out  the  most  intricate  notes 
(Turn  In  page  <><i) 
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science  uf  music’  ...  As  of  late,  we 
in  the  educational  world  have  heard 
much  about  science  and  the  need  (or 
tivore  scientific  work  in  the  field  of 
education.  The  purpose  of  this  short 
address  is  to  make  you  aware  of  the 
scientific  principles  that  surrouud  mu¬ 
sic  and  its  performance  .  .  . 

'‘Fundamentally,  we  should  all  re¬ 
cognize  that  the  language  of  music 
and  music  symbols,  constitutes  a  new 
language;  a  learning  process  that  is 
comparable  to  French,  German,  Latin, 
etc.  In  other  words,  the  process  of 
teaching  young  people  musical  nota 
tion  is  no  different  than  that  of  teach 
ing  them  a  new  language.  In  all  socie¬ 
ties,  a  child  is  taught  what  a  symbol 
on  the  page  means.  It  can  be  part  of 
an  alphalK't.  or  a  mathematical  expres¬ 
sion.  or  a  musical  notation.  Until  a 
child  is  taught  what  this  ‘symlMil’  is. 
no  greater  forms  of  learning  are  ac¬ 
complished.  So  the  teaching  of  music 
and  its  forms  is  in  essence  a  ‘new  Ian 
guage‘  for  the  student  .  .  . 

“  I  he  second  phase  of  the  ‘science 
of  musit‘  is  that  which  is  involved  in 
mathematics.  Within  our  framework, 
of  musical  notation  is  the  area  of 
time  signatures  and  sub-divisions  of 
time  .  .  .  The  ability  to  read  complex 
music  is  the  art  of  higher  mathematics 
done  mentally  while  the  physical  pn) 
cesses  are  automatically  producing  the 
sound  reejuired  by  the  composition. 
The  limitations  of  the  bar  lines,  which 
could  be  called  the  framework  of  the 
measure,  and  the  prcKesses  involved  in 
mentally  manipuhiling  the  rhythmic 
variations  allowed  by  these  measure- 
lines  —  then  channeling  these  results 
into  music  in  a  split  second  —  is  truly 
a  science. 

“How  does  this  ‘science  of  music*  tie- 
in  with  Modc-rn  Music  Masters?  What 


I  ?.  O.  Box  347,  Park  Ridge,  III. 

A  Notional  Nonprofit  Educational  Socioty 

THE  SCHOOL  MUSICIAN  n  th«  Offictol  Organ  of  TIm  Modern  Music  Masters  Soctety. 


Three  Eminent  Musicians  Honored 


i>eautiful  Louis  XVI  Ballrcxmi  in  the 
Hotel  Sherman,  .\lexander  ,M.  Harley, 
(Chairman  of  the  meeting,  s|>oke  briefly 
on  .M extern  .Music  Masters,  stressing 
that  it  is  not  a  social  club,  but  a  serious, 
dignified  sexiety  which  wins  the  re¬ 
spect  of  the  schexd  and  the  community. 
I'o  become  a  .Mcxlern  .Music  Master  a 
student  must  excel  in  musical  achieve¬ 
ment  and  service,  and  must  maintain 
his  original  rc-cjuiremeius  for  member¬ 
ship. 

G.  .Austin  Kuhns,  (acuity  sponsor  ol 
Ghapter  362  at  Hinsdale  Township 
High  School,  was  in  charge  of  a  demon¬ 
stration  of  the  Stx:iety‘s  Initiation  Cere¬ 
mony.  Student  officers  from  Hinsdale 
initiated  apprentices  from  their  own 
(Chapter  and  from  Chapter  239  at 
Wheaton  C.ommuiiity  High  .Sch(x>l 
(.Art  .Sweet,  faculty  sponsor)  and  from 
Chapter  2  at  Argo  Oimmunity  High 
.SchtK>l  (.Art  .Seilh,  faculty  sponsor). 
Preceding  the  ceremony,  Mr.  Kuhns 
gave  a  review  of  his  Chapter’s  activi¬ 
ties.  Ckincerning  the  value  of  Tri-M  in 
his  schcKtl  he  stated  that  the  Chapter 
has  definitely  added  importance  and 
dignity  to  the  music  department  and 
its  students;  has  brought  the  instru¬ 
mental  and  vcKal  groups  closer  to¬ 
gether;  has  given  the  students  a  higher 
goal  to  reach  for;  'and  has  given  a 
greater  number  of  students  opportun¬ 
ity  for  leadership. 

.Aaron  Schmidt,  assistant  professor  at 
Austin  Peay  State  College  in  Clarks¬ 
ville,  Tenn.,  and  chairman  of  thc- 
Mcxlern  Music  Masters  Committee  of 
Music  Educators  Representatives,  gave 
an  address  entitk-d  “Tri-M  and  the 
Science  of  Music.’‘  In  developing  his 
topic  he  spoke  as  follows: 

“The  history  of  music  shows  that 
the  area  of  music  was  treated  as  a  sci¬ 
ence  for  many  years.  The  musical  scale 
and  the  evolution  of  instruments  has 
its  beginning  in  science  and  mathe¬ 
matics.  One  of  the  definitions  given 
for  science  in  Webster’s  New  World 
Dictionary  of  the  .American  (.anguage 
is  as  follows:  ‘a  branch  of  knowledge 
or  study,  especially  one  concerned 
with  establishing  and  systematizing 
facts,  principles,  and  methods  as  by 
experiments  and  hypotheses,  as  in  the 


.Midway  during  the  opening  session 
of  the  annual  .Mid-West  National  Band 
Clinic  held  at  the  Hotel  Sherman  in 
(Tticago  (Dec.  9-12)  when  the  United 
States  Army  Band  from  Washington, 
D.C.,  was  giving  its  two-hour  concert, 
a  break  was  made  to  present  the  band’s 
commanding  officer  and  conductor, 
Major  Hugh  Curry,  with  an  Honorary 
Life  Membership  in  Nfodern  .Music 
Masters.  .Alexander  M.  Harley,  founder 
and  national  president  of  the  Society, 
made  the  prest-ntation  in  recognition 
of  Major  Curry’s  many  years  of  musi¬ 
cal  service  and  inspiration  to  the  youth 
of  .America.  .More  than  2000  band¬ 
masters  witnessed  the  ceremony. 

At  the  Clinic  banquet  on  Saturday 
afternoon  (Dec.  12)  Honorary  Life 
Memix-rships  were  also  conferred  upon 
l.t.  Col.  William  F.  Santelmann,  Retir¬ 
ed  Director  of  the  United  States  Ma¬ 
rine  Band,  and  upon  Glenn  Cliffe 
Bainum.  Director  Emeritus  of  North¬ 
western  University  Bands. 

Tri'M  Program  at  Mid-West  Clinic 

The  annual  Tri-M  program  at  the 
Mid-West  Naticjnal  Band  Clinic  was 
presented  on  Friday,  Dec.  11.  in  the 
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Shown  at  tho  AAkf-Wott  Bond  Clinic  Bonquot. 
loft  to  right:  Commondor  Chariot  Brondlor, 
Conductor  of  tho  United  States  Navy  Bond,  on 
Honorary  Mombor  of  tho  Socioty  tinco  1957; 
Aloxondor  M.  Horloy,  Tri-M  Protidont;  Liov- 
tenont  Colonol  William  F.  Santelmann,  Botirod 
Oiroctor  of  tho  United  States  Marino  Bond;  and 
donn  Cliffo  Bainum,  Diroctor  Emoritus  of 
Northwostern  Univosrity  Bonds.  Colonol  Son 
tolmonn  and  Frofottor  Bainum  worn  prosontod 
srith  Honorary  Momhorship  on  this  occasion. 


read 

con< 


Honorary  momhorship  in  Modorn  Music  Mat¬ 
ters  was  conforrod  upon  Major  Hugh  Curry, 
diroctor  of  tho  United  States  Army  Bond, 
Aloxondor  M.  Horloy,  Tri-M  proisdont. 


Giant  Sax 


Vit  Hyde,  the  *onc-iiiaii  band,” 
!>ecms  to  have  two  teenagers  a  bit  be¬ 
wildered  with  his  combination  of  the 
world’s  largest  saxophone  in  the 
world’s  smallest  car. 

This  contra-bass  saxophone  isn’t  one 
of  the  65  musical  instruments  Vic  owns 
and  plays  in  his  appearances  here  and 
abroad.  It  belongs  to  Sigurd  Rascher, 
internationally  famous  saxophone  vir¬ 
tuoso,  and  was  being  repaired  at  the 
Buescher  plant  in  Elkhart,  Ind.  when 
Vic  stopped  there  between  engage¬ 
ments.  Vic  also  plays  Buescher  instru¬ 
ments. 

Me  arrived  in  his  two  passenger 
riger  500,  a  car  made  by  the  Messer- 
schmidt  company  of  Germany.  It  has 
a  two-cylinder  engine,  goes  55  miles  on 
a  gallon  of  gasoline,  weighs  830  lbs. 
and  travels  at  speeds  up  to  90  miles 
an  hour. 

Naturally,  Vic  didn’t  have  all  (»f  his 
65  instruments  with  him  in  his  car,  but 


Participants  in  tka  Tri-M  InitiaHon  Caramony  an  th«  pragram  of  tha  Mid-Wast  Band  Clinici 
Faculty  Sponsors  of  Choptars  ot  Hinsdolo  Township  High  School  (362),  Argo  Community  High 
School  (2),  Whooton  Community  High  School  (239),  and  tha  student  officers  from  Hinsdale. 


relationship  exists  between  this  philo¬ 
sophy  and  the  Tri-M  National  Society? 

I  feel  that  .Modern  .Music  .Masters, 
through  its  local  Chapters,  recognizes 
outstanding  young  people  involved  in 
ilie  science  of  music  for  their  musital 
accomplishments  and  the  leadership 
they  have  displayed  as  an  outstanding 
citizen  of  their  school  and  community 
. .  .  I'hey  realize  that  this  participation 
in  music  broadens  them  as  individuals, 
and  lietter  prepares  them  to  lx.*  con¬ 
tributing  members  of  the  community 
in  which  they  will  spend  their  h'ves. 

”1  salute  the  young  scientists  of 
music  and  their  recogniiicm  by  Mcxl- 
ern  Music  Masters." 

Indiana  Asociation 

The  Indiana  Association  of  .Mcxl- 
ern  Music  Masters  held  their  annual 
meeting  on  Saturday,  Novemirer  21, 
in  the  Hoosier  Room  of  the  Hotel 
Severin  in  Indianapolis. 

I'he  meeting  was  called  to  order  by 
state  president,  Jon  Hunt  of  Ander¬ 
son.  Present  were  state  sponsor,  Guy 
Foreman  of  La  Porte,  Chapter  spon¬ 
sors,  Mary  Ruth  Palmer  of  Anderson, 
Mrs.  Marion  Burch  of  Crispus  Attucks 
High  School  in  Indianapolis,  Ted 
Klinka  of  La  Porte,  and  Thomas  Fen¬ 
der  of  Winslow,  and  approximately  70 
student  members  from  La  Porte 
(Chapter  202).  .\nderson  (Chapter 
46),  Crispus  Attucks  (Chapter  79), 
Winslow  (Chapter  352),  and  Peru 
(Chapter  132). 

Minutes  of  last  year’s  meeting  were 
read  and  approved.  A  proposed  state 
constitution  for  the  Indiana  Associa¬ 
tion  of  Modem  Music  Masters  was 
discussed  and  then  adopted  by  unani¬ 
mous  vote.  The  new  constitution  will 
go  into  effea  in  1960. 

,\n  election  of  state  officers  for  1960 
was  held  next  with  the  following  re¬ 


sults:  .State  President,  James  Burden 
<»f  La  Porte,  Vice-President,  James 
Gothard  (»f  Peru,  and  Secretary-l'reas- 
urer,  .Maricjii  Brewster  of  Oispus  At¬ 
tucks. 

Following  the  election  of  state  offi¬ 
cers,  Chapter  officers  who  were  pres¬ 
ent,  or  their  appointed  representatives, 
reported  on  the  past  year’s  activities  of 
their  Chapters.  .\  short  musical  pro¬ 
gram  of  vcKal  selections  was  presented 
by  Norma  (^astell  of  Peru  and  Jean 
Kinlar  of  .\iiderson.  Fhe  meeting  was 
adjourned,  following  which  refresh¬ 
ments  were  served  through  the  cour¬ 
tesy  of  (diapter  79.  Crispus  .\ttucks 
High  .ScluKil. 

Top-Notch«r 

Lois  Rol>ertson,  president  ot  Chap¬ 
ter  288  at  Union  High  School  (Sweet 
Home,  Oregon)  has  been  selected  as 
Tri-M  Top-Notcher  for  February.  Lois, 
a  senior,  has  studied  music  for  nine 
years,  taking  lessons  on  cornet,  alto 
horn,  piano  and  voice.  She  has  been 
a  member  of  the  school  orchestra,  con¬ 
cert  band,  and  pep  band.  As  a  mem¬ 
ber  of  the  trumpet  trio  she  has  per¬ 
formed  on  television,  in  exchange  as¬ 
semblies,  and  at  community  and 
schcxsl  affairs.  Lois  has  sung  in  chorus, 
in  Madrigals  (a  small  ensemble),  and 
in  her  church  choir.  Scholastically  an 
"A”  student,  she  is  secretary  of  the 
IcKal  Chapter  of  the  National  Honor 
Society,  brides  being  an  active  mem¬ 
ber  of  the  Girls  Athletic  Association. 
Congratulations,  Loisl 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram,"  is  invited  to  write  to  Modem 
Music  Masters,  P.O.  Box  347,  Park 
Ridge,  Illinois. 


Vk  Hyde  with  biggest  Sax  and  smallest  cor. 


he  did  have  his  four  Buescher  trumpets 
which  he  plays  simultaneously  in  the 
one-hour  shows  he  ha&  been  staging  at 
grade  and  high  school  assemblies  thm- 
out  the  country.  In  his  show  he  sells 
the  idea  that  it’s  really  fun  to  play  a 
musical  instrument,  and  school  educa¬ 
tors  report  that  his  appearance  really 
helps  recruit  many  new  band  and  or¬ 
chestra  members. 

Arrangements  for  the  Vic  Hyde  show 
in  any  school  may  be  made  through  the 
local  Buescher  dealer,  or  by  svriting 
Vic  Hyde  Director,  Buescher  Instm- 
ment  Co.,  225  E.  Jackson  Blvd.,  Elk¬ 
hart,  Indiana. 


Would  you  liko  to  bo  tho 
Toon-Ago  Roportor  for  your 
School?  Writo  for  froo  Guido 


THE  PERCUSSION  CUNIC 

(Continued  from  page  8) 

l  amlKiuriiie,  I  riangle,  Ciong.  K:  Bird 
(lail,  and  (5)  Xylophone,  Orchestra 
Bells.  Jfc  Celeste. 

Torcala  for  Percussion  Instruments, 
by  Carlos  Chavez,  pub.  by  .Mills  Mu¬ 
sic,  Inc.,  price:  .S7.00  w/full  score. 
Grade  VI. 

highly  acadeniii  work,  skillfully 
stored  for  |>er( ussitui  sextet,  the  I'oc- 


(Adv*rtiMm«nt) 


•Mr.  Ross  Van  Ness,  Band  Director, 
C2uiiuy  (annmunity  High  Schools, 
CJuincy,  Michigan  is  cnerwhelined  with  , 
the  perfonnante  ol  his  new  .Slinger- 
laiid  #402  “Supreme"  (formerly  the 
“Olympic”)  'I’ympani  (with  the  pedal 
that  doesn’t  slip).  He  wrote  “Nlay  I 
say  that  we  are  very  pleased  with  our  ^ 
new  l  ympani  in  every  way,  and  I  |Mr-  | 
M>nally  prefer  them  to  a  r<»m|>etative 
lympani  which  were  in  the  school 
where  I  taught  last  year.  I  will  cer-  ^ 
lainly  recommend  them  highly  to  any 
High  SclicK)!  Director  who  questions 
me-  al)out  them!"  I 


cata  is  recognized  as  one  oi  the  most 
artfull  &  musical  works  for  percussion 
ensemble.  The  work  is  divided  into 
three  sections,  each  complete  in  it¬ 
self.  Printed  notes  on  the  conductor's 
score  informs  the  percussionists  of  the 
terms,  use  of  equipment,  and  perform¬ 
ance.  Instrumentation:  (I)  Indian 
Drum.  GIcKkenspiel,  &  Small  Indian 
Drum,  Xylophone,  Indian  Drum, 
Tenor  Drum,  Chimes.  Claves,  1  Mar- 
aca,  ft  Sus  Cym,  (.*>)  Tympani-S,  8: 
Small  (•ong,  (6)  Bass  Drum  ft  Large 
C^>ng. 

The  End 


The  Band  Stand 

(Continued  from  page  26) 

further  announcements  on  this  page  in 
future  issues! 

Preliminary  Planning  for  11th 
National  Conference  Completed 

The  Board  of  Directors  of  the  C!ol- 
lege  Band  Directors  National  .\sscKia- 
tion  met  at  the  Oinrad  Hilton  Hotel 
in  Chicago,  Illinois,  on  Saturday  and 
Sunday,  DecemiK-r  12-1.’!,  I ‘>59  to  make 
preliminary  plans  for  the  llth  Na¬ 
tional  C>>nference,  to  Ik-  held  at  the 
Conrad  Hilton  Hotel,  Chicago,  Illi¬ 
nois.  Thursday-Friday  and  .Saturday, 
December  15-16-17,  1960.  This  bien¬ 
nial  conlerence  will  have  as  its  princi¬ 
ple  theme:  The  Band  and  Its  Instru¬ 
mentation.  It  is  ex|K‘tted  that  specific 
recommendations  dealing  with  pos¬ 
sible  revisions  of  instrumentation  and 
the  distribution  of  the  parts  will  be 
adopted.  Also  lo  receive  serious  atten¬ 
tion  will  Ik-  .Marching  Bands  —  their 
past,  their  present  and  their  future. 

The  C;BDN.\  Board  of  Directors  is 
(om|>osed  of  the  National  President, 
Vice  President  and  Secretary-Treasurer, 


It’s  Amrawco  drumheads 
for  me!” says  Ed  Thigpen 

of  the  Oscsr  Peterson  Trio 
AMERICAN  RAWHIDE  MANUFACTURING  COMPANY 
1103  N.  NORTH  BRANCH  ST.,  DEPT.  SM  260;  CHICAGO  22,  ILL. 
Please  send  FREE  book  "All  About  Drumheads"  and  details  about  Ed  | 
Thigpen's  favorite  drumhead,  avoiloble  in  genuine  calfskin  or  plastic. 
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the  Honorary  Life  President,  and  me 
six  Division  Chairmen.  In  attendance 
were:  Pre-sident  James  Neilson,  Okl.i- 
honia  City  University,  Oklahoma  City, 
Oklahoma;  Honorary  Life  President 
William  1).  Revelli,  University  of 
.Michigan,  Ann  .Arbor,  .Michigan;  Sec¬ 
retary-Treasurer  Charles  Minelli,  Ohio 
University,  .Athens,  Ohio;  East  Divi¬ 
sion  Chairman  Robert  Lovett,  Clein- 
son  (ktllege,  Clemson,  South  Carolin.i; 
North  C!entral  Division  Chairman  Karl 
M.  Holvik,  Iowa  State  Teachers  Col¬ 
lege.  Cedar  Falls,  Iowa;  South  West 
Division  C!hairman,  Dana  Peiterseii, 
Colorado  State  University,  Ft.  Col¬ 
lins.  (atlorado;  North  West  Division 
Chairman,  Jay  L.  Slaughter.  Ricks  Col¬ 
lege.  Rexburg.  Idaho. 

.Also  present  by  invitation  of  the 
President  were;  Miss  Vanett  Lawler. 
Executive  .Secretary,  .Music  Educators 
.National  Conference,  Washington. 
D.C.;  Vincent  Di  Nino,  University  of 
Texas,  .Austin,  Texas,  Chairman  of  the 
Marching  Band  session  for  the  llth 
National  Oinference;  George  C.  Wil- 
vni.  National  Music  Camp,  .Ann  .Ar- 
lx>r,  Michigan,  Chairman  of  the  Manu¬ 
script  Rental  and  Loan  Band  Library 
Committee;  and,  Arthur  L.  Williams, 
OlK-rlin  Colk-ge,  Olx.-rlin,  Ohio,  Chair¬ 
man  of  the  Public  Relations  Commit¬ 
tee.  Watch  for  the  announcement  of 
the  tentative  program  to  be  presenti«l 
soon. 

1958  Confergne*  Book  of 
Procoodingt  Prico  Reduced 

The  Board  of  Directors  has  autho 
ri/ed  Secretary-l'reasurer  Charles  Min¬ 
elli,  Ohio  University,  Athens,  Ohio  to 
offer  for  sale  all  remaining  copies  of 
the  1958  Camference  Book  of  Proceed¬ 
ings  at  $5.00  per  copy  instead  of  the 
usual  $5.00.  Here  is  a  wonderful  chance 
for  band  directors  to  obtain  an  addi¬ 
tional  copy  of  this  important  volume, 
either  for  your  personal  library  or  your 
school  library.  Why  not  write  today  to 
order  one  for  your  college  library?  The 
content  was  described  in  the  Band 
Stand  page.  June  1959  issue  of  School 
.Musician,  and  on  pages  58-59  of  the 
Music  Educators  Journal,  June-July. 
19.59  issue.  .A  few  copies  of  the  19.56 
and  19.54  volumes  may  be  ordered  at 
this  sanu-  h»w  price  of  $3.00  —  but  act 
now! 

The  End 


This  magazine  it  a  national 
publication  and  welcomes 
your  pictures  and  school 
news 
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(Continued 

na  City, 
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■sity  of 

.irticles  represents  a  |>oriioti  ol  .Mr. 

an;  Sec- 

I'enny's  contribution: 

li.  Oliiii 

On  Making  Clarinet  Reeds.  Symphony, 

St  l)i\i- 

Nov.  1948 

.  Clem- 

Baermann  and  Weber,  H'oodwinds, 

arolin.i; 

Feb.  1949 

an  Karl 

F.rnesto  Cavallini,  Woodwinds,  Dec. 

ers  C<»1- 

1949 

h  West 

Ivan  .Mueller  and  His  New  Clarinet, 

fitersen. 

Woodwinds,  Feb.  1951 

't.  Col- 

Fractical  Clarinet  Techniques,  Wood- 

Division 

winds,  April  and  June  1951 

cks  Col- 

Clarinetist's  Dilemna.  Woodwinds, 

Sept.  1951 

of  the 

The  Greatest  Clarinetist,  Woodwinds, 

Lawler. 

.May  and  June  1952 

lucators 

.A  Selected  Bibliography  of  Clarinet 

lingion. 

Methods  ami  Studies,  Woodwinds, 

•rsity  of 

Oct.  1952 

n  of  the 

(Jarinet  .Methods  Since  19S0,  Wood- 

llth 

winds,  Nov.  1952 

C.  Wil 

Farlv  Clarinet  Virtuosi.  Woodwinds, 

inn  .Ar- 

Dec.  1952 

Manu- 

These  articles  represent  only  part  of 

Library 

the  output.  The  195S,  1954,  and  1955 

Williams, 

articles  will  be  listed  next  month.  .Sev- 

,  Chair- 

eral  of  the  articles  will  be  chosen  for 

a>minit- 

discussion. 

nent  of 

New  Music  Reviews 

esentixl 

Idyl  for  Clarinet  Solo  with  Clarinet 
Quartet  accompaniment,  —  by  Bernard 
fireen,  Boosey-Hawkes,  1.25,  1959  ' 
Thic  kind  of  an  idea  has  possibili¬ 
ties.  For  this  number  Mr.  Green  chose 
to  use  the  mixed  quartet.  The  group 
really  is  an  accompaniment  for  it  does 
not  share  in  the  melodic  material. 
.AIk)ui  the  music,  one  notes  the  slow, 
rubato  theme  in  4/4.  The  bass  clarinet 
has  whole  notes  almost  throughout 
and  the  others  have  syncopated  quar¬ 
ters.  The  solo  part  is  not  difficult  but 
for  this  calibre  there  are  a  few  un¬ 
comfortable  passages  around  the 
throat  tones.  The  range  extends  only 
to  D|S.  Pleasant  enough  Grade  S  and 
a  pos.sibility  for  the  clarinet  choir. 


The  End 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

431-25  L  AlonMdo  Av«.,  Denver  9,  Cole. 


Sand  us  a  pictura  of 
ona  of  your  fina  ansamblas 


Drum  Major 

(Continued  from  page  22) 


I'hc  greatc'st  thing  it  has  given  me  is 
an  ability  to  gain  self<onfidence  which 
1  was  lacking  considerably  at  the  age 
of  ten  when  1  first  began  twirling. 
Equal  to  this  are  many  other  such  as 
the  many,  many  acquaintances  and 
friends  1  have  gained  through  twirling, 
the  furtherance  of  my  understanding  of 
human  nature  and  beings,  self  discip¬ 
line,  geographical  knowledge,  physical 
fitness,  and  the  knowledge  of  the  great 
satisfaction  which  gex-s  with  accomp¬ 
lishment.  It  has  taught  me  how  very 
important  and  es.sential  a  gcMKl  mental 
attitude  is  to  success.  .Also,  it  taught 
me  to  overcome  tension.  1  know  the 
great  satisfaction  which  goes  along 
with  making  people  happy  with  your 
efforts  of  a  performance.  Fwirling  is 
a  wonderful  art.  I  honestly  wouldn't 
trade  my  twirling  ex|KTiences  and 
hours  of  practice  (which  1  truly  love, 
for  it  pleases  me  so  when  I  accomplish 
a  difficult  trick  and  get  my  routine 
down  pat)  for  all  the  money  in  the 
world.  .Money  can't  buy  the  thrill  of 
appearing  on  Garry  Moore's  “rvc  Got 
a  Secret”  or  winning  the  National  con¬ 
test  besides  all  the  thrills  1  have  at¬ 
tained  by  applause,  smiling  faces,  and 
accomplishing  the  movement  of  a  hard 
trick. 

Footnote:  Miss  Rice  is  now  attend¬ 
ing  Iowa  State  College  where  she  is 
majoring  in  home  economics.  For  the 
past  two  years  she  has  appeared  as 
feature  twirler  there  at  Homecoming 
and  at  various  fcxnball  and  basketball 
games. 

1  had  always  admired  twirlers  lead¬ 
ing  bands -in  parades.  1  used  to  wish 
that  1,  too,  could  take  my  place  among 
them.  But  until  I  was  ten,  the  oppor¬ 
tunity  was  never  offered.  At  that  time 
1  was  quite  interested  in  my  dancing 
lessons.  But  1  soon  gave  that  up,  to  the 
delight  of  my  father,  in  hope  that  I 
might  also  lead  n 


band.  1  did  not 
resume  my  danc¬ 
ing  until  about 
two  years  ago. 

1  first  started 
twirling  lessons  in 
my  home  town  of 
Ontario.  Califor¬ 
nia.  My 


LindoU*  B«al 


was  also  taking 
lessons  and  after 
seeing  her  progress,  my  interest  in- 
rreased.  I  continued  to  take  class  les- 
(Turn  to  page  69)  — 


NEWS! 

C.  B.  Co.  Presents 

WOODWIND  CHOIRS 

by  Francis  Findlay 


THE  JUNIOR  WOODWIND 
CHOIR 

17  FavoritM  —  ffoxibly  arranged  for 
young  woodwind  ploynr*. 

The  pieces  are  fine  music  carefully  se¬ 
lected  to  give  play  to  the  distinctive 
beauty  of  woodwinds.  They  can  be 
successfully  performed  by  players  of 
modest  technical  ability. 

INSTRUMENTATION 

S  (doublo)  —  fluin 
S  —  Obo« 

Bb  Clorinnl  —  S  (Sop.  Sox.) 

A  ~  Sb  Clorinot  I  —  (Sop.  Sox) 

Eb  Alto  Soxophono 
T  —  Bb  Clorinot  II 

Eb  Alto  Clorinot  (Eb  olto  sox.) 

B  —  Bassoon  (Bor.  Sox.) 

Bou  Clorinot  (Ton.  Sox.) 

Score  and  optional  keyboard  port  — 
Price  —  $7.50  comploto 

WOODWIND  CHOIR  SERIES 

for  junior  groups 

Three  new  arrangements  by  Francis 
Findlay.  Full  length  selections  —  may 
be  used  as  performing  pieces  as  well 
as  study  material.  For  Junior  or  Sen¬ 
ior  High  School  Groups.  Instrumenta¬ 
tion  S  (double)  SA  FB  as  above  except 
saxophone  parts. 

BERCEUSE  -  A.  Arensky 
HANSEL  and  GRETEL  MELODIES 
— E.  Humperdinck 
ANDANTE-LARGHETTO 

.  G.  F.  Handel 


Each  number  $2.50  for  complete  set  of 
ports  and  score. 

Ask  for  free  Reduced  Scores 
of  these  choirs. 

•  Gundy  BE  I  TOXEY  publishes  an  ex¬ 
tensive  catalog  of  woodwind  solos 
and  ensembles.  .Ask  for  a  copy  for 
your  materials  file. 


The  Cunily-DEnONEY  Co. 

Hyde  Park,  Boston  36,  Mass. 


be  100%  true 


Get  full  tone  quality 
with  Vibrator  Reeds. 
Choice  of  outstanding 
musicians  for  over  35 
years. 


The  patented  tonal 
grooves  make  the  dif¬ 
ference 
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The  instrument,  too,  i 
*  is  a  teacher— facts 
to  consider  when  choosing 
a  flute  ... 


hop  teachers  will  tell  you  — 
precision  tools  teach  precision  tech¬ 
niques.  In  the  better  shops  you’ll  meet 
only  the  better  brand  names — Warner- 
Swasey,  LeBlond,  Brown  &  Sharpe  and 
the  like — just  as  you’ll  find  Armstrong 
so  well  represented  in  the  best  of  bands! 


A  properly  designed,  properly  made 
musical  instrument  definitely  makes 
your  teaching  job  easier.  Students  learn 
precise  techniques  and  precise  concepts 
of  intonation  and  articulation — more 
quickly  and  easily,  and  retain  their 
enthusiasm  and  desire  to  progress. 


You’ll  like,  too,  the  notable  absence 
of  gadgets  and  gimmicks  in  the  con¬ 
struction  of  the  Armstrong  flute.  Here 
is  an  instrument  that  plays  best  when 
it  comes  from  the  factory  and  keeps 
on  playing  best  with  minimum  need  for 
.service.  There  are  good  reasons  why 
the  majority  of  teachers  who  retUly 
know  flutes  consistently  recommend 
Armstrongs.  Visit  your  Armstrong 
dealer  and  get  the  complete  story 
first  hand! 


rnWwfh 


MV  SIC  EDVCATOHS  ar.  cor¬ 
dially  invited  to  tubirribe  to 
ArmstroDs’i  new  free  masazine 
Flute  Forum,  devoted  entirely 
to  the  flute  and  flute  playing. 
Please  mention  scliool  name 
and  address,  also  teaching  po¬ 
sition.  Students  may  obtain 
single  copies  direct  from  their 
dealer  or  hy  writing: 


W.  T.  Armstrong  Co.,  Inc.,  Elkhart,’  Ind. 


amouEsrum 

(Continued  from  pnge  12) 

could  be  used  without  transposing 
would  be  unaccompanied  flute  solus. 
But  this  presents  the  difficulty  of  not 
always  allowing  the  instrument  to 
shine  as  much  as  it  could  in  the  lower 
register,  where  its  really  wonderful 
tone  quality  lies. 

Again  the  answer  from  the  publish¬ 
ers  to  a  plea  for  a  few  pieces  for  alto 
flute  and  piano  is  —  no  demand.  So  if 
there  is  no  demand,  there  is  no  music, 
and  if  there  is  no  music,  there  is  no 
demand  for  the  flute.  We  shall  be  in¬ 
terested  in  seeing  what  happens  in  the 
next  few  years. 

Music  Reviews 

The  Pied  Piper  by  Gordon  Jacob, 
published  by  Oxford  University  Press 
available  through  Oxford.  114  Fifth 
.Vvenue.,  New  York. 

This  is  a  new  release  for  unaccom¬ 
panied  flute  and  piccolo.  Fhe  first 
part.  No.  1  The  Spell,  is  .\clagio  and 
lyric  and  for  flute.  A  few  wide  inter¬ 
vals  but  this  is  not  tex)  difficult. 

No.  2  The  March  to  the  River  Weser 
is  .Mlegro  Vivace,  .\lla  Marcia  and  to 
Ire  played  on  the  piccolo.  These  are 
to  l>e  played  together  as  one  piece. 
The  March,  while  it  is  marked  a  quar¬ 
ter  note  equals  132,  is  of  a  V  difficulty. 
This  is  a  gcHxl  addition  to  the  unac¬ 
companied  literature.  I  would  find  it 
a  pleasure  to  hear  some  adventuresome 
student  play  this  in  contest,  but  think 
of  the  consternation  it  would  cause- 
concerning  the  classification. 

One  last  word  concerning  contests. 
It  seems  like  they  roll  around  so  quick¬ 
ly  every  year.  May  I  point  out  to  you 
band  directors  that  it  certainly  is  not 
much  credit  to  youi;  teaching  to  have 
students  perform  solo  with  incorrect 


fingerings.  There  is  really  no  excuse 
for  anyone  using  wrong  finerings  since 
there  is  a  chart  published  with  everv 
bcx)k.  The  fingerings  are  the  easiest 
thing  to  learn  on  the  flute,  so  don't 
send  your  flute  players  to  contest  using 
wrong  fingerings  which  will  most  cer- 
tainlv  affect  the  performance. 


Are  You  Satisfied? 
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(Continued  from  page  3.'>) 

which  is  most  enjoyable  to  play.  It 
has  been  this  problem  which  has  caused 
our  manufacturers  to  alter  the  basic 
intonation  of  the  instrument  result¬ 
ing  in  our  present  dilemma.  It  is  true 
a  player  can  lip  almost  any  note  in 
tune,  especially  the  sharp  ones,  how 
ever,  this  always  tends  to  increase  the 
amount  of  movement  of  the  lips,  re 
suiting  in  many  serious  embouchure 
problems. 

It  is  my  sincere  hope  as  a  tuba 
player  and  director  that  our  many  di¬ 
rectors  will  realize  that  they  have  been 
forgetting  about  the  bass  player  and 
his  problems.  The  only  facts  usually 
considered  by  the  director  in  selecting 
the  bass  instruments  are  a  big  shiny 
l>ell  which  results  in  a  clumsy  and 
top  heavy  instrument  and  how  he  can 
get  one  for  less  money.  Our  schcx)l 
band  directors  who  have  gocxl  bands 
are  constantly  trying  to  improve  both 
the  player  and  the  instruments.  If  we 
all  demand  improvement,  I  am  sure 
that  we  will  have  an  excellent  supply 
of  players  giving  us  the  fundamental 
rhythm  so  necessary  to  the  brass  choir 
and  to  the  band,  .\lways  remember 
that  one  pcx)r  player  can  spoil  the  fine 
work  of  three  or  four  good  ones  in 
your  school  band,  and  one  bad  instru¬ 
ment  spoils  the  work  of  three  good 
ones! 
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The  Choral  Folio 

(Continurd  from  page  30) 

156  West  52  Street,  \'ew  York  19,  S.Y. 
Octiiim  4132  —  30^. 

Tliis  is  only  one  of  six  newly  issued 
i  Handel  choruses  by  the  same  publisher 
I  and  editor.  This  one,  particularly,  is 
full  of  wonderful  melody,  but  all  of 
them  are  good.  Others  are  herewith 
listed; 

Sing  to  the  Lord 

0,  be  joyful  in  the  Lord 

Awake  the  trumpet's  lofty  sound 

Be  ye  sure  that  the  Lord  He  is  good 

Alleluia 

I'M  A-ROLLING  -  SAT B  -  with 
optional  piano  accompaniment,  ar¬ 
ranged  by  Ruggero  I’ene  from  the 
spirituals  of  Harry  T.  Burleigh.  Pub¬ 
lished  by  G.  Ricordi,  16  West  61  Street, 
Sew  York  23,  S.Y.  Octavo  SY  2048  - 
25<. 

.An  unusually  well-arranged  spiritual 
with  a  gcxxl  melcxiy  and  simple  vexal 
lines  throughout.  You  can  sing  this 
numlxT  either  accompanied  or  atap- 
pella.  The  final  page  is  a  fancy  gran- 
dioso  scored  for  four-part  women’s 
voices  with  tenor  and  bass  singing  the 
lead  an  extave  apart.  .At  first  glance, 
this  multiple  voice  arranging  might 
scare  you  a  little,  but  a  closer  look 
will  reveal  lots  of  doubling  and  noth¬ 
ing  really  difficult. 

It’s  a  little  too  long  (13  pages)  but 
well  worth  doing. 

THREE  HUS(;ARIAS  EOLK- 
SOSGS  —  SATB  —  .Acappella,  music 
by  Matyas  Seiher.  Published  by  J.  Cur- 
wen  and  Sons.  Ltd.,  G.  Schirmer,  Inc., 
iSofr  Selling  Agent  in  L'.S.A.  Schirmer 
Octavo  10715  —  25^. 

;  1.  THE  HANDSOME  BUTCHER 

2.  APPLE.  APPLE 

3.  THE  OLD  WOMAN 

Three  excellent  folk  songs  with  a 
lot  of  rhythmic  punch  suggesting  those 
vigorous  Hungarian  dances.  .Also,  all 
are  in  E  major,  one  of  the  best  vtxal 
keys  for  gcxxl  intonation. 

Three  tunes  of  this  quality  for  25^ 


The  School  AAus’ic  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

Mary  Louise  Poor 

$1.50 

427  North  Second  Street 
DeKalb,  Illinois 


^.-talso  represents  a  mighty  gcxrd  buy. 
f' 

YOU  CAS  DIG  MY  GRAVE  -  S.4TB 
—  accompanied.  Arranged  and  edited 
by  Walter  Ehret.  Published  by  Hal 
Leonard  Music,  Inc.,  64  East  2nd 
Street,  Winona,  Minnesota.  Octavo 
D3  11  -  25^. 

The  old  pro,  Walter  Ehret,  found 
another  gcxxl  one  and  did  right  by  it. 
This  is  a  rhythm  spiritual  with  a  nice 
bounce  and  some  neat  choral  arrang¬ 
ing  tricks  to  make  it  more  interesting. 

Hal  Leonard  Music,  Inc.  is  new’  in 
the  choral  publishing  field;  but  with 
this  type  of  material,  success  is  a  cinch. 

THE  SPACECHILirS  MOTHER 
GOOSE  —  S.ATB  —  with  piano  ac¬ 
companiment.  Poem  by  Erederick 
Winsor;  music  by  Martin  Kalmanoff. 
Published  in  three  separate  octavos  by 
Mills  Music,  Inc.,  1619  Broadway,  Sew 
York  19,  S.Y.  at  20^  each. 

This  new  issue  consists  of  six  nur¬ 
sery  rhymes  with  a  cute,  modern  twist 
that  should  delight  anyone  with  a 
sense  of  humor.  Mills  has  published 
these  in  three  separate  extavos  as  fol¬ 
lows: 

j(378  This  Little  Pig  &  Little  Miss 
Muffet 

j{379  Little  Jack  Horner  ft  Little  Bo- 
Peep 

J(380  Sing  a  Song  Of  .Saucers  ft  Lullaby 
(Transistor  Resistor). 

T  he  pcxms  are  clever  adaptations  of 
old  nursey  rhymes,  and  the  music  is 
equally  clever. 

Hoiv  can  you  miss 
With  lyrics  like  this. 

(By  permission  of  copyright  owner, 
of  course). 

"Sing  a  song  of  saucers, 
blown  from  outer  space. 

Eour  and  twenty  generals. 

Crimson  in  the  fare  ...” 

or 

"Little  Bo-Peep  has  lost  her  sheep. 
Radar  has  failed  to  find  them. 
They’ll  all,  face  to  face. 

Meet  in  parallel  space, 

Preceding  their  leaders  behind  them." 

NEXr  .MONTH:  More  New  Choral 
Music. 


Bound  Volume  No.  30 
Now  Ready 
Only  $4-95 

Every  issue  from  September  1958 
to  June  1959  beautiAiUy  bcxuxl  tn 
heavy  rod  cloth  covers  with  gold 
emboased  title.  Available  to  Dl- 
rectort,  Students,  and  Librarians. 

THE  SCHOOL  MUSICIAN 

4  E.  CEiHen  •  Joliet,  IN. 


To  the 
Professional 
Flutist 


We  sincerely  hope  that 
you  will  accept  our 
invitation  to  thoroughly 
test  any  model 
Gemeinhardt  instrument. 

By  this  personal 
experience  you  will  be 
confidently  reassured 
in  your  recommendations 
to  artists  and  students 
who  seek  your  advice. 

Four  generations  of 
master  craftsmanship. 
r 


K.  6.  GEMEINHARDT  CO.,  INC. 


P.  0.  Box  88,  Elkhart,  Indiana 
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NEWSI 

C.  B.  Co.  Presents 

BRASS  CHOIRS 

by  Francis  Findlay 


THE  JUNIOR  BRASS  CHOIR 

It  FovotHm  —  flaxibly  arraii9«d  for 
yowng  brat*  ployort. 

The  pieces  are  fine  music  carefully  se¬ 
lected  to  f(ive  play  to  the  distinctive 
Ireauty  of  brass  instruments.  They 
can  be  performed  by  players  of  mod¬ 
est  technical  ability. 

INSTRUMENTATION 

S  —  Trumpot  I  in  tb 
A  —  Trumpot  II  in  Bft 
Horn  I  in  F 
Horn  I  in  Eb 
T  —  Horn  II  in  F. 

Horn  II  in  Eb 
Trombone  I 

B  —  Trombone  II  (Euphonium  ad  lib.) 

B  —  (double)  —  Tuba  (Basses) 

Score  and  optional  keyboard  part. 

Price  —  $7.50  complete 

BRASS  CHOIR  SERIES 

for  junior  groups 

Three  new  arrangements  by  Francis 
FiiHlIay.  Full  length  selections  —  may 
Ite  used  as  performing  pieces  as  well 
as  study  material.  For  Junior  or  Sen¬ 
ior  High  Srh(K>l  groups. 
Instrumentation  .SATBR  (double) 

ACADEMICA:  Old  Student  Songs 
—after  J.  Brahms 
PRAYER  from  Hansel  and  Gretel 
E.  Humperdinck 
TRIUMPHAL  MARCH  from  Aida 
G.  Verdi 

Each  number  $2.50  for  complote  set 
of  ports  and  score 

Ask  for  Seduced  Scores  of  these  choirs. 

•  Cundy-BETTONEY  publishes  an  ex¬ 
tensive  catalog  of  brass  solos  and 
ensembles.  Ask  for  a  copy  for  your 
materials  file. 

The  Cundy-BEnONEY  Co. 

Hyde  Park,  Boston  36,  Mass. 


We  welcome  your  news 


DALBEY'S 

OILS 

Have  l>een  serving 
the  most  critical 
musicians  for  over 
50  YEARS 
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or  Vohros 
WMi  Dropper 
or  Swob 

e 

Your  Aluaic  Ooolor 
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THE  BRASS  WORKSHOP 

{Continued  (torn  page  14) 


(if  its  viuiid  somewhat.  I'he  outstand¬ 
ing  brass  section  of  the  (Ihicagu  Sym¬ 
phony  Orchestra  uses  a  silver  plated 
set  of  brasses. 

7.  The  fitting  of  a  mouthpieo- 
sliaiik  into  the  lead  pi|K-  of  the  instru¬ 
ment  will  improve  the  response  con¬ 
siderably.  A  gap  between  the  end  of 
the  mouthpiece  shank  and  the  main 
lead  pipe  of  the  instrument  causes 
variation  in  the  si/e  of  the  sound 
wave  established  and  uneven  response. 

shank  sluudd  Ik‘  sanded  down  to 
close  this  gap  or  “veiitura"  for  Ixjst 
response-. 

8.  In  reference  to  lung  and  short 
models,  I  am  told  that  the  shape  of 
the  instrument  has  small  if  any  liear- 
ing  on  the  tone  t|uality  the  instru¬ 
ment  will  prcxluce.  It  is  the  taper 
which  is  im|K>rtant. 

'I'he  writer  wishes  to  express  liis 
appreciation  to  Mr.  Vincent  Bach  and 
Mr.  H enrich  Roth  for  the  background 
of  technical  information  which  made 
the  alxive  comments  accurate. 

It  is  a  combination  of  factors  whicli 
must  lx*  balanced  in  an  instrument 
and  which  also  give  the  player  the 
feeling  of  control  and  assurance  which 
in  the  final  decision  control  the  selec¬ 
tion  of  an  instrument.  The  answer 
lies  in  knoxi'ing  and  recognizing  the 
sound  desired  and  finding  the  instru¬ 
mental  comhination  which  will  deliver 
it  for  you. 

While  attending  the  Midwest  Band 
Clinic  in  Chicago  in  l)ecemlx-r,  the 
writer  had  the  oppirtunity  to  visit 
with  and  talk  shop  with  an  abundance 
of  outstanding  trumpeters  and  cornet- 
ists.  James  Burke-  gave  outstanding 
|K-rformances  and  clinics.  Byron  .\utry 
and  Dan  'Fet/laff  were  a  part  of  the 
.\ll-.\merican  Bandmasters  Band:  l.eo- 
iiarcl  B.  Smith,  John  Haynie  and  the 
writer  played  cornet  trios.  In  addi¬ 
tion  Don  facohy  and  Kenoltl  Schilke 
were  present. 

Mr.  .Schilke,  of  the  Chicago  Sym¬ 
phony  in  avsexiation  with  Mr.  Clifford 
I.illya  of  the  llnivc-rsity  of  .Michigan, 
has  edited  the  re-publication  of  the 
Piet/sch  “Die  Trompete.”  This  out¬ 
standing  collection  of  the  orchestral 
pavsagi-s  for  trum|Xt  running  from 
Bach  to  Richard  .Strauss  has  been  tcxi 
long  out  of  print.  The  history  of  the 
development  of  the  instrument  and 
the  aids  in  learning  how-  to  play  the 
instrument  are  of  significant  value  as 
well.  It  is  published  l)y  the  University 
of  MichiK^n  Music  Press.  Am  .Arbor, 
Michigan.  'I  bis  is  a  must  for  the  trum¬ 
peter  who  aspires  to  play  in  a  sym¬ 
phony  orchestra. 


Questions  and  Answers 

(Question:  What  do  you  think  of  the 
use  oi  alum  to  stiffen  a  tired  lip  in 
order  to  finish  a  long  dance  job  after 
the  lips  get  tired?  My  friend  and  I 
have  found  that  it  brings  back  our 
high  notes. 

Answer:  My  advice  to  this  young 
player  is  to  cease  and  desist  imme¬ 
diately!  1.  You  are  playing  on  a  very 
heavy  emlxmchure  and  tiring  text 
rapidly.  2.  You  are  trying  for  spc-c- 
tacular  high  range  which  is  meaning¬ 
less.  if  exciting.  3.  You  are  risking 
permanent  injury  to  your  emlxmchure 
which  will  destroy  your  ability  to  play 
at  all!  4.  Play  a  dance  as  if  you  had 
another  one  to  play  as  sexm  as  you 
finish  the  present  one.  0)nserve  your 
"meal  ticket"  (embouchure).  5.  Never 
punish  your  embouchure  or  destroy  its 
sc-iisitivity.  It  would  lx*  the  same  if 
you  put  a  Icxal  anesthetic,  such  as 
your  dentist  would  use  into  the  lips 
and  then  played  unaware  of  whether 
you  were  injuring  the  lip  or  lurt.  Alum 
is  not  for  the  lip! 

Question:  What  can  I  do  to  keep  my 
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lip  in  shape?  I  come  down  with  a  fever 
blister,  pimple  or  chapped  lips  every 
time  1  want  to  play  in  public. 

Answer:  For  fever  blisters  or  pim¬ 
ples,  the  best  answer  is  to  take  better 
care  of  your  personal  health  and  regu¬ 
larity  habits.  Many  preparations  arc- 
available  to  dry  them  up  once  they 
otcur,  however  the  best  answer  is  g(HHl 
diet,  adequate  rc-st  and  healthy  habits, 
riie  wetting  of  lips  in  a  sharp  wind 
in  the  winter  is  a  source  of  chapped 
lips  and  the  best  safeguard  here  is  to 
use  a  chap  stick  or  similar  preparation 
before  you  go  outdoors.  Under  no  cir¬ 
cumstances.  peel  chapped  lips  or  con¬ 
tinue  to  wet  them. 

The  writer  is  indebted  t<»  many 
readers  of  the  column  who  have  writ¬ 
ten  comments,  suggested  subjects  for 
future  columns,  said  kind  things  aitout 
the  content  of  previous  columns.  I'he 
cooperation  of  publishers  in  sending 
along  their  latest  brass  publications 
for  review  and  of  the  manufacturers 
who  make  technical  information  avail¬ 
able  for  use  in  the  column  is  grate¬ 
fully  acknowledged  and  appreciated. 

G.  R. 


The  End 


The  Best  Advice  I  Ever  Had 

(Continued  from  page  34) 

selected  for  their  abilities  in  s|>eciric 
activities  with  which  I  am  concerned. 
In  the  .\ir  Force  Band  and  Orchestra 
I  have  some  of  the  finest  musicians 
available  anywhere.  The  end  result  of 
the  .Mr  Force  Music  Program,  whether 
it  l)e  a  performance  by  the  band  or  an 
overall  fjolicy  affecting  the  entire  .Air 
Force  Music  Establishment  is  the  re¬ 
sult  of  teamwork.  Some  of  the  finest 
ideas  in  bantl  programming  have  tome 
from  playing  memt>ers  of  the  band. 
Some  of  the  most  valuable  suggestions 
on  overall  reorganisation  have  come 
frc»m  members  of  my  staff.  For  un¬ 
limited  progress  there  can  be  no  such 
thing  as  a  “one  man  organization.” 

"Two  heads  are  better  than  one 
even  if  one  is  a  cabbage  head.”  For¬ 
tunately  there  are  no  cabbage  heads 
among  my  personnel,  unless  by  mak¬ 
ing  an  erronc-ous  evaluation,  I  find  it 
to  l)e  my  own. 

The  End 


For  Top  Quality  and  Sorvice 
Patronixo  tho  Firms  who 
odvortiso  in 

THE  SCHOOL  MUSICIAN 


Send  us  your  NEWS 
Music  From  Heaven? 

(Continued  from  page  55) 

has  been  modified  to  fit  into  the 
plane’s  seat  tracks.  It  is  hxated  on  the 
left  side  of  the  plane,  two  rows  for¬ 
ward  of  the  main  cabin  d(M>r.  It  was 
furnished  by  the  Northwest  Organ 
Company,  of  .Minneapoli.s.  The  Heri¬ 
tage  iikkIc-I  retails  for  31,395. 


Northwest  has  installed  an  electri¬ 
cal  converter  which  supplies  115-volt 
current,  needed  to  operate  the  organ, 
from  the  Stratocruiser’s  28-volt  system. 
Organists  play  for  a  half  hour,  then 
take  a  15-minute  break. 

Music  is  channeled  through  the 
Stratocruiser’s  public  address  system 
loudspeakers,  which  have  been  modi¬ 
fied  from  five  inches  to  eight  inches 
in  size. 

The  organ  has  been  installed  on  an 
indefinite  trial  basis  “to  test  passenger 
reaction  to  the  idea.” 


I 

i 
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GETZEM  CO.,  inc  / 


tLKHORN, 

WISCONSIN 


E-201 

$69.50* 

with  COM 


E-202 

$69.50* 

with  CCM. 


E-200 
$69.50* 

with  COM 


PRICED  FOR 


SALES 

. .  to  lot  moro  American 
students  enjoy 
instrumental  music. 


H.r.  or.  tpscificQlioiu  and  pictur.s  of  Ih.  tanio- 
lionol  n.w  ElKHORN  corn.l,  Irump.l  and  Irombon. 
—  inilrum.nti  that  or.  brMking  th.  pric.  barri.r 
to  high  volum.  sol.t  to  ttud.ntt: 


■^Ikhorn^ 

^by  Getzen 


$69.50 


1.  AAonufaclurnd  antir.ly  by  G.Iz.n,  stamped  "AAad.  in 
U.S.A.” 

2.  Standord  gauge  special  band  instrument  brass  for 
superior  tone. 

3.  Top-action  valves  are  hot  nickel  plated  for  long  wear, 
micro-fitted  for  easy  playing,  with  bronze  springs. 

4.  Full  bracing,  solid  construction. 

5.  Highly  polished,  with  a  finish  second  to  none. 

4.  Best  lacquer  used  for  finish  identical  to  high-priced  instruments. 

7.  Trombone  slides  ore  chrome  inside,  solid  nickel  outside,  action  is 

smooth  and  precise. 

5.  Coses  ore  hard  shefl  construction,  adequately  blocked,  covered  with 
tough  vinyl,  nickel  hardware. 

9.  Ports  and  service  always  available  at  low  prices. 

0.  Each  instrument  life-time  factory  guaranteed. 


'Zellshed  broM,  lecqiwred,  includlne  herd-dwll  caw  end 
•zciw  la«.  Ckreme  plated  modalt  $7P.S0.  If  not  l«- 
owdialaly  available  In  yavr  lecality,  yeur  written  inquiry 
will  receive  prompt  ottentien. 
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(all  into  the  pitfall  o(  continuous  tutti 
scoring.  The  second  section,  also  in 
4/4  finds  the  clarinets  in  the  chalu- 
tneau  as  they  play  the  theme  from  the 
last  movement  of  the  Brahms  First 
Symphony.  The  scoring  is  as  usual 
sensitive.  The  final  selection,  Hunga¬ 
rian  Dance  #7,  occupies  the  greater 
part  of  the  arrangement.  With  the 
brass  gracefully  applied,  the  wo<xl- 
winds  carry  most  of  the  thematic  mate¬ 
rial.  The  instruments  are  used  well  and 
the  arranger  has  provided  the  young 
Class  C  band  with  some  pleasant  mu¬ 
sic. 


range  it  is  still  technical;  the  baritone 
follows  more  closely  the  clarinet.  To 
show  off  a  good  player  this  Grade  5 
solo  would  be  useful.  Though  the  clari¬ 
net  parts  are  not  really  difficult  they 
will  require  close  attention.  A  Class  C 
band  with  an  outstanding  soloist  could 
tackle  this  one.  The  parts  are  now 
clearer  and  not  so  crowded. 

Brahms  Brevitirs,  arr  by  Ben  Vitto, 
Fitz  Simons,  FB  7.00,  SB  10.00,  1959. 
.Mr.  Vitto,  who  has  geared  his  sympa¬ 
thetic  arrangements  toward  the  class 
C  bands,  has  come  up  with  an  inter¬ 
esting  medley  of  three  Brahms  melo¬ 
dies.  The  first  is  taken  from  the  Violin 
Cx)ncerto  and  finds  the  band  in  B[), 
4/4  with  the  brass  and  wocxlwinds 
sharing  in  the  material.  Mr.  Vitto 
thankfully  does  not  allow  himself  to 


Band  Music  Laboratory 

(Continued  from  page  16) 

which  is  difficult).  The  clarinets  have 
some  mcxlerately  challenging  passages 
but  the  cornet  is  fairly  safe.  As  in 
many  of  Lake’s  arrangements  import¬ 
ant  passages  are  to  be  found  in  the 
bass  and  baritone.  Class  B. 

Fantasia  di  Concerto,  Solo  for  Clarinet, 
Cornet,  or  Baritone  with  band-  E  Boc- 
calari,  arranged  by  Kent- Akers,  Carl 
Fischer,  FB  6.00,  SB  9.00,  1959. 

Here  is  yet  another  CF  publication  to 
appear  in  a  fresh,  new  edition,  the 
first  dating  back  to  1948.  Solo  works 
with  band  accompaniment  are  far  from 
plentiful.  All  three  of  the  solo  versions 
are  quite  demanding.  Though  the  cor¬ 
net  version  has  been  edited  because  of 
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24th  YEAR 


Boys  and  girls,  9-20.  Activf, 
1  )  interrsllng  outdoor  lifr; 

\  serious  study  of  music.  Log 

\  cabins  on  lake  in  Oakland, 

Maine.  Nationally  known 
instructors.  Voice,  Instru- 
ment.  Private  lessons.  Or¬ 
chestra,  band,  chorus.  Sports.  Concerts. 
8  weeks  $500  including  lessons.  Write 
for  catalog. 

Dr.  Paul  E.  Wiggin 

Pond  Rood,  Oakland,  Maina 


MONROt  NO.  I  SUtINt  PUN,  41  FT.  I  20  FT.,  IN  1  LiVELS 


'Thay  Mand  Topaffcar  As  Ona" 
PJ*h«sa  ksrt  is  a  4-ls*tl 
<•".  It".  24".  $2")  ristr 

—  sssf  kty  St  Mta- 
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25th  Season 


FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  Ckrllege 
Richmond,  Kentucky 

for  High  School  Students 
4  WEEKS 

$100.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

June  19  —  July  16,  1960 

Prhfota  laaaoas  |l.00  Fa  $IJ0 
Wrff: 

James  E.  Van  Peursem,  Dir. 


COMPLETELY  SEW  in  design,  material,  construction,  con¬ 
venience  in  handling.  Sew  Extruded  Aluminum  Unit  Con¬ 
struction,  channel  braced  end  to  end.  Greatest  strength,  less 
weight.  Sew  Automatic  Locking  and  Folding  Steel  Legs,  1" 
O.U.  12  to  section  in  pairs.  “Jack-nlfe  locking  and  folding. 
Standard  size  4'  x  8',  standard  heights  8",  16",  24",  and  32". 
Special  sizes  to  order.  Many  standard  staging  plans,  one  to 
4^  levels,  almost  any  size. 

— Sew  Catalog,  Direct  Prices  and  Discounts,  Color 
illustrations,  Monroe  Folding  Risers  as  well  as  Choral  Rls- 
ers.  Also  Monroe  “Fold-King”  line  of  Folding  Tables.  (68 
models  and  sizes).  Folding  Chairs,  Hat  and  Coat  Racks, 
Movable  Partitions,  etc.  Just  write  to  address  below. 
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■■•srrlat  tlw  ERstallsaal  PrsfMlss  glsw  IttT' 
SouMar  Taochart  Exchonga,  Bouldar,  Colo. 


Naw  March  for  Band 

S  U  S  A  B 

(Sixth  U.  S.  Army  Band) 
by  M/Sgt.  C  D.  Oiler 

Full  Band . $2.00 

Write  for  themotics 

LAVEU  PUBUSHING  CO.,  INC. 

128  N.  40th  St..  Omaha  31,  Nabr. 


Beet 

meihe 


291$  East  Colfax  Ava. 
Danvar  6,  Colo.,  U.S.A. 
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m  SIRING  CUARING  HOUSE 

(Continued  from  page  18 


Parts  are  cross-cued.  Playable  by  junior 
high  schools.  All  string  parts  are  fin¬ 
gered  except  the  bass.  Four  line  score 
is  helpful. 


minor.  Grade  IV  for  first  violins.  For 
oichestra.  Grade  III. 

Whitney,  Maurice  C;  Fariations  on 
A  Theme  by  Handel,  Pub.  Af.  Wit- 
mark  &  Sons  (Music  Pub.  Holding 
Corp.)  Prices  Set  A  $10;  B,  $8.50;  C, 
$7  (seu  contain  full  score).  Full  Score 
$2.50;  Pa.  Cond.  $1;  Parts  50^. 

\  fine  and  effective  selection  players 
and  audiences  will  enjoy.  When  pur¬ 
chasing  Set  C,  all  reed  and  brass  parts 
are  not  included.  The  variations  are 
given  to  the  various  sections  of  the 
orchestra  without  taxing  the  players. 
Print  is  large  and  clear  on  heavy  stock. 

Violin  I,  inurtli  position;  violin  II, 
viola  first  position;  cello  and  l)ass, 
third  position;  Key  D  minor.  Time 
four  minutes.  Grade  IV. 

Bach,  J.  S.,  An  Wasserflussen  Baby¬ 
lon,  Transcril>er  Af.  Wood-Hill;  Pub. 
Mills;  Price  Set  of  Parts  $2.75,  Full 
Score  $1.50,  Parts  30^. 

A  fine  transcription  of  the  well- 
known  chorale  prelude  for  small  or¬ 
chestras.  One  each  reed,  except  two 
bassoons,  horn,  harp  and  strings.  Both 
bassoon  parts  are  on  one  sheet.  The 
score  is  arranged  so  that  one  bassoon 
can  Ik*  effective.  The  reed  parts  are 
within  the  capabilities  of  high  school 
students.  Parts  are  large  and  clear. 

First  violin,  sixth  position,  divisi 
third  position;  second  violin;  viola 
and  cello  playable  in  first  position; 
bass  fourth  position.  Key  of  G.  Grade 
III. 

Rodgers,  Richard;  Flower  Drum 
Song;  arranger  Robert  Russell  Ben¬ 
nett;  Pub.  Chappell  and  Co.;  Price 
Set  A  $5,  B.  $7.50  C.  $10.  Pa.  Cond. 
$1;  Parts  50^. 

The  arranger  is  well-known  for  his 
excellent  orchestrations  of  show  music; 
this  is  no  exception.  The  show  is  a  hit, 
though  the  music  is  not  as  popular  as 
others  by  Rodgers.  The  usual  large 
orchestra  plus  four  saxophones,  Eng¬ 
lish  Horn,  bass  clarinet  and  harp  is 
usc*d.  This  is  another  in  the  Curtain 
Time  Orchestra  Series.  A  full  score 
Would  be  helpful  and  worth  the  price. 
Parts  are  large  and  clear. 

First  violin,  above  seventh  position; 
second  violin,  fifth  position,  viola  and 
cello,  sixth  position;  bass,  fourth  posi¬ 
tion.  Time,  ten  minutes.  Grade  IV. 

Beethoven,  Two  Dances  from  Pro¬ 
metheus,  Op.  45  arr.  Harold  Perry; 
Pub.  Boosey  and  Hawkes:  Prices,  Set 
A  $3.,50,  B,  $8.  Pa.  Cond.  $I  Parts  35^. 

A  fine  arrangement  for  small  or¬ 
chestras  using  two  flutes,  clarinets. 


horns  and  trumpets;  an  oboe.  basscKin, 
timpani  and  strings.  The  dances  arc 
playable  either  separately  or  together. 
A  full  score  would  be  most  helpful. 
The  reed  and  brass  parts  are  within 
the  capabilities  of  high  school  players. 

First  violin,  fourth  position;  second 
violin,  third  position;  viola,  first  posi¬ 
tion,  cello,  second  position;  bass,  fifth 
position. 

Dance  I  key  of  D  &  A  Time  3i/^ 
minutes  Grade  III,  Dance  II,  Key  of 
E[)  and  G.  Time  4i/2  minutes.  Grade 
IV. 

Schubert,  Franz;  Waltzes,  Orchestra- 
tor  Harold  Perry;  Pub.  Boosey  k 
Hawkes;  Prices  Set  A  $3.50;  B,  $6.75; 
Pa.  Cond.  75^  Parts,  30^. 

A  lovely  set  of  melodious  waltzes 
with  a  fine  orchestration  make  this 
arrangement  a  must  for  high  school  or¬ 
chestras.  .Arranged  for  two  each  reed 
and  brass  except  double  reeds  and 
three  trombones,  percussion,  harp,  ac¬ 
cordion  and  strings.  The  accordion  is 
a  filler  but  does  add  a  rustic  color  to 


Advanced  violins ,  fifth  position; 
first  violin,  third  position;  second  vio- 
(Turn  to  page  66) 


the  orchestration.  The  reed  and  brass 
parts  are  within  the  capabilities  of 
high  school  performers.  Parts  are  cross- 
cued,  this  may  add  to  difficulties  in 
reading  the  first  violin,  otherwise  parts  | 


•  Completely  Adjustable 
to  All  Playing  Positions 
o  Tubular  Steel  Construction 
e  Ideal  for  Instrument _ 


are  large  and  clear.  A  full  score  would 
be  most  helpful. 

First  violin,  divisi  eighth  and  fifth 
positions:  second  violin,  third  posi¬ 
tion;  viola,  first  position;  cello,  sixth 
position;  bass,  third  position.  Time 
five  minutes.  Keys  B(>  Efj  C,  F.  Grade 
IV. 

Elgar,  Edward;  Pomp  and  Circum¬ 
stance;  arr.  Merle  J.  Isaac;  Pub.  Bel- 
win;  Prices,  Set  A  $3.50;  B,  S5.50;  C, 
$7.50.  All  sets  contain  two  pa.  Cond. 
154.  Fsrts  35^. 

The  famous  march  is  an  easy  ar¬ 
rangement  for  school  orchestras  with 
standard  high  school  instrumentation 
except  for  one  bassoon.  Two  themes 
are  used.  Parts  are  large  and  clear  on 
heavy  stock.  The  editing  is  excellent. 


Storage 


WENGER 

MUSIC  EQUIPMENT  CO 


16  Wenger  Bldg. 
Owatonna,  Minnesota 


INSTANT  PITCH  FINDERS 
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FREE  SAMrPLE 
Information 

THE  GAY  COMPANY 
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Double  Reed  Classroom 

(Continued  from  page  20) 


l  u  continue  with  the  discussion  in 
the  January  issue  of  the  DOUBLE 
REED  CLASSROOM  al>out  younger 
students  and  their  problems.  VVe  talk¬ 
ed  about  the  correlation  of  “tone  pro¬ 
duction  and  embouchure.”  Our  next 
step  was  “the  reed  and  its  various 
adjustments.”  The  purpose  and  func¬ 
tion  of  the  reed. 

Our  next  step  of  ini|K>rtance  now  is 
proper  fundamental  fingerings,  espe¬ 
cially  the  upper  register.  Of  course,  we 
all  understand  the  oboe  and  ba.ssoon. 
in  which  we  are  primarily  interested, 
have  different  problems  in  fingerings. 
However,  we  must  first  understand 
that  every  instrument  has  what  we 
know  as  fundamental  tones.  .And  it  is 
from  these  fundamental  tones,  or  fin¬ 
gerings,  that  we  build  the  upper  regis¬ 
ter,  or  higher  tones,  with  our  overtone 
system. 

In  meeting  and  working  with  young¬ 
er  students,  there  is  apt  to  be  one 
|Miint  of  weakness  in  the  learning  of 
fingerings  and  that  point  is  in  not 
understanding  that  the  fundamental 
tones,  or  fingerings,  are  of  primary 


importanre.  Every  tone,  or  fingering, 
which  can  be  sounded  or  played  above 
the  fundamental  tones  (tones  which 
are  higher  in  pitch)  must  emanate  in 
some  form  from  a  fundamental  tone 
fingering. 

On  the  oboc‘  this  prcxedure  comes 
from  the  use  of,  1st)  the  half-hole,  2nd) 
the  first  cKtave  key,  3rd)  the  second 
cKtabe  key,  4th)  the  half-hole  in  com¬ 
bination  with  a  split  lingering,  5)  the 
(onibination  of  half-hole  and  Ist  oc¬ 
tave  key  with  a  split  fingering.  I'his 
may  sound  very  complicated  but  ac¬ 
tually  when  the  principle  is  under- 
stcHKl  the  execution  will  prove  quite 
simple. 

On  the  bassoon  the  procedure  is 
exactly  the  same  in  principle  with  one 
exception  —  The  bassoon  has  no  oc¬ 
tave  key.  The  bass<K>n  overtone  series 
runs  in  sc'quence  as  follows;  1st)  the 
half-hole,  2nd)  exact  fundamental  fin¬ 
gerings  overblown,  3rd)  a  split  funda¬ 
mental  fingering  overblown,  4th)  the 
half-hole  and  split  fingering  combina¬ 
tion,  .5)  the  use  of  the  wing  keys  com¬ 
bined  with  a  split  fingering.  .Again, 
this  may  sound  cjuite  complicated  but 
when  projH-rly  learned  it  becomes  very 
simple. 

Following  is  a  list  of  materials  to  lx* 
added  to  your  ‘BUILDING  A  PRAC¬ 
TICAL  l.IBRARY.” 


NEW  RELEASES  -  DOUBLE 

REED  ENSEMBLES 

Orgonn  Danse  of  the  Saracens 

(Ob-CI-Bn) 

III 

1.25 

Bach-Organn  Two  Little  Dances 

(Ob-CI-Bn) 

III 

2.00 

Organn  In  a  Ckirden 

(2  Ob>-2  Bnt) 

ll-iil 

1.25 

Bach-Organn  Minuet  G  major 

(2  Obi-2  Bns) 

.III 

2.00 

Corelli,  Beethoven, 

Purcell,  Organn  Three  Short  Dances 

III 

3.00 

(2  Obt-2  Bm) 

REBO  MUSIC,  425  E.  Alameda,  Denver  9,  Colo. 


(.Acclaimed  by  Top  (Artists  as  j 
— s.  (America’s  Finest  ! 


LesR^ 

WOODWINDS 


OBOES  •  BASSOONS 


Creat^  for  Artists  J 

bj!  Craftsmen  '  ] 


LESHER  WOODWIND  CO. 


1  306  W  BRISTOL  ST 
ELKHART  •  INDIANA 


Oboe  Solos 

B.ASSI,  Socturne,  II,  Rubank,  Inc, 
BRANT,  Colloquy,  Spratt.  ORGANN, 
Janina,  HI,  Kebo  Music.  ORGANN, 
Serenade  et  Danse,  IV,  Rebo  Music. 

Bassoon  Solos 

B.AK.ALEINIKOFF,  Ballad,  Humor¬ 
esque,  March  Eccentric,  II,  Belu'in, 
Inc.  DUN  HILL,  Lyric  Suite,  Op.  %. 
Hl-V,  Boosey.  ORGANN,  Gently 
Flowing  IVaters,  IV,  Rebo  Music.  OR- 
G.ANN,  Romance,  III,  Rebo  Music. 

So  long  for  now.  See  you  next  month. 
lin,  third  violin  (viola  T.C.)  and  viola 

The  String  Clearing  House 

(Continued  from  page  65) 

lin,  third  violin  (viola  T.C.)  and  viola 
lirst  [Misition;  cello,  thirtl  position; 
bass,  second  position:  I  ime  three  min¬ 
utes.  Key  of  C  and  Ci.  Grade  HI. 

Debussy,  Claude;  Reverie,  air.  Merle 
J.  Isaac,  Pub.  Belwin,  Prices,  Set  A 
.S3.50,  B.  S5.5(),  C.  S7.50  (all  sets  cc)n 
tain  two  Pa.  Carnd.),  Pa.  Ckrnd.  75^, 
Parts  35^. 

.A  well-arranged  selection  of  a  fami¬ 
liar  melody  for  school  orchestra.  The 
instrumentation  is  the  same  as  the 
Elgar.  Parts  are  large  and  clear  and 
cross<ued.  All  string  parts  are  finger¬ 
ed.  This  is  to  Ire  commended!  I'lie 
arpeggiated  figure,  while  within  the 
technical  abilities  of  students,  will 
need  rehearsing.  It  is  divided  between 
reeds  and  strings.  First  violin,  divisi. 
fifth  or  third  position;  second  violin, 
third  position;  third  violin  (viola 
T.C.)  and  viola,  first  |x>sition;  cello, 
fourth  position;  bass  third  |x>sition. 
rime  four  minutes.  Key  of  F.  Grade 
HI  or  IV. 

See  you  next  month!! 


The  End 

Meet  The  Professional 

(Continued  from  page  55) 

to  afford  a  wonderful  blend  of  music, 
have  won  for  him  thousands  of  friends 
who  view  him  weakly  when  he  does  his 
“solo”  stint  on  the  Lawrence  Welk 
television  program  for  Dodge.  Quiet 
and  unassuming.  Buddy  is  ever-watch 
ful,  and  picks  up  showmanship  ideas 
from  his  fellow  musicians  in  the  band. 
He  studies  music  with  an  ardent  en¬ 
thusiasm,  and  practices  a  minimum  of 
two  hours  each  day,  as  he  has  for  the 
past  ten  years. 
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Audio-Visual  Aids 

(Continued  from  page  24) 


Sunphony  Brass  and  String  Orchestra 
of  Vienna  St.  Op.).  The  stereo  record¬ 
ing  of  the  Westminster,  without  doubt, 
would  be  the  first  choice. 

Army  Blue.  Cadet  (Hee  Club  llVsl 
Point,  conducted  by  Major  Il’m.  H. 
Sthempf.  One  12  inch  I’ox  disc  Regu¬ 
lar  I'X  25920  S3.98  and  Stereo  STl’X 
42.5920  Ji4.98. 

Contents;  "The  Blue  and  the  Gray  ’ 
(Civil  VV'ar  Medley:  "Simon  the  Fish¬ 
erman”;  "Careless  Love”;  "Don’t  Go 
Home";  ".Sound  of  the  Wind”  (Jolly 
Ca>achmen  quartet);  "Brothers  Sing 
On”;  “Eight  Bells";  "Shenandoah”: 
".\way  to  Rio”;  “Hospcxli  Pomilui”; 
“Little  Innocent  Lamb”;  “Long  Day 
Closes”;  "Judas  .Macabaeus”;  "Hal¬ 
lelujah,  .Amen.” 

It  is  a  pleasure  to  recommend  this 
fine  male  choir.  Because  in  schcml 
work,  it  seems  a  problem  to  get  gocxl 
male  groups  going,  this  disc  will  prove 
as  an  introduction  to  gcKKl  male  sing¬ 
ing.  Haydn  Morgan’s  “Brothers  Sing 
On"  has  much  pep  and  choral  beauty. 
The  "Hospcxli  Pomilui”  although  sung 
best  by  Russian  groups,  is  done  well 
here  and  will  offer  interest  and  ideas 
to  Schcxsl  musicians. 

Palestrina:  “Missa  Papae  Marcelli." 
Chanteurs  de  St.  Eustache  conducted 
by  R.  P.  Emile  Martin.  One  12  inch 
l.P  disc  Pathe  So.  DTX-2M  at  S5.95. 

.Although  this  is  the  fourth  LP  re- 
coniing  listed  as  available,  the  chorus 
of  Paris’s  St.  Eustache  Church  is  highly 
cjualified  for  the  task  of  prcfsenting 
this  great  of  great  works.  The  "Mis.sa” 
mass  differs  from  his  other  masses  by 
being  freely  composed  throughout 
without  Ix'ing  based  on  any  recurring 
set  themes  taken  from  some  other 
source. 

(iilhert  and  Sullivan:  “H.M.S.  Pina¬ 
fore.”  Two  Angel  Disc  #3589  BfL. 
$12.96. 

Elsie  .Vlorison  as  Josephine;  Marjorie 
I'homas  as  Helx.*;  Monica  Sinclair  as 
Little  Buttercup;  Richard  Ix-wis  as 
Ralph  Backstraw;  (ieorge  Baker  as  Sir 
Joseph  Porter,  k.C.B.;  John  (^amerson 
as  Captain  Corcoran;  Owen  Brannigan 
as  Dick  Deadeye.  The  Cilyndebourne 
Festival  Chorus.  Peter  Gellhorn.  chorus 
master;  Pro  .Arte  Orchestra.  Dr.  Sir 
Malcolm  Sargent  (a>nduttor. 

An  outstanding  recording  of  this 
popular  work.  Lhe  singing  throughout 
this  |>erformance  is  pure  joy.  Each  part 
is  well  performed  and  selected. 

Haydn:  Concerto  for  Trumpet  and 
Orchestra  in  E  flat;  Mozart:  Concerto 


for  Flute  and  Orchestra  No.  2  in  D, 
A.'.314:  Schumann:  “Adagio  and  .4lle- 
gro  fot  Horn,  in  A  flat.  Op  70.  (or 
chestra:  Ansermet).  One  London  rec¬ 
ord  CS  6091  at  $4.98.  (Stereo). 

Paolo  l>»ngiiic>tte,  trumpet;  Andie 
Pepin,  flute;  Edmond  Leloir,  horn; 
Orchestra  de  la  Suis.se  Romande,  Ern¬ 
est  .Ansermet.  conductor. 

The  idea  of  coupling  three  concertos 
for  wind  instruments  on  one  disc  will 
prove  popular  with  Schexd  .Musicians. 
.Also  having  them  on  stereo  gives  a 
most  appealing  performance.  .Although 
the  artists  are  unknown  to  the  writer, 
they  do  well  and  form  a  high  standard 
of  jK-rformance.  These  are  standard 


works  and  will  be  must  u.seful  in  the 
schcMil  record  library  as  well  as  in  the 
home.  Most  highly  recommended. 

.Mussorgsky:  “Pictures  from  an  Ex¬ 
hibition”;  Rimsky-Korsakov:  Capriccio 
Espagnol,  Op  34.  The  New  York  Phil¬ 
harmonic,  with  conductor  Leonard 
Bernstein.  Regular  ^ML  5401,  $4.98; 
Stereo  6080  SD  $5.98.  A  Colum¬ 

bia  Disc. 

Conductor  Bernstein  gives  us  an  out¬ 
standing  performance  of  the  “Pic¬ 
tures,”  a  first  choice  with  excellent 
phrasing  and  cohesion  of  the  many 
divisions.  Ehe  orchestra  is  superbly 
clear  and  gives  a  concert  hall  sound. 
The  "Capriccio  Espagnol,”  although 
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to  look  your 

CRADDOCK  UNIFORMS  Give  You: 

Superb  styling 
Expert  tailoring 
Longer  wear 
Lower  cost  per  year 

Exclusive  CRAD-O-CORD.. 
the  original  luxury  weave 
fabric  for  band  uniforms. 


From  The  House  of  Craddodo 
22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 
As  •  msmber  o(  the  Nationil  Association  of  Unl- 
tofm  MsMifactursrs.  Craddock  adharas  to  tN 
Association’s  CODE  OF  ETHICS. 


Please  patronize  the  firms 
who  advertise  in  this  maga¬ 
zine 


RUSKIN  HIGH  SCHOOL  BAND 

This  Missouri  bund,  directed  by  Nancy 
and  Kenneth  Seward,  participated  in  the 
I960  Tournament  of  Roses  Parade  .  .  . 

UNirORMiD  BY 

iStanbury 

May  we  show  you  what 
Stanbury  quality  uniforms 
can  do  for  YOUR  band? 
Write  for  complete  infor¬ 
mation  to: 

ISbURY&COMWiNlI 

Dept.  B,  120  W.  Brooks,  Brookfield,  Mo. 


not  the  speciality  in  interpretation 
that  the  former  recording  finds  itself, 
this  is  a  recording  above  average  and 
is  given  a  concert-hall,  three  dimen¬ 
sional  sound  with  Columbia  stereo. 
Highly  recommeiKled. 

Telmann:  “Concrrios:  for  Trumpet 
and  Strings  in  1);  “For  Trumpet,  Two 
Oboes,  and  Continuo  in  D."  “Quar¬ 
tets  for  Flute,  Oboe,  Violin  and  Con¬ 
tinuo,  in  d”;  “for  Recorder,  Oboe, 
Violin,  and  Continuo,  in  (i.  One  Ar¬ 
chive  (Decca)  disc  ARC  3119.  LP 
S5.98. 

.\dulf  Scherbaum,  trumpet;  Heinz 
Norbruch,  Heinz  Schwesinger,  oboes: 
Radi  Orchestra  of  Hamburg,  Robert 
Stehli,  conductor,  (in  the  concertos). 
Canierata  Instnimcntale  Hamburg  (in 
the  quartets). 

George  Philipp  Telemann,  who  was 
born  four  years  before  J.  S.  Bach, 
turned  out  a  great  deal  of  music.  More 
of  his  music  is  finding  its  way  to  re¬ 
cordings.  The  compositions  represent¬ 
ed  here  are  those  showing  the  Tele¬ 
mann  characteristics  in  "a  lightness  of 
touch”  excellent  arrangements  of  in¬ 
strumental  combinations,  “a  mastery 
of  counterpoint"  and  rhythms  and 
accents  of  (leasant  dances.  Highly  Re¬ 
commended. 

Introduction  and  Allegro.  Marcel 
Grandjany  (harp)  with  (1 )  the  Holly- 
tvood  String  Quartet  and  Arthur  Gleg- 
horn  (flute)  and  Hugo  Raimondi 
(clarinet);  or  (2)  the  Concert  Arts 
String  Orchestra.  One  12  inch  disc 
regular  ffP  8492  at  54.98  or  Stereo  SP 
at  $5.98.  This  is  a  Capitol  Full  Di¬ 
mensional  Sound  disc. 

Contents:  "Intnxluction  and  Alle¬ 
gro”  by  Ravel  (1):  “Daiises  Sacree  ct 
Profane"  by  Debussy  (2):  “The  Chil¬ 
dren’s  Hour,  Rhapsixlie  pour  la  Harpe 
(Grandjany  solo):  ‘Barcarolle”  Roger- 
Ducasse,  a  solo  also. 

This  entire  disr  is  a  delight  from 
start  to  finish,  it  is  with  high  enthu¬ 
siasm  that  1  recommend  this  disc.  In¬ 
strumentalists  will  want  this  for  sure. 
The  solo  harp  works  occupy  one  side 
and  the  combinations  are  on  the  other 
side,  with  the  best  in  recording  pickup 
and  recording. 

Heavenly  Harmonies.  One  16mm 
film.  15  minutes.  Sound  in  black  & 
white  or  color.  Purchase  or  rent  from 
Unusual  Films,  Bob  Jones  University, 
Greenville,  S.C.  (Rent  55.00). 

.4  program  of  vocal  and  instru¬ 
mental  religious  music.  Cast  includes 
Bob  Jones  Jr.  who  gives  two  readings 
with  musical  background,  and  faculty 
and  students  of  Bob  Jones  University, 
Greenville,  South  Carolina.  Shows  the 
music  program  as  carried  out  in  Uni¬ 
versity  work.  Recommended  for  ele¬ 
mentary  thru  adult  groups. 


Glasgow  Orpheus  Choir.  One  16mm 
film.  12  minutes.  Sound  in  black  & 
white  only.  Purchase  ($45.00)  or  rent 
($2.50)  from  the  British  Information 
Service. 

Contents:  “Scots  Psalm  Tune:  "Ked- 
ron”:  “Scottish  Song”;  "Mice  and 
Men”:  “Highland  Song”;  “The  Isle  of 
Mull”;  “Faery  Chorus”;  “The  Im¬ 
mortal  Hour”;  “Choral  Dance”;  “The 
Dashing  White  Sergeant.” 

This  program  is  presented  by  the 
famous  Glasgow  Orpheus  Choir.  Re¬ 
commended  for  Junior  High  thru 
Adult  groups. 

Fun  With  Speech  Sounds.  One  16- 
mm  film.  11  minutes.  Sound  black  .4- 
white  ($55.00)  Color  $100.).  Cornel 
Company. 

Records  the  way  in  which  difficuli 
sounds  should  be  spoken.  Encourages 
repetition  of  sounds  through  classroom 
participation.  Covers  the  vowels  and 
the  consonants  p,  m,  1,  r,  th,  s,  and  ch 
Recominendc'd  for  early  grades.  ,4  hel|) 
with  early  vocal  classes.  Guide  in¬ 
cluded. 


BAND  UNIFORMS 

Ssltct  outstandine  dttifns 
with  tM«  from  th«  iraattst 
colltction  of  stylos  and  fab¬ 
rics.  Forgat  troublasoma  do- 
talls  by  lattlnf  Ftchhoimor 
holp  you  get  tho  uniform 
you  want.  Frto  color  catalog 
sant  on  raquast  to  Band 
Diractors,  School  Adminis¬ 
trators  and  Furchasihg 
1  Committaas. 


As  a  mombar  of  tho  Nstloaal 
Assoclatlaa  of  BoHorm  Mab- 
Bfactarors,  FachhoiaMr  ad- 
horts  ta  tho  AssaciatlaB's 
CODE  OF  ETHICS. 

THE  rECHHEiMER  BROS.  CO. 

Cincinriati  2,  Ohio 
Uniforms  for  ovar  00  Yoors 
Dovafopors  of  fho  now  US.  Air  Forca  Oond  Uniform 


THE  "BUY"  WORD 
FOR 

BAND  UNIFORMS 

Compora  our  voluos  for 
styling,  fabrics,  workman¬ 
ship  and  fit.  Only  tka 
bast  is  good  enough  for 
you.  Catalog,  samples 
and  prices  without  obli¬ 
gation. 

H.  I.  WEIMAN  A  SONS 

Oopt.  S.  1427-33  Vino  St. 

Philodalphio  2,  Pa. 

The  House  of  "Uniform"  Sotisfoction 

As  a  mombar  of  the  National  Association 
of  Uniform  MOnuiacturars,  Waiman  ad¬ 
haras  to  tha  Astoclation's  Coda  of  Ethics. 
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Let's  Talk  Piano 

(Continued  from  page  29) 

ilK'se  extremes  lies  the  whole  body  of 
ja/z  and  the  choice  of  artist  and  reper¬ 
toire  is  a  matter  of  taste  and  entirely 
too  long  and  complex  to  discuss  brief¬ 
ly.  Naturally,  the  examples  I  have  cited 
are  only  an  infinitesimal  part  of  the 
product  of  the  musicians  concerned 
and  are  used  purely  for  purposes  of 
illustration.  As  a  starter,  learn  from 
people  of  authority  what  they  con¬ 
sider  good  taste  in  records.  Let  them 
tell  you  what  to  listen  for.  I  would 
h.isten  to  say,  “added  Shearing,  "that 
the  student  from  listening  to  this  mu¬ 
sic  should  be  able  to  develop  his  own 
taste  and  presently  be  able  to  use  his 
initiative  to  draw  his  own  conclusions 
regarding  it." 

.My  final  question  was  to  ask  Mr. 
Shearing  what  advice  he  would  give 
young  people  wishing  to  pursue  a 
career  similar  to  his. 

“Don’t  do  it,"  he  <|uickly  answered, 
but  went  on  to  c|ualify  this.  “Timing 
is  a  very  important  factor  in  this  busi¬ 
ness.  In  my  own  case  I  came  into  it 
(in  the  United  States)  during  the  bop 
era  at  the  time  of  (Charlie  Parker,  Diz¬ 
zy  Gillespie  and  others.  (  This  kind  of 
music  demandc'd  quite  a  harmonic 
knowledge  and  a  musical  equipment 
many  musicians  simply  did  not  possess. 
Consequently  they  had  to  resort,  to 
copying  the  leaders  without  knowing 
what  was  really  required  of  them  musi¬ 
cally;  their  playing  was  little  more 
than  a  string  of  cliches  and  they  fell 
by  the  wayside).  My  classical  back¬ 
ground  carried  me  through  this  short 
era  and  I  gradually  developed  a  style 
which  became  my  identification  and 
fortunately  for  me,  cx-curred  at  a  mo¬ 
ment  when  the  public  was  ready  to 
accept  it. 

“Texlay  it  is  more  difficult  to  make 
the  grade.  You  are  either  struggling  as 
a  leader  or  as  a  side  man.  I'here  is 
more  to  it  than  just  playing;  you  must 
be  able  to  project  a  personality  across 
the  footlights,  to  be  able  to  deal  with 
men,  to  make  saleable  records  and  be 
a  business  man. 

“If  you  succeed  in  tin's  there  is  good 
money,  to  be  sure,  but  it  is  an  exist¬ 
ence  you  must  lead  year  round,  night 
and  day,  and  there  is  very  little  time 
for  a  personal  life. 

“There  is  so  much  pleasure  in  being 
able  to  play  for  one’s  own  enjoyment 
and  f«»r  friends,  I  would  urge  young 
people  to  make  their  music  an  avoca¬ 
tion  which  will  enrich  their  leisure 
time  (of  which  they  are  likely  to  have 
more  if  they  are  not  professional 
traveling  musicians). 

"If  one  feels,  however,  that  a  career 
of  music  is  a  matter  of  life  and  death. 


then  go  into  it  with  the  determination 
constantly  to  increase  your  musical 
outlook,  repertoire  and  taste.  This  is 
the  only  way  one  may  have  an  endless 
source  of  styles,  colors  and  forms  for 
creative  improvisation,  composing  and 
arranging.” 

What  conclusion  may  one  make  re¬ 
garding  this  interview?  Well,  in  the 
first  place,  a  sincere  belief  in  and  love 
of  one’s  work  is  essential. 

“Don’t  go  into  this  profession  be¬ 
cause  of  the  glamour  you  think  is  in 
it,  or  for  the  purpose  of  making  one 
big  hit  record  ...  it  won’t  work!”  ad¬ 
monishes  Mr.  Shearing. 

Certainly  a  g(X)d  foundation  in  the 
standard  classics  is  invaluable  to  the 
jazz  playing  aspirant  if  he  is  going  to 
keep  his  playing  fresh  and  truly 
worthy  as  fine  music.  The  student 
should  study  and  analyze  the  great 
music  that  constitutes  the  growing 
body  of  jazz  literature,  the  styles  of 
popular  performing  artists  and  groups 
and  be  able  to  use  these  as  a  guide  to 
form  his  own  style  and  taste. 

The  piano  teacher  should  not  over- 
l(K>k  the  fact  that  ja/z  is  here  to  stay, 
and  iliere  is  good  jazz  which  is  beauti¬ 
ful  music,  rich  in  sounds  and  musical 
innovations.  It  should  be  shared  with 
the  young  piano  student  of  whom  ja/z 
is  already  a  part. 

Knowing  what  to  listen  for  is  all- 
important.  You  can  get  help  from 
authorities,  but  by  merely  listening, 
you  may  develop  this  listening  sense 
in  yourself.  Unlike  the  classics,  it  isn’t 
easy  to  categorize  jazz  in  style  or  his¬ 
torical  eras  for  there  is  so  much  over¬ 
lapping.  But  a  perceptive  ear  can  dis¬ 
tinguish  the  many  styles  and  forms. 

One  of  the  greatest  delights  to  me  is 
to  listen  to  Mr.  Shearing’s  playing  and 
that  of  the  quintet  and  discover  a 
Rach-like  contrapuntal  passage  creep¬ 
ing  in,  or  a  progression  of  chords  that 
sounds  like  something  from  the  pen  of 
Delius.  Listen  to  his  recordings  care¬ 
fully  and  you  will  detect  this. 

Indeed  the  professional  musician  of 
the  day  needs  to  be  conversant  with 
all  types  of  music,  and  the  hobby- 
pianist  loses  much  if  he,  too,  hasn’t 
opened  his  ears  to  the  sounds  that 
come  from  the  many  forms  that  jazz 
has  taken. 


The  End 


Drum  Major 

(Continued  from  page  i)9) 

sons  for  nearly  foui  years.  During  that 
time  I  had  to  change  instructors.  My 
first  teacher  discontinued  her  lessons 
and  I  found  another  teacher.  I  did  not 


begin  private  lessons  until  1955.  \t 
that  time  my  instructor  moved  to  the 
East  and  1  began  taking  lessons  from 
Arloha  Cline,  my  present  teacher. 

Arloha  encouraged  me  a  great  deal 
and  she  finally  convinced  me  to  enter 
a  contest.  My  first  contest  was  in  1956, 
but  that  was  the  last  contest  I  entered 
until  .April,  1957.  .After  my  first  few 
contests  it  was  a  joy  to  go  and  not  just 
a  favor. 

I  soon  learned  that  competition  re- 
(|uired  a  great  deal  of  constant  prac¬ 
tice.  My  practicing  time  rose  from 
twenty  minutes  a  day  to  two  hours. 
When  time  permitted  I  practiced  a  lot 
more.  During  the  summer  four  hours 
was  not  unusual.  But  1  found  that  it 
was  not  how  long  I  practiced,  but  how 
consistently.  Through  my  daily  prac¬ 
tice  I  learned  that  practicing  not  only 
benefited  my  twirling,  but  that  it  was 
also  a  healthful  recreation. 

My  baton  twirling  has  given  me  the 
chance  to  perfonn  in  school  activities 
and  in  local  shows.  I  was  head  major¬ 
ette  at  Chaffey  High  School  for  three 
years.  Presently,  I  am  a  sophomore  at 
C!haffey  College  in  Ontario.  Since 
Chaffey  dcK's  not  have  a  band,  I  can 
only  twirl  at  assemblies. 

Three  years  ago  I  Ijegan  twirling 
with  the  Los  Angeles  Rams  Fcxttball 
team’s  band.  With  this  opportunity 
my  interest  increased.  Twirling  with 
the  Ramettes  has  given  me  many 
chances  to  perform  at  the  football 
games  and  for  camp  shows. 

Twirling  has  enabled  me  to  meet 
many  wonderful  people  and  to  travel 
through  many  states.  This  would  not 
have  been  possible  if  my  interest  in 
baton  twirling  was  nil.  My  parents 
both  love  twirling  as  much  as  I  do  and 
they  enjoy  traveling.  Twirling  has  been 
a  very  im|>ortant  part  of  my  life.  It  has 
given  me  confidence  in  appearing  be¬ 
fore  the  public.  This  has  helped  me  a 
great  deal  in  speaking  to  a  group  —  a 
cpiality  which  I  have  found  to  be  im¬ 
portant  in  college. 

The  most  important  thing  I  have 
learned  is  sportsmanship.  I  think  this 
is  one  of  the  main  things  that  young 
l>eople  can  learn  through  baton  twirl¬ 
ing.  Those  who  have  not  yet  learned 
to  be  a  good  sport  are  missing  some¬ 
thing  important  and  satisfying  in  life. 

I  owe  a  great  deal  of  my  achieve¬ 
ments  in  twirling  to  my  teacher.  Arloha 
is  blessed  with  a  great  deal  of  patience 
and  a  pleasant  ptersonality.  If  I  be¬ 
come  discouraged,  she  merely  smiles 
and  gives  a  few  words  of  encourage¬ 
ment.  It  is  truly  wonderful  to  have  a 
teacher  like  this.  I  even  enjoy  prac¬ 
ticing  because  I  know  it  will  plea.se 
her.  She  does  not  ask  me  to  do  any¬ 
thing  that  I  will  not  enjoy.  Once  twirl- 
(Tum  to  page  70) 
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INSTRUMENTS  FOR  SALE 

SOPRANO  SAXES.  Bb’a  —  CURVED  YORK 
(Conn  made)  t7r>.()0,  straiKht  NVurllUer 
(Martin  made)  Ki.'i.UO;  both  sliver  plate, 
overhauled,  hard  cases,  mouthpieces,  play 
well.  Pedler  Kb  alto  lioehm  clarinet,  good, 
fair  rase,  $I50.(H).  Ituescher  Aristocrat  liari- 
tone  Sax,  case,  new  condition,  with  stand. 
All  shipped  prepaid.  Kirhard  liurl- 
liurt,  IKO  Shelliiirne  l(d.,  (ireenlield,  Massa- 
chuM'tts. 

RECORDERS.  VIOLA  da  GAMBAS.  CATA- 
log.  Ilecorder  Shop,  309  W.  4th  Street,  l>os 
Angeles  13,  (^lifornia. 

REED  MAKING 

TmT^Irte^'^rom^TtaiT,  prestini 

reeds.  Oboe,  St.-lO  each;  Bassoon,  S1.50  each. 
Made  In  U.S.A.,  Prescott  Heeds.  OIhw,  90# 
each;  Bassoon,  fl.25  each.  Prescott  Heed 
(Company,  330.j  N.  Paiitina,  C.hicaao  13,  111. 

BASSOON  REEDS:  I1.2S  EACH.  PROVES- 
sionally  made  and  tested  by  William  Koch, 
23  years  solo  bassoonist  U.  S  Marine  Hand, 
6238  14th  Ave.,  South,  St.  Petersburg  7. 
Florida. 

OBOE  REEDS  61.66.  BASSOON  REEDS 
$1.20.  Highest  quality.  Easy  playing  reeds 
especially  designed  for  young  players.  M. 
L.  Smith  Heed  lU>mpany,  Box  91,  BIppus, 
Indiana. 

BASSOON  REEDS  BY  FERRELL.  THREE 
reeds  $5.00;  $18.00  per  dozen.  John  Ferrell, 
Box  505,  I'Tquality,  Illinois. 

OBOE  REEDS  $l.St;  ENGLISH  HORN  REED. 
$1.75.  Hetired  from  St.  Louis  Symphony, 
years  of  experience  in  perfecting  a  perfect 
reed.  Satisfaction  guaranteed.  Mr.  Joseph 
Antonucci,  4007  Ohio  .\veniie,  Tampa  11, 
Florida.  _ 

NEW  CANE  BLEND  AND  BROMAC  Reeds, 
Broadus  Mouthpieces,  Mr(^thren  Heed  Keep¬ 
ers.  For  free  folder  write,  Bromac  Protlucts, 
Dept.  A,  1641  Sunrise  Drive,  Vista,  Californ¬ 
ia. 


WANTED 

WANTED  —  MAN  WITH  BAND  OR  MUSIC 
edumtlon  and  instruments  sales  experience 
to  take  charge  of  Rand  Instrument  Depart¬ 
ment  for  well  known  Band  Instrument 
Manufacturer  and  Distributor.  For  further 
details,  write.  The  Scho^ll  Miisieia'i,  t  luist 
Clinton  Street,  &ix  302,  Joliet,  Illinois. 

MISCELLANEOUS 

SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  I.,ettrr  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
1435  B.  West  !i0th  St..  Norfolk,  Virginia. 

PRECISION  MADE  FOUNTAIN  PEN  FOR 
writing  music.  2  IM.  $3.50;  3  pt.  $3.95.  Sent 
postpaid.  Elcone  Music  (Company,  160  Fifth 
Avenue,  New  York  10,  N.  Y. 

Classified  Rates 

Minimum  ad  15  words,  $5.50  (25c 
each  additional  word);  25  words 
for  $4Ji0  (20c  each  additional 
word);  50  words  for  $6.75  (15c 
each  additional  word). 


UNIFORMS  FOR  SALE 


LOOK  SCHOOL  BANDS.  CHORAL  GROUPS. 
Orchestras,  coats,  big  bargains,  ivory  white, 
single  breasted,  shawl  collars,  very  slif^tly 
used.  Every  size,  cleaned,  pressed,  excellent 
condition,  each  $5.00.  Tuxedo  trousers, 
woolen  material,  black,  also  midnight  blues, 
cool  cloth  material,  all  sizes,  cleaned, 
pressed,  $4.00,  8l  $3.u4  pair.  Bargains,  cum¬ 
merbund  sashes,  brand  new,  $2.00  ($5.00 
values),  assorted  colors,  slightly  used 
cashes,  $1.(>0  Si  504.  Tuxedo  shirts  freshly 
laundered,  $2.00,  three  shirts,  $.>.00.  New 
style  ties,  blues,  black,  mar<M>n.  scotch 
plaids,  $2.00.  Tux^o  suits,  blue,  black,  late 
single  breasted,  shawl  collar  style,  all  sizes, 
like  new,  $15.00.  I^eaders  directors  coats, 
assorted  colors,  $7.00,  when  new  cost  $30.00. 
Full  dress  suits,  late  style,  all  sizes,  excel¬ 
lent  condition,  $25.00.  Bargains,  girls  beau¬ 
tiful  costumes,  flashy,  new  $10.00.  Double- 
breasted  white  coats,  like  new.  assorted 
sizes,  fifty  coats,  $I0O.00.  Twenty-five  Ivory 
(minstrel)  coats,  $50.00.  Forty  West  Point 
(tails)  red  coats,  gold  braid,  assorted  sizes, 
cleaned,  pressed,  $125.00.  Free  lists.  Al 
Wallace,  3453  North  Halsted,  Chicago  14,  III. 


National  Music  Camp 

Elects  New  Board 

.\t  tile  annual  Fall  meeting  of  the 
Board  of  rnislees  of  the  National 
.Music  (lamp  the  following  trustees 
and  officers  were  elected.  Newly  elect¬ 
ed  to  the  Board  ol  I'rustees  were  Dr. 
Howard  Hanson,  Eastman  Sch<x>l  of 
.Miisir  and  Charles  .Attwotxl,  Unisirut 
(a>r|)oration,  Wayne,  .Michigan. 

Other  trustees  are  Donald  R.  Bel¬ 
cher,  Retired  Ereasurcr,  .Vmerican 
relephonc  and  Telegraph  Co.;  Roscoc 
O.  Bonisteel,  .\ttorney-at-l.;tw  and  Re¬ 
gent  of  the  University  of  .Michigan; 
Franklin  Dunham,  Chief  of  Radio  and 
Television,  U.S.  Office  of  Education; 
William  E.  Knuth,  Music  Commis¬ 
sioner,  .San  Francisco  State  College; 
Clyde  Vroman,  Director  of  .Admis¬ 
sions,  University  of  .Michigan;  and 
Judith  Waller,  formerly  Public  Af¬ 
fairs  Representative,  National  Broad¬ 
casting  Company. 

Newly  elected  Officers  of  the  Na¬ 
tional  Music  Camp  are  Don  Gillis, 
Vice  President  in  Charge  of  Develop¬ 
ment  and  John  A.  Merrill,  Secretary. 

Other  Officers  re-elected  were 
Joseph  E.  Maddy,  President,  Cieorge 
C.  Wilson,  Vice  President  in  Charge 
of  Instruction,  Margaret  A.  Stace,  As¬ 
sistant  to  the  President,  Mark  F.  Oster- 
lin.  Treasurer,  aiul  George  G.  Mack- 
miller,  Assistant  Treasurer. 


Want  to  buy  or  mII 

USED  UNIFORMS? 

During  the  put  30  yeut,  TH£ 
SCH(X>L  MUSICIAN  hu  helped 
dozens  of  tchoob  sell  their  used 
uniforms  and  assisted  newly  or¬ 
ganized  school  bands  in  locating 
used  uniforms  of  their  school  col¬ 
ors.  We  can  help  you  too.  Just 
write  out  a  clanified  advertise¬ 
ment,  count  the  words,  check  the 
classified  rate  box,  send  ad  copy 
and  remittance,  and  then  set  baiu 
and  watch  the  results.  We  have 
over  500  satisfied  customers. 
Make  checks  or  money  orders 
payable  to: 

THE  SCHOOL  MUSICIAN 
4  £.  Clinton  St.  Joliot,  III. 


Answers  to  SM  Puzzle 


1.  Pedal 
3.  Pitch 

5.  .M  icrophones 

6.  Fingerbo:ird 


1.  Pegs 

2.  Leap 
4.  Rich 


Drum  Major 

{Continued  from  page  69) 

ing  has  stopped  being  a  joy,  then  it 
has  no  more  meaning. 

My  parents,  also,  have  always  helped 
me.  They  enjoy  watching  me  practice 
as  well  as  perform.  It  is  encouraging  to 
know  they  want  to  help  and  to  know 
they  will  always  be  beside  me  with  a 
smile. 

Baton  twirling  has  given  me  the 
chance  to  be  successful.  I  hope  this 
will  help  me  in  my  chosen  vocation. 
.After  I  graduate  from  Chaffey  College, 
1  plan  to  become  an  airline  stewardess. 

Baton  twirling  has  given  me  confi¬ 
dence,  sportsmanship,  and  a  feeling  of 
accomplishment.  The  friends  I  have 
met  through  baton  twirling  I  will  al¬ 
ways  remember.  I  am  forever  grateful 
to  my  family,  my  teacher,  and  my 
friends  whose  helpfulness,  encourage¬ 
ment.  and  friendship  will  forever  be  a 
source  of  true  inspiration. 

The  End 
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